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WK. EX. BIRGE & SONS CO., 


The quaint Biedermeier style is here shown, and 
its direct simplicity is well carried out in the com- 
dlete practicability of the papers used. 


London 
Showrooms : 


46, Berners Street, Oxford Street, W. 


Makers of .. . +. 


PAPER and LEATHER 


WALL HANGINGS. 
AAS 


HE secret of almost every well-appointed house 

is the mural decoration. No matter how artistic 

or valuable the furniture and bric-a-brac in a room 

may be, fet the decoration of the walls be out of 

keeping and the whole scheme is spoilt. On the other 

hand, let it be of appropriate design and colour and 
the whole blends into one harmonious whole. 


Suitable wall coverings in the hands of a skilful 
decorator is the keynote of successful decoration of 
the home, and all kinds of clever arrangements can 
be made with those supplied by manufacturers, whose 
ranges of designs and materials are distinguished by 
their soundness in style and good taste in the 
blending of colours. 


Booklet of our new season's patterns 
may be had on app! cation. 


Works : 
Buffalo, N.Y., 


U.S.A. 


Established 1334 


OSBORNE 


Designer and Maker of Furniture 


for Hot Climates 


DECORATIVE ARTIST 


Telegrams— Telephone— 
“ Adornista, 4763 
London. Mayfair. 


WOODEN ELECTRIC FITTINGS 


Chandeliers a Speciality 


2, HANOVER SQUARE, LONDON, w. 


MADRID BILBAO 
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WRIGHT & HUNTER, 


Arthur Street, BELFAST, ““ 


have always on hand 


Genuine Pieces of Antique Furniture, 
Bric-a-Brac, etc. 
Complete Sets of Chippendale and Sheraton 
Chairs, Sideboards, Tallboys, 
Card Tables, etc. 
a] 


They will be pleased to send prices and photos 
on application. 


VAN VEEN & CO. 


Damrak 90 
AMSTERDAM 
~P Og 

Rare Stock of 
ANTIQUE & 
MODERN 
JAPANESE 
CURIOS 


Export of Dutch Curios 
Va, 
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RUCE’ 


Baker Street, W. 


For Genuine Old Furniture 
* at Moderate Prices. # 


atiitee 


ie) 


ft. 6 in. Oak Dressing Table, 
with Toilet Glass. 


Oak Elbow Chair. An Oak Dole Cupboard, 4 ft. wide, 1 ft. 10 ins. high. 


Oak Refectory Table with extending Top. 
Closed 4 ft. 8 in. x2 ft. 10 in. Open 8 ft. 8 in. x2 ft. 10 in. 


Oak Shelves, 3 ft. 6 ins. high, 4 ft. wide. 


Carved Oak Chest, 
2 ft. 3 ins. wide, 2 ft. 4 ins. high. 


i , with Ivory Inlay, 4 } ' 
4 Ore the. SE 6 ins. high; 2 fits deep. Oak Court Cupboard, 4 ft. 6 ins. wide, 6 ft. high. 
Century Furniture. 


A few examples taken from our stock of XVII. 
A VISIT OF INSPECTION INVITED. 


TeELecraeHic Appress: “ NOVEDAD,'’ LONDON. 
TELepHoNe: No. 1546, HOLBORN, 


EDITORIAL ANB ADVERTISEMENT OFFICES: 


95, TEMPLE CHAMBERS, TEMPLE AVENUE, E.C. 


THE CONNOISSEUR REGISTER 


of Works of Art and Curios of every kind, now for sale or wanted. 


Collectors and Dealers should carefully read these Advertisements. 


The Register Columns will be found of great assist- 
ance in bringing Readers of “The Connoisseur” into 
direct communication with private individuals 
desirous of buying or selling works of Art, Antiques, 
Curios, etc. 

When other means have proved ineffectual, an 
advertisement in the CoNnNoIssEUR Register has, in 
innumerable cases, effected a sale. Buyers will find 
that careful perusal of these columns will amply 
repay the trouble expended, as the advertisements are 
those of dena-de private collectors. 

The charge is 2d. per word, which must be 
prepaid and sent in by the 14th of every month ; 
special terms for illustrated announcements from 
the Advertisement Manager, 95, Temple 


Chambers, Temple Avenue, E.C., to whom all 
advertisements should be addressed. 

All replies must be inserted in a blank envelope 
with the Register Number on the right hand top 
corn er, with a loose penny stamp for each reply, 
and placed in an envelope to be addressed to the 
Connoisseur Register, 95, Temple Chambers, 
Temple Avenue, E.C. 

No responsib ility is taken by the proprietors 
of ‘‘The Connoisseur’’ with regard to any 
sales effected. 


SPECIAL NOTICE.—No article that is in the 
possession of any Dealer or Manufacturer should 
appear in these columns. 


COLLECTION OF ORIENTAL PORCELAIN. 
FOR SALE. 

The collection is desirable for decorative purposes, and consists 
of 300 pieces, covering the period from Taming to present day. 
The owner is already considering several offers, and intending 
buyers should write without delay, when an appointment can 
be arranged to view the collection. A few specimens can be 
seen at THE CONNOISSEUR Office. [No. R3,197 


Wanted.—Baxter and Le Blond Oval Prints. [No. R3,287 


For Sale.—Genuine high-class Antiquities. Apply to 
[No. R3,288 
To Picture Buyers.—Original portrait of a lady, whole 
length, English School of the early nineteenth century ; 
also English Landscape of the same period, style of 
Richard Wilson. What offers? [No. R3,289 


Bronze Death Mask of Napoleon, by Dr. Autonmarchi, 
mounted with wreath. Offers wanted. [No. R3,290 


Genuine Oak Corner Cupboard.—Wants little repair. 
Good Oak Settle, carved back. Photograph sent. 
[No. R3,291 
Death Mask of Oliver Cromwell.—For sale. Descended 
directly through family of present owner. What offers ? 
[No. R3,292 
For Sale. — Very handsome old Venetian white glass 
Chandelier, fitted for electric light, 30 lights. Can be 
seen in London by appointment with the owner. 
Write to A. SWANSEA, 4, Belgrave Place, S.W. 
Captain Cook Relic. — Book containing 39 specimens of 
native cloths, collected in his three voyages. Published 
Uhyin @ SEP hols [No. R3,294 
Wanted.—Antique Surgical Instruments, old Medical or 
Surgical Appliances, Pictures and Prints of Medical 
subjects, Druggists’ Pots, etc. Cash. Send description to 
[No. R3,295 
Small cleverly painted Panel, signed, relating to Siege 
of Gibraltar, 1780 ; contemporary. [No. R3,296 
Candlesticks.—Single antique brass or copper examples 
purchased or matched. Send designs. Advertiser has 
big stock and keeps a register. [No. R3,297 
Baxter Prints.—Good copies for sale ; also a few Le Blonds. 
[No. R3,298 
Wanted.—Engraving, Waterloo Banquet. [No. R3,299 


For Disposal.—6 vols. CONNOISSEUR, first 24 numbers, 
first editions, handsomely bound in full maroon calf, 
in perfect order ; also Adverts. belonging to same, in 
2 vols,, maroon block bindings. Offers. [No. R3,300 


January, 1909.—No. Ixxxix, 


Series eight old Prints, old frames, entitled, Tze Bottle, 
designed and etched by George Cruikshank, 1841. 

[No. R3,301 

Wanted.—Large Grandfather Clock Case, 18th century. 

Send photo., dimensions. [No. R3,302 


** London Cries.’’—Set of 13, in colours. Signed Appleton. 
Published by Graves. Offers wanted. [No. R3,303 


Autograph Collection for private sale, including Letters 
of Dickens, Thackeray, Wellington, Lady Blessington, 
etc. [No. R3,304 

Lady has rare Antique Oak and Mahogany Furniture for sale, 
guaranteed genuine old. Seen London. [No. R3,305 

Painting.—/aul Veronese, Historical Group, 14 in. by 12 in. 
What offers ? [No. R3,306 

Collector has a few pieces of magnificent Old Silver to 
dispose of. [No. R3,307 

Picture.—Baitle Scene, by Bourgognone, 47 in. by 29 in. 
£40. [No. R3,308 

‘* Connoisseur.’’—Nos. I to 88, unbound, perfect. Must 
sell. Offers. [No. R3,309 

Signed framed proof Engraving, Landseer, Dialogue 
at Waterloo. Offers. [No. R3,310 

Fine Old Oak Dresser, also oak Grandfather Clock, brass 
dial, by Thos. Gorsuch, Salop ; photographs sent. 

[No. R3,311 


URNER G&G OLD MASTERS, copied by J. ISABELLA 

L. JAY, on View, 58, Pall Mall (opposite Marlborough House). 
Her work was highly praised and bought by JOHN RUSKIN. 
Miss Jay is there by appointment, and at 12, Redcliffe Road, S.W., 
on Mondays. Family Portraits copied. Orders taken. 


Swansea and Nantgarw China wanted, also Cambrian 
Ware and Dillwyn’s Etruscan Ware, marked pieces. 
ALEX. DuNCAN, Glenholme, Penarth. 


Old Oak Panelling Wanted.—All particulars and 
quantity, &c., to BENJAMIN’s GALLERIES 
60, Conduit Street, London, W. —— 


ANTED to purchase, OLD PEARL or DIAMOND 
JEWELLERY, w% ANTIQUE SILVER, % FINE 


GLASS PICTURES. EDWARDS, Crown Place, Harrogate, 
ee ne eee 


WANTED.— Pacific (New Zealand, &c.) and American Curiosities, 
’ Carvings. High prices given. 
Box 1026, ‘‘ The Connoisseur” Office, 95, Temple Chambers, E.C. 
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O14 Irish 3 Leg Basin 
Cork Hatl, Mark 


ELKINGTON 


& CO., LTD. 


Antique Silver and 
Old Sheffield Plate 


Inspection invited of a fine collection 
at the Regent Street Show Rooms 


GENUINE EXAMPLES 
= DOUGNE Ton cash ——— 
Utmost :: value :: given 


fondon Show Rooms: 
22, Regent Street, S.W. 


(below Piccadilly Circus), 
73, Cheapside, E.C. 


Newcastle Liverpool 
Glasgow Manchester 
Birmingham 


Montreal Calcutta 
Buenos Aires Rangoon 


THE MISSES 


H. & I. WOOLLAN 


(Under Royal Patronage.) 


Rare Oto CHipPENDALE Exercise CHaiR. 


China, 
Old Lace, 


Telegrams: ‘‘ Decoriter.” 


Needlework, 
Glass, etc. 


Antique 
Furniture, 


Telephone 5467 Gerrard. 


Showrooms—First Floor, 


28, Brook Street, Grosvenor Square, W. 


ISAENRY 


LTD. 


NEW BURLINGTON 5: 


REGENT Sr.LONDON™. 


REPRODUCTIONS 9% ANTIQUE FURNITURE 
ASoPECIAEIT Y. 
DECORATING 22¢ FURNISHING 
INS ALE AST YEES: 

ELECTRIC - LIGHT FITTINGS 
OF CARVED WOOD. 
FURNISHING FABRICS OF 
SPECIAL DESIGN #22 COLOURINGS. 
CITY ADDRESS -287-291:OLD ST-E.C 


The Connoisseur 


THE -CONNODTS Sais 


(Edited by J. T. HERBERT BAILY). 
Editorial and Advertisement Offices: 95, Temple Chambers, Temple Avenue, E.C. 


CONTENTS. 
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PAGE 

PORTRAITS AND RELICS OF GENERAL WOLFE. By BeckLes WiLtson. (With nineteen 
illustrations) - - - - - - - - - - - - - - - - 3 
THE CITY OF EXETER. Part II. By Leonarp WitLLoucHsBy. (With nine illustrations) = 2S 

THE YEARS OF WALNUT. Part IV. QUEEN ANNE WALNUT (1702-1714). By HALDANE 
Macratt. (With sixteen illustrations) - - - - - - - - - . x WH 
THE STORY OF A PICTURE. By H. Se_re BENNETT. (With one illustration) — - - =, 195 

SOME FRENCH LINE ENGRAVERS. GERARD EDELINCK. By W. G. Menzigs. (With 
eight illustrations) - - - - - - - - - - - : - - - 38 
BRETON CAPS, OLD AND NEW.. By Mrs. ArtHuR Bett. (With six illustrations) - - 44 

OBJECTS OF ART IN THE BORGHESE COLLECTION. By Errore Mopicuiani. (With 
four illustrations)  - - - = = - - : : = ‘ < : ~ 49 


[Continued on page VIII, 


Sy VEREIGN ARY TUDOR, : 
Lambert, Goldsmiths, } ee oe : wa: 


Jewellers, and Silversmiths 
To His Majesty the King, 


10, JJ & 12, COVENTRY ST., PICCADILLY, W. 


ENGLISH COINS AND MEDALS 
OF ALL PERIODS. 


SPINK & SON, 
17 8 18, Piccadilly, LONDON, W. 


PUBLISHERS OF 


Fifteenth to Eighteenth Century Silver Work. ub TH E N U MI SMATIC Cl RC U LAR HY 


A unique collection of Diamond Work, Enamels, and Works of Hrt. 17th year), 1 i 
Every description of Decorative, Table, and Ecclesiastical Gilt and ( ? peeaes aes 
Silver Plate. ANTIQUE AND MopeERN. 


SELECT: OLD SHEFFIELD PLATE. 


Subscription 2/6 per annum, post free to any part of the 
World. Specimen copy gratis. 


anua) -—No.1 Ke 
January, 1909 o. Ixxxix V1. 
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The LARGEST STOCK of GENUINE ANTIQUES IN LONDON 


Telephones—GERRARD { aie 


Telegrams— 
**REQUIRABLE, LONDON.” 


FINE FRENCH FURNITURE 


Periods of Louis Quinze, Regence, and Louis Seize 


A Specimen Set: Canape and two Fauteuil; carved and gilt, covered in 
genuine Aubusson Tapestry. Period of Louis Seize. 


Particulars and Prices of choice examples of French Furniture sent post free on application. 


GILL & REIGATE 


73 to 85, OXFORD STREET, LONDON, w. 


Fadl ; ITE VII. 
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CONTENT S—continued from Page V1. | 

PAGE 

NOTES AND QUERIES. (With one illustration) - - - - ~ = 5 2 = Oe : 

ONE OF PAUL LAMERIE’S CHEFS D’2EUVRE IN THE WINTER PALACE, ST, PETERS- | 

BURG. By E.sA; Jones.’ (With one illustration) » - “> 5. 5 =" = sees : 

NOTES. (With seven illustrations)  - - - - - : souk P e ; Ba ce | 

TE AUGSROGM) «ees Be ee ee 
CORRESPONDENCE - - - - . - : - - - - - A : <i 
HERALDIC CORRESPONDENCE - - - - - - - - - : - ee, 

PLATES | 
PORTRAIT OF A YOUNG WOMAN. By Tuomas DE KEYSER - - - . - Frontispiece 
MRS. MOUNTAIN. By C. Turner, after J. J. MASQUERIER - - - - - - - "4 
THE PRINCESS AMELIA. By Ropert Graves, after Sir THomas LAWRENCE - - =o 
VIEW IN ST. JAMES’S PARK, SHOWING ROSAMOND’S POND. By W. HocartH (?) - 34 
PAY CRUCHE CASSERY “By Desucourt’ io — = 9+ . 29) = (te 2") Sc 
PORTRAIT OF A YOUNG GIRL WEARING A PICTURE HAT. By Joun Hoppner - 56 


13, Exhibition Road, 


Jobn Evelyn § Co, “i ncnnee 


LONDON, S.W. 
(Close to Victoria and Albert Museum and Tube Stations), 
“As 
SPECIALISTS IN CHOICE EXAMPLES OF 


Old Enalish Pottery and Porcelain. 


Guaranteed Specimens 
OF the Choicest 
Old €nalish Porcelain. 


BOW 

CHELSEA 
WORCESTER 
DERBY 
LONGTON HALL 
LOWESTOFT 
SWANSEA 


NANTGARW 
SOLID AGATE WARE. ETC 
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BY APPOINTMENT 


me “ey | 
a ~ MANCHESTER kat JOHANNESBURG Ss @> 
ey’ j PARIS BIARRITZ RICE £a “Ny, 
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OLD SILVER AT MAPPIN’S 


LED wy 
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=> | : 


VMIAPPIN & WEBB. 
MAPPIN BROS. INCORPORATED. % & 
“f SS 
L°® PLD 
49. 75 we wv & 
40 ¥ write for «ILLUSTRATED CATALOGUE,” ye RS 
Sy post free on application. S 
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STONER G EVANS 


teen + FINE ART GALLERIES 2: so ss%crr 


3, King Street, St. James's $q., London, 3:W 


CHOICE EXAMPLES OF OLD WORCESTER PLATES (EARLIEST PERIOD ONLY) INCLUDING SPECIMENS OF THE 
DucHESS OF KENT, DUKE OF CAMBRIDGE, LAapy Mary WortTLEY-MontTaGuE, MARCHIONESS OF ELY 
Tt ] % 
AND BisHop SUMNER SERVICES. 


Speciality:—thoicest Examples of Old English Porcelain & Pottery 


COLLECTIONS ARRANGED, VALUED, OR PURCHASED 
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DUVEEN BROTHERS 


LONDON PARIS NEW YORK 
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Special Notice to Print Collectors 


HE attention of all print collectors, and 
WD) 
WY 
y Q 


mezzotint portrait of the-Great Consul by the last 


@ 
») 


more especially those who specialise in 


Napoleonic prints, ‘is called to this 


announcement, in which is offered a 


of the great mezzotinters, Samuel Cousins, at a price 


unprecedented in the history of print publishing. 


The work of Samuel Cousins is generally 
held likely to be always popular and highly 
appreciated, both for its excellent draughtsmanship 


and brilliance of effect. His magnificent plates have 


inspired many of the leading engravers in mezzotint 


From an a Dette tie R.A., from the of the present day, and their popularity is evinced 
original picture by R. Lefevre. % ms e . es 
Size outside, 28} ins. by 21 ins, by the large sums paid for early impressions in the 
Engraved surface, 10% ins. by 94 ins. 


sale room. 

The print in question, which is after the painting by R. Lefévre, is one 
of the rarest of all Cousins’ prints, only very few impressions having been taken 
from the plate which we have been fortunate enough to secure, and as many 
of the purchasers of Mr. Herbert Baily’s work on Napoleon will be anxious 
to secure it, we have determined to ofter it on special terms. Only a limited 
number of impressions will be taken, after which the plate will be destroyed, and 
these will be supplied at the nominal charge of 5/= to those purchasers of 
Mr. Baily’s book who forward their bookseller’s receipt together with the 
order form printed below. 

* ‘NAPOLEON,’ by J. T. Herbert Baily, can be obtained of all booksellers, 
price 10/6 nett. For detailed description of contents, see page XXXII. 
Sg veneer one ggn 
jis ee Wev Gbiwe 
95, Temple Chambers, London, E.C. 
dlevewitel beg to enclose Vr anaes ee ee aes receipt for a copy of Mr. Herbert Baily’s 
“Napoleon.” Please send me an impression of the portrait of Napoleon by Samuel Cousins, after 
R. Lefevre, for which I enclose Postal Order for Five Shillings, crossed “ 
Name 


A ddress 
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. ee ’ BOOKLET 
z PIECES “CHIMNEYPIECES” 
REE. FREE. 


CHOICE EXAMPLE OF A LOUIS XVI. CHIMNEYPIECE IN STATUARY MARBLE AND ORMOLU MOUNTS NOW ON EXHIBITION IN MAPLE & CO.’s 
GALLERIES. DESIGNS AND ESTIMATES SUBMITTED FOR INTERIOR DECORATION IN FRENCH AND ENGLISH STYLES. 


LONDON MAPLE & CO. PARIS 


GOLDSMITHS & SILVERSMITHS 


Company, “dé. 


THE PUBLIC SUPPLIED DIRECT AT MANUFACTURERS’ CASH PRICES. 
Perfection of Solid Silver Ware. Value beyond 


Competition. 


Workmanship. 


Illustrated Selections 

Catalogue & REGD. NO. 529758. on approval, 

Novelty List The Willoughby Tea and Coffee Set. carriage paid 
£17 0 O at the 

OREN has WEDDING, BIRTHDAY, AND COMPLIMENTARY PRESENTS, Etc., From £1 to £15,000. Company's risk. 


(THE GOLDSMITHS' ALLIANCE, Limited (A. B. Savory & Sons, late of Cornhill, E.C.) is transferred to this Company.) 


112, REGENT STREET, LONDON, W. 
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For a considerable time past ‘great INTERIOR DE STORATIONS and works of art which will now be on 
inconvenience has been felt for want of DECORATIONS, ee ee ee “ view. 


sufficient space to display effectively om Commissions, as before, will be 
the unique collection of very fine old a: undertaken to purchase or sell single 
oak panelled rooms, mantelpieces, and specimens of antique furniture, china, 
interesting old English woodwork, works of art, ete., or whole collections 
including beautiful old oak staircases, which are frequently placed for negoti- 
oak and mahogany doors, doorways, ating by private treaty, and which for 
oak and other columns, balustrading, various reasons do not come into the 
etc, open market. 

Larger and more extensive galleries 
have, therefore, been taken in Conduit 
Street, which will remedy this draw- 
back, and at the same time, being 
more centrally situated, will be more 
convenient to clients who, although 
knowing that a large amount of 
restorative and decorative work is 
carried out, and that the galleries 
contain a collection of antique furniture 
and works of art, yet may not have had 
an opportunity of viewing to advantage 
many of the beautiful old rooms and . eid ‘ BSE eases 
choice examples of antique furniture Oak Panelled Room and Hall, carried out on an pletion of this class of work. 

Estate in Norfolk. 


BENJAMIN’S GALLERIES, 60, Gonduit St., London, W. (se.'és3202'tan 


This opportunity is taken to thank 
the numerous clients for the confidence 
they have shown in entrusting the 
carrying out of many extensive and 
important works, examples of which 
are to be found in the residences of 
many members of the English nobility 
and also on the Continent of Europe. 
The greater responsibilities undertaken 
will not prevent that personal super- 
vision being given, as in the past, whic h 


is so necessary for the successful com- 


AUCTION SALE PRICES 


aU eR MaE ON 1 VO S0aGi: Tae oC CuNGIN Co tis Mee 


An_ Illustrated Quarterly Record of Prices Realised at Auction 


The December Part is now Ready 


PRICE FIVE SHILLINGS NET. Or ke Recast 
SPECIAL ANNOUNCEMENT! With the March Number a 


- complete Index to Volume X. will be issued gratis. 


ON 8 ACI s  IeMOMO Ne Cys le eds ss) S AN INNDY > BHO ROR Sor AVILES 


EDITORIAL OFFICES: ~ 95, TEMPLE CHAMBERS, TEMPLE AVENUE, E.C. 
PUBLISHING OFFICES: - - CARMELITE HOUSE CARMELITE STREET, E.G. 


Telegraphic Address: ‘‘ NULIIFIED, LoNDON.”’ Telephone 4424 GERRARD. 


eo 5) GLENDINING & Co. 4: 


7, Argyll St., Oxford Circus, London, W. 


AUCTIONEERS AND VALUERS OF 


COIN COLLECTIONS, MEDAL COLLECTIONS, POSTAGE STAMP COLLECTIONS. 
OLD CHINA, ENGRAVINGS. ANTIQUE PROPERTY OF ALL KINDS, 


WEEKLY AUCTION SALES of COINS and MEDALS, ORIENTAL, 
FINE ART, VIOLINS, and MISCELLANEOUS PROPERTY. 


Sales by private treaty promptly arranged. we Valuations for probate or insurance. 
January, 19¢9.—No. Ixxxix. XIV. 
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HORSFIELD BROS.., 


(The East Anglian Gallery) 


19, ORCHARD ST., @ © 6 


PORTMAN SQUARE, W. 


The Pieces here illustrated are specimens of the large col- 
lection of Fine Old English Oak Furniture, dating from 
the 17th Century, of which Messrs. Horsfield Bros, have a 
most representative collection. Collectors will find in their 
Galleries specimens at quite moderate prices, and they 
can rely upon all pieces being absolutely genuine. 


The Jacobean Oak Side Table, in perfect condition, 
has two drawers, and is 5 ft. 6 in. long, 2 ft. 8 in. wide, 
2 ft. 94 in. high, supporting one of the Bread and Cheese 
Cupboards, which were made to place on the Side Table 
as a substitute for a buffet, and measures 3 ft. 10 in. long, 


1 ft. 7 in. wide and 2 ft. 6 in. high. 


The Ware illustrated, a few specimens of an important 
collection of Old Staffordshire, is particularly interesting to 
American Collectors, and consists of two Spode Plates, 
believed to have been decorated for the American market 
at the end of the 18th Century, and depicts the first Settle- 
ment of Chicago and the old Senate House in Boston. 

A Delft Tobacco Jar, date about 1671, marked ‘“ De 
Jonge Amerikann.” Two Old Staffordshire Busts of 
Washington, and three Liverpool Jugs bearing a portrait of 
Washington and stars of the first States in the Union, and 
a blue Spode Jug with Eagle and Stars. 


Specialists in Old English Oak Furniture 
and Early English Pottery. 


EE Eee 
AUX. SHEFFIELD HOUSE, 
LOUIS _BIGA v= 158, Oxford Street, W. 


Franco-British Exhibition. 
And at 1, BOULEVARD HENRI IV., PARIS. 


As stated in the October issue of the Connoisseur, page X1X., showrooms have now 
been taken in this beautiful building, where examples of the work of the leading 
French houses in their own particular trades can be seen. Estimates given for any 
schemes of Decoration or Furnishing, and visitors and enquiries are cordially invited. 


Furniture Hammered Copper, Reproductions of 
Tapestry Lead and Old Painted Parquetry wail and Electric 


Sculpture i Z agate 
Carpets = Wrought-Iron Work _ Panels & Ceilings Bp ae Light Fittings 


Bronzes 


W. Th. BORG, London Manager, SHEFFIELD HOUSE, 158, OXFORD STREET, W. 


SO ge 
DAVIS & SONS, LTD., Antiques. 
203, 204, & 219, TOTTENHAM COURT ROAD. 


Rare Old Oak Armchairs and 
Settles, Jacobean Cate-leg 
Tables, Court Cupboards, 

and Coffers. 


gg 

aug gees Z 

ipo Te” re eee vr : eT 
= « sc ey 


Old English Mahogany Bedroom 
Furniture in great variety. 


On view at New Premises, No. 219, A FINE OLD OAK DRAW-OUT TABLE in exceedingly 


i sbectto »mguiries solicited. 
good condition, A Genuine Specimen at a Moderate Price. Inspection and enq e 
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A 1— Six dozen Antique 


Svindle-back 
all re - rushed. 


Usual price 11/9 Sale 


price - - 


A collection of Louis XV. and XVI. Furniture, Cabinets, Card Tables, 
Commodes, 
Armchairs, and Gilt Frame Furniture, at about half the usual prices 


Gate-leg Tables, in 


ee : Dees aHley £2 15 


Four 


condition, fron 


Baal 
Hl ip | q 
H fi 


Old Oak Refectory 
Tables, in good 10 10 


The Connoisseur 
& Co 


John Barker c+ 


KENSINGTON HIGH ST W 


RARE ANTIQUES 
AT SALE PRICES 


q During January the whole of the Antique Stock will be offered 
at Clearing Prices A few typical examples are here shown 


SALE COMMENCES 


1909 


(rien. GEN deke AL EU RANGE iO SE 


JANUARY 4th 


Arm Chairs, 


Chairs, seats : 
condition, 


As illustration. 


7/9 


A 3—Old Oak Welsh Dresser, fifteen in stock 


to select from. Usual price $7 15 £6 10 


Sale price - 


Show Tables, Console Table, Bergére Chair, 


various Several 


from $4 5 


2 less than half 


A2—Twenty Old Windsor 
in good sound 
Usual price 19/6 


Sale price 12/6 re 14/6 


Settees, 


Bottom Parts of 
Old Oak Dressers, 


g i ee , 
good Side oo ee £6 10 


» Twenty-two Old Oak Coffers 
including several fine Specimens at 
the usual 


qd See next page 


making 


prices 


Chippendale & Queen Anne 


Double Chests of £9 15 


Drawers, from 


Glagar wkd Spe) splendid 
condition. Usual price 
£12 10 Sale Price £9 15 


January, 1909.—No. Ixxxix. 


A 4—Old Oak Settle, with Squab Seat, in tapestry. 


Nine in stock, 


price $6 15 


various sizes. 
Sale price - - 


Usual 


£4 18 


AnumberofOld Spanish Mahog- 
any Gentlemen's 
Wardrobes, from 
less than the cost of a cheap new one 


Antique Gothic Glazed Poor 
Secretaire Bookcase. Usual 


Bie Bice d : 2 £ 1 0 1 5 
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Many particularly fine 
Reproductions of 
Furniture of the 
Stuart Period are 
shown in our Antique 
Galleries, and at prices 
not elsewhere to be 
equalled. These examples 
are clever work, so clever 
indeed as often to puzzle 
the expert. 


4 only Dutch Mar- 
quetry Bureaus on 
Cabriole legs. Usual price 


2 Dutch Marquetry 
Shaped Front 
Bureaus. Usual price 
£14 


5 Lit 5S 


price - 


18 Dutch Marquetry 
Queen Anne_ Pattern 
irs. Usual price 


> A5 Mahogany Urn Stand with slide. 


A 7—Charles II. Day Bed - - 


ANTIQUES 


AT SALE PRICES 


A 5 Two Mahogany Spindle Leg Tables, 
with two flaps. Usual price £3 19 Sd 
Sale price - - - - - 


Usual price £2 10 0 Sale price £ 1 1 9 6 


A 5 Old Copper Kettle on stand. Usual 


price $1 5 0 Sale price - - £0 17 6 


A5 Brass Coal Scoon. Usual 
price $0 19 6 Sale price - £0 1 6 


3 Fine Old Brittany Armoire at less than 
half the usual prices. Comparison invited 


Sevgeal old pi ahoenhy, Side Tables, making 
capital Dressing Table & Washstand 
Sale price - . - - each co 1 8 


Q See previous and following pages 


Several modelsof Spider 
Back Arm & Small 
Chairs, making up a 
capital Dining Room 
Set, having a good effect 
at a low price. One or 
two fine sets of Chippen- 
dale, Hepplewhite, and 
Sheraton Chairs in splen- 
did condition, at much 
less than usual prices 


A 6—Reeded Mahogany ‘/Frame 
Bergere Chair, with cane seat and 


aie, ee oe ED) 


___ Cushion 15/s= extra, all Hair. 


We are also doing a Triple 
Toilet Glass to stand on 
Dressing Table, usually sold 


at $410, Our £2 15 


price ~ = - 


4 Old Queen Anne 


Green Lacquer 
airs in_ splendid 


Ch 
COE TD £8 15 


each 


Several Lac Screens, Chairs, 


Sale price £7 1 5 _. Coffers, and Cabinets. 


John Barker ¢°3 Antique Galleries 
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q See two preceding pages 


Antiques 


SALE PRICES 


A9—Brass Jardiniere. oe A10— Antique Mahogany Inlaid 
price 21/-, Sale price - — - 17/6 A11—A few Fine Old Bow - fronted Chest of 
Mahogany Chippendale Lamp 28/- English G.F. Clocks in Drawers. _ Original price £4 4 


; i good going £4 18s. Sale price - 
Stand, from 35/- to order from £4 1 5 


Nest of Four Tea 
Tables. Splendid 
Reproduction of the 
Antique, Usual 
price, £4 10s, for 


£3 Lae 


An unusual collection of 
Sheraton, Chippen- 
dale and Queen 
Anne Chests of 
Drawers. During 


oe 


Several old Dutch 
Chests of Drawers 


from - - £4 10 


A12—Red Lac- 
quer ‘Screen in 
splendid condition. 


£45 0 0 


A 12-—Set of Six 


A12—Old Queen 
Anne Table, 
fitted drawers 
and tray top, 


£9 


A 12—Fine Old 
Bracket Clock, 
repeating on $1xX 
bells, by Du Cheyne 


£24 10 O 


The Galleries of 


John Barker 
CL COvn btdinor 


Kensington, 
contain  speci- ° 
mens chosen 
with great care 
at about HALF 
USUAL PRICES. 


January, 1903.-—No. Ixxxix. 
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->— John Barker *'i—— 
KENSINGTON HIGH ST W 


RECS Raa ake 8 

a SOU eA 
ea) $$ <$ume 
at fe al i, ae 3 


Dien, EASY 

ry CHAIRS 
at SALE 
PRICES 


> 


The Cleveland, covered $ 1 1 4) 0 


in tapestry or cretomne - 


The Sianhone: stuffed hair, 
covered in Velours 

velvet - 5 Z £2 0 
The Mowbray, ordinary stuf- 


iesiy. | 80 18 6 


COMPLETE 
HOUSE GREAT 
Furnishing SALE of 
at SALE INLAID 
PRICES a BEDROOM 
during eee SUITES 
JANUARY QR during 
| JANUARY 


The Carlton Special, stuffed 
all hair, very soft, in tapestry - 


FAMOUS 
for EASY 
CHAIRS 


The 7h a wing in £3 T6 6 The Bedford, covered in £2 2 0 


tapestry with loose seat tapestry or cretonne - 
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THORNTON-SMITH 
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POOP 


e 
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THORNTON 


Set of Six Plain Chippendale Chairs, £15 


The Most Reliable Firm for English Antique Furnitu 


Oak Gate-Leg Table—to seat six 

Oak Dresser, with upper part .. 

Six Jacobean Chairs, in old leather .. 
Oak Buffet, with cupboards below 
Set of six caned-back Stuart Chairs .. 
Oak Corner Cupboard, with shelves .. 


Sheraton 6 ft. 6in. inlaid Sideboard... 
Inlaid Mahogany Dining Table .. 
Set of six Chippendale Chairs .. 
6 ft. inlaid Sheraton Side Table 
Gilt convex Mirror, with carved Eagle 
Corner Cabinet, trellis doors upper part 


Bureau Bookcase, with glazed doors .. 
Chippendale Elbow Chair, carved legs 
Walnut Corner Chair, Queen Anne 
8 ft. 6 in. Chippendale Bookcase 
Small round Mahogany Tea Table 

4 ft. 6in. Mahogany Writing Table 


Mahogany Brass-bound Wine Cooler 
Oak Bureau, with secret drawer 
Jacobean (caned seat) Armchair 

Old Oak panelled back Settle .. 
Mahogany hanging Wardrobe 

Carved 4-post Jacobean Bedstead 


ps «Sh CE 


2 10 
8 10 
16 O 
12 0 
25 0 
2 10 


n 
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Gentleman’s Mahogany Wardrobe 
Carved dwarf Jacobean Bedsteads 
Mahogany Washstand, with glass top 
Mahogany Chest of four Drawers 
Mahogany Tallboy, with dental cornice 
Chippendale Bedstead, spring mattress 


Pair of Chippendale Chairs 

4 ft. 6 in. carved 4-post Bedstead 
Wing Armchair, on cabriole legs 
Grandfather Chair, upholstered in velvet 
6 ft. Settee, in old silk : 
Lac Cabinet, on original stand .. 


Single Chippendale Chairs, each 
Chippendale Card Table, reeded 
Copper Coal Scoop .. Se ie 
Brass 4 ft. 6 in. Fender 4 
Oak Dower Chests et f: 
Jacobean Chest of five Drawers 


legs 


Queen Anne Chest, on twist-leg stand 
Queen Anne Walnut Secretaire 
Mahogany Linen Press, inlaid 

Queen Anne Stool, covered old brocade 
Carved Heppelwhite Armchairs, each 
Small Chippendale China Cabinet 


€£s 


11 0 
12 0 
by 4) 
5 
0 
0 


4 
5 
8 


re 


-SMITH 


Qa 
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English Antique Furniture in the condition of its period 


Antique Gate-Leg Table, £2 10s. 


11 & 13 Soho Square, 


Old Stuart Dresser, £7 


London, W. 
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STORY & TRIGGS 
Annual Sale 


.. DURING THE MONTH OF JANUARY ONLY .. 
wy 


int 

| 

: The illustration, repro- 
| 


<r | if 
, 
ae 

b ~ & 


| 

| ah Fes duced from a_ sketch, 
shows a few representa= 
tive pieces of our stock 


of Jacobean Furniture. 


————SS=—> 


ams By 


For prices and full des= 


cription of each piece, 


please write for illus= 


SSS SaS5) 


trated Sale catalogue. 


This sKetch of Queen 
Anne Furniture gives SZ — 
NGA 
‘NWS 
ean | 


Se 


an idea of the collection 


of this period furniture 
that Messrs. STORY and 
TRIGGS have now got 


together. Priced illus= 


SMM 
f f 
l A \\ 


trated catalogue on 


application. 


a: 


/ /} 


Collectors of Antique Furniture should visit these Galleries, the proprietors of which have 

for some years been gradually bringing together a most representative collection of Antiques. 

Only those who have been to 152, Queen Victoria Street, can realize the extent, size and 
interest contained in the immense showrooms. 


Only Address: 152-156, QUEEN VICTORIA STREET, LONDON, E.C. 


OPPOSITE ST. PAUL’S and BLACKFRIARS STATIONS 


January, 1909.—No. Ixxxix. 
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Annual Sale at 


STORY & TRIGGS 


DURING THE MONTH OF JANUARY ONLY 


re 
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Reproduced from a 
sketch of some of the 
pieces of Sheraton 
and Hepplewhite now 
included in STORY G 
TRIGGS’ Sale. Write 


for full particulars. 


Only Address: 


A few examples of 
Chippendale and other 
Furniture collected with 


great difficulty and now 


being offered at com= 


mercial prices. These 


pieces cannot be obtained 


again. Write for illus- 


=——_ 


Frill trated price list. 
Hat | 
ea 


152-156, Queen Victoria St., London, E.C. 


OPPOSITE 


ST. PAUL’S and BLACKFRIARS STATIONS 
XXII11. 
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“Connoisseur” Extra Number NOW_ON SALE 


SPORTING PRINTS 


By RALPH NEVILL 
Profusely Illustrated, including FORTY full-page Plates in Colour 


A VALUABLE FEATURE of this Number is the number of valuable Appendices, including a 
Record of Prices Realised for Sporting Prints at Auction 


PRICE: Paper Covers, 5/- nett; Cloth Covers, 7/6 nett 


~ perenne Te oo AN hg RT Se 
Snape a 


‘ee 


A Country Racecourse, BY J. JENKINS, AFTER W. Mason. 


~ 


What “SPORTING LIFE” says: 


“No one who wishes to buy sporting prints, no one who has sporting prints to sell, and no one 
who wishes to know all about sporting prints, should be without this valuable book.” 


Obtainable at all Booksellers, or (if 6d. for postage is sent) direct from the Publishers, 


“The Connoisseur” Magazine, Carmelite House, Carmelite St., E.C. 


January, 1909.— No. Ixxxix. 
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™ WELL FIRE 


AND FOUNDRY COMPANY’S 


NEW PATENT AND 
IMPROVED FIRES & KITCHEN RANGES 


Are perfect in action—Smoke-consuming, decorative—Burn coal, peat, 
wood—Consume less fuel—Give more heat—Burn longer without 
attention, and are better than 


ANY OTHER OPEN FIRE. 


THEY ARE USED BY 
His Majesty King Edward VII. 


His Grace The Duke of Fite The Earl of Lichfield 

His Grace The Duke of Devonshire The Earl of Londesborough 
His Grace The Duke of Beaufort The Earl of Bradford 

His Grace The Duke of Northumberland The Earl of Pembroke 

His Grace The Duke of Westminster The Earl of Dalhousie 

The Duchess of Hamilton Countess Donoughmore 


The ashes can be removed while the fire is burning 


The Company’s incomparable Showrooms and Stock of 
Grates, Ranges, Mantelpieces, &c., should be seen ; failing this, 
all particulars together with illustrations, will be sent free 
on application. Lists for Foreign Enquiries, postal fee, 2/- 


100,000 IN USE. 


IMPORTANT.—All the Company’s Fireplaces and Goods bear the 
Company’s Trade Mark of a ‘‘ Draw Well.’’ 


The WELL FIRE & FOUNDRY CO., Ltd., 33, DOVER STREET, LONDON, W. 


— AND AT — 
34, Paradise Street, LIVERPOOL. 16, John Dalton Street, MANCHESTER. 104, Hanover Street, EDINBURGH. 
Where fires may be seen in use. Particulars of all leading Provincial Ironmongers and House Furnishers. 


ees 
ANTIQUE FURNITURE, CHINA, 

FENTON & SONS, SILVER, AND WORKS OF ART 
LONDON OR: 


(ESTABLISHED 1880), 


AVE a Large Collection of 
OLp ENGLISH & FOREIGN 


Arms § Armour, 


Antique China, Furniture, 
Metal-Work, Carved Oak, 
Curiosities and Antiquities 


of all kinds. 
11, New Oxford Street eC kame ees 


| 


2@) ANTIQUE LACE REPRODUCED. 


"Miss HERBERT, 


5, CATHEDRAL YARD =: ¢: EXETER 


(Successor to the late Mrs. Treadwin), 


Lace Manufacturer, 


By Royal Appointment to Her late Majesty 
Queen Victoria and Queen Alexandra. 


WELL FIRE 
COMPANY’S 


9 


Miss HERBERT’S stock consists of Hand-made Laces, 

Rose and Point de Venise, Flemish, Italian, Point 

d’ Angleterre, Honiton, &c., in Flounces, Garniture 
Lace, &c.; also Ecclesiastical Laces. 


Connoisseurs and admirers of the Art will be inter- 
OH ested in the reproduction of Rose, Venice, and HO 
ZAG) other Laces equal to the originals. at 


Old Lac Cabinet. 


W. F. GREENWOOD & SONS, Ltd., 


23 & 24, STONEGATE, YORK. 


BRANCH: 10, Royal Parade, HARROGATE. Established 1829. 
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Prints, Books, Autographs WAces BROTHERS:::: 


GRATIS AND POST FREE. Dealers in Fine and Rare Prints, Books, and Autographs, 


No. 

232 Old Time Literature. 

235 Topography Heraldry —Travela—Natural 1 o9 ; ST R A N D ’ LON D ON 5 W 4 Cc Ps 
237 First iaitions of Modern Authors—Pre- HAVE ON SALE 

238 Books on Art and Allied Subjects. One of the largest and choicest stocks in England of the 


239 Autograph Letters—MSS,., etc. 

240 Portraits and Decorative Engravings, 
Etchings, etc. (with coloured frontispiece). 

241 Standard Authors—History, Biography, 
Drama, Napoleonic, etc., etc. 

242 Autograph Letters, MSS., etc. 

243 Portraits and Decorative Engravings. 


Ses RADU CEOS ET Gd CLASSIFIED CATALOGUES (many illustrated) regularly issued and sent 
ics arpa duals post free to all parts of the World on application. 


rarer and finer Prints, Books and Autographs, appealing 
especially to the Connoisseur, Collector and Antiquarian. 


iy 


om Me) 
Just Issued: 
MAGGS BROS. Catalogue (No. 244) Illuminated Missals, Extra Rare Books, Early Printing, | Fine 
109, Strand, London, W.C. Bindings, etc. (Illustrated). 


H.H.MARTYN &Co. 


Ltd., 


CURIOS 


ie mt 
“| Brocades 


| Old Laces 
ete, 


f Old prints 
E€ikons 


Jewellery 
ete. 


and SALE or RUSSIAN 
; ; | —— Carvers, —— 
CHELTENHAM. 


London :: Glasgow :: Newcastle-on-Tyne. 


A 2 


THE KREMLIN, Moscow. 


THE RUSSIAN DEPOT, 115, EBURY ST., 


Miss K. STANDEN, Manageress. S.W. 


Grinling Gibbons Carving, Modelling, etc., 
of the highest class. 


H. FROST’ S sznct’sr, arcu, 
A VERITABLE MUSEUM, “ek 


as it certainly expresses the nature of the Collection, inasmuch as its 
genuineness cannot be disputed, whether it be some Furniture by 
Chippendale, Sheraton, or Hepplewhite, or some old Oriental or Nankin 
China, or objects of equal value, and those who visit the quaint old town 
of Hitchin, with its 16th and 17th century houses and the sylvan beauty 
of the country, should not fail to wander round my extensive showrooms, 
where they will see antiquities in excelsis at very reasonable prices, such as 


OLD ENGLISH POTTERY & CHINA 


Including Staffordshire Figures, Toby Jugs. 
and Longton Hall Figures ; Unique Wedg- 
wood White Figure of Rousseau. 


Chippendale & Sheraton Furniture 
Armour Weapons War Medals 


Stone and Bronze Implements ; Ancient 
Egyptian Oushabti, from 1/- each. 


Ss. G FENTON, 


“The Old Curiosity Shop,” 
35, Cranbourn St., LONDON, W.C. 


(Opposite Leicester Square Station on the Tube Railway) 


SPECIALLY FAVOURABLE TERMS TO THE TRADE 


40 Old Welsh and Stafford Dressers and Shelves from 
£4 15s. upwards; 500 Old Chairs of various periods from 
7s. 6d. each up to £15; English Marqueterie Clocks, 
unrestored; Old Sheffield Plate, Old English Cut Glass 


TUDOR CHURCH CHEST. and Brass Work, Curios, &c. 


C. Charbonnier, Art Gallery, Lynmouth, 2. devon. 


Largest Collection of Antique Furniture in the West Country. No Reproductions. 


40 minutes from King’s Cross, G.N.R. A very pleasant motor ride. 


N.B.—The Photo is one corner of the Museum. 


January, 1909.—No. Ixxxix. 
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4 A Useful Reproduction : 
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CHIPPENDALE CHINA CABINET IN 


POLISHED MAHOGANY... £10 10 0 

This useful cabinet is a faithful reproduction of a genuine 
and much-admired Chippendale model, made in our own 
works from the finest materials. It is lined throughout 
with brown velvet, perfectly finished, and remarkable 
value at the price quoted. Size, 5ft. 3ins. high by 
4 ft. 3ins. wide, 14 ins. from front to back. Order from— 


o J. J. ALLEN, Ltd., Bournemouth 


Large stock of Antiqgues—Collectors’ enquiries invited 


GED © GERD © GED O GED O GD OO GD OO GD OO GE © © OO GOO 
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FOR SALE. 
Dias: 
Set of Six Decorated Sheraton Armchairs 5 0 
Stone Pedestal Sundial 6 0 
Pair of Stone Balls a! I 10 
Fine Marquetry China Cabinet 9 10 


Rare Old Oak Gothic Fireplace, cheap. 
Finely Carved Chippendale Bureau Bookcase. 
Large Chippendale Bookcase, 13 ft. long. 


Jacobean, Queen Anne, Chippendale 


Set of 6 Bhenlas Chairs | 


ii 
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Photos. and Catalogues on application. 


C. ANGELL, Ka: 


8, Abbey Churchyard, BATH. 


ARPER 


ASHFORD, 


Kent, 


Has the Largest Stock in 
the South of England of 


and Sheraton Furniture. 


(perfectly genuine) in stock. This 


A . Antique 
is a unique set, and owner is pre- Mahogany Washstand. 


pared to take a reasonable offer. 


wa) QR eV 
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XVIII Century Design 
Firegrates 


ONE HUNDRED YEARS 
AGO famous Artists created the 
designs from which these firegrates 
are taken, and although their con- 
struction has been modified to 
meet present day requirements, 
the original designs and style have 
been carefully preserved. 


TO-DAY, CARRON XVIII 
Century Design Firegrates hold a 
premier position in home decora- 
tion and are considered the finest 
examples of the Ironfounder’s art 
in existence. 

Sold by all Ironmongers & Hardware Merchants 
and on view at the Company's Showrooms. 
Write for No. 21 XVIII Century Design Firegrate 


Catalogue and address of nearest _merchant 
_————— 


suppiying *‘Carron”’ manufactures. 


(ARRON COMPANY 


INCORPORATED BY 
ROYAL CHARTER 1773 


CARRON, Stirlingshire. 


SHOWROOMS :—London (City —75, 
Upper Thames Street, Cis: Wiest 


End)—23, Princes Street, Cav endish 
Square, W. Also at Liv erpool, Man- 
chester, Bristol,  Newcastle-on-Tyne, 


Glasgow, Birmin gham and Dublin. 


a 
CARRON COMPANY have received 
the Highest Award— 

The GRAND PRIX 
at the FRANCO-BRITISH EXHIBITION. 


se | 


YR) 40 


a) 


Teen 


i NS vm a 


XXVII. 


The Connoisseur 


Worcestershire, 


Tuts OLp CoAcHING INN, dating 
from 1540, stands in the centre 
of one of the most charming 
Cotswold Villages, and is alto- 
gether exceptional in its oak 
panelled and historic rooms filled 
with Jacobean furniture, its 
wealth of Mullioned windows and 
open Tudor fireplaces, with log 
fires. Old English fare. and 
hospitality are extended to visi- 
tors by the owners, Mr, and Mrs. 
Russell, who will send tariff on 
application. Special week-end 
terms during winter. Adjoining 
the Inn is Lygon Cottage, con- 
taining several delightful Eliza- 
cantante: Baa , bethan rooms filled with genuine 
tyson Collage i examples of Jacobean and Chip- 

; ' pendale furniture, pictures, china, 
pewter, and glass, which Mr. Russell has for sale at extremely 
moderate prices. .:. Station: Great Western Railway, Broadway. 
Telegrams: ‘* Russell, Broadway, Worcestershire.’’ Telephone No. 5. 


Lygon Arms, Broadway, 


Antique Furniture. Old English, Oriental, and 
Continental China, Curios, Works of Art, &c. 


J. ALEXANDER, I7, Garrick St., Covent Garden, W.C. 
TEL. No. 14730 CENTRAL. (Near Leicester Sq. Tube Station.) 


ANTIQUE FURNITURE, 
CHINA, &c., 


Purchased for 
ARR PAIR OF FINE 
HEPPLEWHITE CABINETS 


Goods taken in exchange. 6 ft. 6 ins, high, 3 ft. 8 ins. wide, 


Now on view— 


OLD ENGLISH POTTERY & PORCELAIN 
HYAM & CO. 


158, Brompton Road 
South Kensington, LONDON 


Next Exhibition of ‘Small Pictures in Oil, Water- 
od Lat L. colour, and Black and White in February. 


Particula’s on application to Director 


LITTLE GALLERY VAN BRAKEL, 
36, Albemarle Street, Piccadilly, London. 


THOMAS CUBITT; 283, Fulham Road, S.W. 


GENUINE OLD FURNITURE, 
(OF NORWICH) \ OHIN A; PRINTS 650k ts es 
Speciality :—Very fine and genuine old Dutch Marqueterie Corner Cabinet ; 


8 feet high, 4 feet wide; well fitted. Price 16 guineas (choice example). 


Old Carvings wanted, by Grinling Gibbons. All 
particulars to BENJAMIN’S GALLERIES 
— 60, Conduit Street, London, W. — 


ARTHUR RENALS, Dealer in Antiques, 
Seen ete ea. a ones 11 & 13, Cank St., LEICESTER. 


x5 ft. 
sizes, Set 6 and 2 Arm.Sheraton Chairs (genuine), £12, Several Oak and Mahogany 
long-cased Clocks, trom £3. Call and see my fine old ‘“‘Adams” Show Room, or please 


write and state what you require. 

a 7 ___Tea Caddies, 10/- to 40/-. 
New Year Ss Gifts. Old China & Pottery, marked 
pieces of Derby, Worcester, &c., I15/- to 40/-. Baxter Oil Prints, a 
few nice examples in stock. 


Cc. L. PICKARD, 15, Woodhouse Lane, LEEDS. 


W.M. DEARMAN, Antique Dealer, Established 1872. 

20, South King Street, Cross Street, MANCHESTER, 
Fine old Oak Staircase in two rises, with carved ends to each step, and richly 
earved Archways for Landings, from Hough Hall, Hough, between Nantwich and 
Crewe (now demolished); also Stone Ornaments off the same old Hall (vase shapes). 
A unique pair of Black Wedgwood Vases, 20 ins. high. An Elizabethan Carved 
Bedstead, and numerous other Antiques, 


HENRY VAN KOERT, Restorer of Old China, Enamels, &c. 


Begs to bring to the notice of his numerous customers that he has now succeeded in making parts in real china, having 
overcome the great difficulty in the matching of glazes and colours with such accuracy as to bring back the value of the once 


forlorn specimens of Old and Valuable China. 


: 38, Hanway Street, W. 


Telephone 
1156 City 


HIGH-CLASS ARTISTIC DESIGNS wanted, suitable for Private and General 
Christmas Cards, figures, heads, landscapes, seaviews, in old or modern style—water 
oroil. Also Black and Whites, Comics, &c, ARTISTS are invited to submit same to 


MAX KRAUSE, 70/72 Ironmonger Row, Old St., London, E.C. 


PICTURES CLEANED, RE-LINED and RESTORED by EXPERTS. 
Framing and Hanging, special features. The late J, T. Nettleship’s Works on View, 
YE CABINET OF FINE ARTES, nexte Ye Playhowse, Northumberland Avenue, 
Charing Cross, W.C. Telephone Number 1635 Gerrara, 


E. BISCHOFF, Peking & London 


Importer of CHINESE CURIOS, BRONZES, PICTURES, ETC. 


— Large stock of only Genuine Antiques on view —— 


19, Mortimer St., W. WHOLESALE 


SPECIAL: Fine Chinese Carpets, Antique and Modern, 


ANTIQUE. GILDING EMILE REMY, 20; College Street, 


corner Fulham Road, CHELSEA 
Furniture, Frames, &c., Repaired and Restored. (near Brompton Oratory). 
Stock of Antique English and French Carved Picture Frames. 
Old French Gilding a Speciality. 


ANTIQUE FURNITURE, Old English China, Sheffield Plate, Glass, 
Old Brass. Specialité: New Year's Gifts. 


Cc. E. SUTTLE & CoO., 


20, Gt. Russell Street, BEDFORD SQUARE, 


UNIQUE OPPORTUNITY. 


FOR SALE.—A splendid old COLLECTION of 
1,152 IMPRESSIONS of ENGRAVED GEMS 
from the Chief European Cabinets, in 12 vols. A priceless 
ARTISTIC TREASURE of particular interest to 
ENGLISH Collectors of Antiquities. Descriptive 
catalogue from JAMES IRVINE, 12, Mimosa Street, Fulham, 
London, S.W. 
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‘“The Antiquary,'’ Manchester. 7Showrooms. Near Old St. Ann's. 
; Proprietor, E. BOOTH-JONES 


Holds the largest stock of genuine 16th, 
17th & 18th century oak in the district. 
Over 300 specimens always in stock, 
Cabinets, Bedsteads, Dressers, Bureaux, 
Settees, Chests, Refectory and Gate 
Tables, Grandsire Clocks, Monks’ 
Benches, Bible Boxes, Desks, Coffers, 
hooded, high back, and rushed Chairs, 
&c., &c. An opportunity for furnishers 
of taste and moderate means. Postal 
enquiries receive promptly keen quo- 
tations, with sketch or photo, and 
particulars, 


y Carved 
d 


profusely inlai 


with marquetry. 


Offers. 


Genuine 17th centur 


Bedstead, 


WANTED FOR CASH.—Books written by Sir W. DucpALE and 
JOHN NicHOLLs, Esq. Books bought of any description. 


ARTHUR MUSCUTT’S Old Bookshop, NUNEATON. 
ee 


T. HOLLAND 


Has a Large Selection of OLD CHINA, FURNITURE, etc., also 
Specimens of Genuine Old Sheraton and Chippendale Furniture at 


58, PARLIAMENT ST. (opposite 6.P.0.), NOTTINGHAM. 
OLD ENGRAVINGS. 


Catalogue No. 22. Old engraved portraits by the Great Masters 
The works of Zost Amman, Balethou, Beauvarlet, Beckett, Bervic 
Carmontelle,* Cars, Chereau, Cranach, Daullé, Drevet, Van Dyck, 
Edelinck, Faber, Faithorne, Goltzius, Grateloup, Greenwood, Hasson, 
Nanteuil, Schmidt, Smith, Wille, &c. Early Mezzotints, Fine portraits 
of the English School after Reynolds, Gainsborough, Lawrence, &c. 

3,011 Lots, With facsimiles, Alphabetical and Topographical Index, 
and Appendix, Portraits of Napoleon I. Now ready. Free on application. 


GODEFROY MAYER, Printseller, 41, Rue Blanche, PARIS, France. 


Large stock of Genuine Antiques, Chairs, Grandfather 
Clocks, Sideboards, Wardrobes, etc. TRADE SUPPLIED. 


R. E. TREASURE, St. John’s Place, Preston. 


CHINA, BOOKS, PRINTS, PEWTER, GLASS. 
YE BRIC-A-BRAC 


Opposite Museum 


4, BLAGRAVE STREET, READING 
XXVIII 
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ON VIEW AT 


Law, Foulsham & Cole’s 
Antique Galleries 


Geieecevicribo md PURNTT ORE, 
QED POTIERY, GHINA &- GLASS, 
GEOCKS,, GURIOS, aa, 
———— at Moderate Prices. —————— 


Guaranteed Genuine Specimens only. 
INSPECTION INVITED. 


7, South Molton Street, W. 


Old Wind i fe é 
indsor Arm Chairs, I5/- each. (Off New Bond Street.) {8th Century Chairs, from 8/6 each. 


Set of eight Claw and Ball Chairs; th Grandfather Clocks; tw — 

PR ceranie tock be of he fine old Coloured Seoniok Eee ince ANTIZ whe) BURNT Ee ine Sherat 
Wdaletbrealk front : mh 2 ee send sketches of genuine Sherato 

quantity of Worcester and eae Chink s iia ore aS ey G. G J. WEAVER dane he Fok asi Booka, 

FRANKS, :: ST. NEOTS and BEDFORD. | 88 Bridge St., WARRINGTON ———— soa cnaiss in stoce 

The Clock Tower, EDWARDS & SON, 

Shon e COLLECTORS of ANTIQUE FURNITURE 

* mi Trade Supplied. = Ww Telephone No. 38 
Finest HIGH STREET, WELLINGBOROUGH 


é& r n e S t S Selection of 


Antique Furniture 


im South of England. 
Old Sunderland Lustre Jugs, from 18/6. aves 


WANTED. Old ‘‘Adams’’ Mantelpiece 


(carved wood or composition), 
Old Brass or Dog Grate, Quantity of Old Oak Boards, 
Set o! original Old Mahogany XVIIIth Century Chairs. 


Particulars with Photo, if possible, and price. 
PRIVATE BOX 1348. 
‘© CONNOISSEUR *? OFFICE, Temple Chambers, E.C. 


eS 

QUEEN ANNE _ SETS _ OF DRAWERS, 
Fine Old Jacobean Chests, Tall Boys, Cromwell Tables, 
Chippendale Chairs. All Genuine and at Moderate Prices. 


SCOTNEY, STAMFORD. Estab. 1850. 
eee 
G. Oo. H U GH ES, Has the following special articles for disposal, 


at very moderate prices : particulars willingly 

2a, The Pantiles, Tunbridge Wells, sent:—A fine Old English Fretwork Table, 

important pieces of Genuine Old Cloisonné, a 

WANTED fora Private Collection, Private Collection of Old Blue and Wh te and 

Choice OLD MINIATURES; also PIC- otherChina, and TWO OLD RUSSIAN IKONS 
TURES. High prices given. IN GILT FRAMES. 


@ 
1 


1908. 


W Lro 
ETRURIA, 
Manufacturers of 
COLOURS & CHEMICALS ror 

TWO GRAND PRIZES, 
FRANCO-BRITISH FXHIBITION, 
LONDON, 

Underglaze & Enamel Colours. Gold Preparations, 
Lead & Leadless Glazes. 
PREPARED ENAMELS FOR IRON, 
ARTISTS & TECHNICAL 
SCHOOLS SUPPLIED. 

CERAMIC 
MODELLING CLAY 
Apply for 
English 
Price List 
No. 17 


COPPER & JEWELLERY. 


POTTERS, ENAMELLERS, & GLASS MAKERS. 
Awarded 


a sh a 
Venice, Galleria San Marco, Calle Larga 409 Those wanting 


PICTURES-—Titian, Palma, Paolo, Tintoretto, etc. 
ENGRAVINGS—Sadler, Merghon, Bartolozzi. GENUINE OLD FURNITURE etc 
5 “9 


STAMPS-Italian States, Lombardy, etc. 


eo —t—S i . . . t 
OLIVER BAKER, For really old and ree should send their enquiries to 
Opposite the Post Office, ENGLISH FURNITURE and SAMUEL HILL, Avymigue Deater, 
Established 1875. WORDSLEY, Stourbridge. 


STRATFORD - ON - AVON. ANCIENT DOMESTIC OBJECTS. 


SPONDENTS. 
Reference No. ANSWERS TO CORRE JANUARY, 


oe |) |) ENQUIRY COUPON. ae 


Name (State whether Mr., Mrs., or AIL i es J eae ee See eee 


DPE ES PPO Ga OO ea a a wt coe es Meee 


pele 0 LETS Vitae Le cae 


PONT Der ee ea 199. 
N.B.-FOR PARTICULARS REGARDING THE USE OF THIS COUPON SEE BACK. 
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AA Ue FURNITURE for the Home. 

Price List of genuine old Bureaux, Chests, 
Chippendale Chairs, Dressers, Quaint Tables and 
Settles from James W. Parrripce, The Bank, 
Alvechurch, Worcestershire. 


CARVINGS * BEAKERS + FIGURES #42 
IVOR RELIEFS SILVER - MOUNTED PLAQUES 
CG. Klingenberger, Bautzen, Saxony 

W. J. MCCOY & SONS, Ltd., BELFAST. 
% Dealers in Antiques, Old Prints, &c. 

GENUINE EXAMPLES ALWAYS ON HAND. 

For Inexpensive pieces of useful 
BISHOP, Antique Furniture and 


16, Market Place, [nteresting Specimens of Old 
BIDEFORD. China. 


BOOKS —Burke's Peerage, 1907, 42/- for 24/-; Farmer & Henley’s Slang 
© Dictionary, 7/6; Lady Dilke’s French Engravers and Draughts- 
men of the 18th century, 28/- for 14/-; Balzac’s Droll Stories, illustrated by Doré, 
12/6; Binn’s First Century English Porcelain, 42/- for 25/-; Rhead’s Staffordshire 
Pots and Potters, coloured plates, 2t/- for 10/6; Geometrical and Ornamental 
Draughtsman. &c., 4 vols., £1 for 5/6; Sporting Books, Rare Books, First Editions, &c., 
100,000 in Stock, 1 can supply anything, Please state wants, 

List Free. BAKER’S GREAT BOOK SHOP, 
14-16, John Bright Street, BIRMINGHAM. 


BOOKS —WM. BROUGH: & SONS, Booksellers and Exporters, are 
* prepared to give Highest Cash Prices for Libraries of any 
description and of any magnitude. Gentlemen, Executors and others, 
should communicate with William Brough & Sons, who are at all times 
prepared to give Full Cash Value for Books in all Branches of Literature. 
Vendors will find this method of disposing of their Properties to be much 
more advantageous than Auction, while the worry, delay, and expense 
inseparable to Auction Sale will be entirely obviated. Catalogues gratis. 


313, BROAD STREET, BIRMINGHAM. 
Established 1845. Telegrams—“ Bibliopole, Birmingham.” 


HILL & SONS, 
Antique Furniture, WIDE BARGATE, 
China, Pictures, €c. a BOSTON, Lincs. 


Use STEPHENSONS'’ 


Furniture Cream 
and Floor Polish 


STEPHENSON BROS. Ltd., BRADFORD 


ANTED, scarce silver tokens. Good price. Bowles, 
Solicitor, Clifton, Bristol. 


YE LOVERS OF ANTIQUES. 


W. A. TOWNSEND, 


= Dealertin === = 


GENUINE ANTIQUES, 
SHAKSPEARE HOUSE, BROMSGROVE. 


Genuine Antique Furniture in original eondition, guaranteed to 
be without faking, always on hand. 
The Trade Supplied. Photographs forwarded. 
J. BURGESS HILL (Son of the late JAMES HILL), 
Collector of Antiques, 7 & 8, Bachelor’s Walk, DUBLIN. 


ND WEAPONS from 1450. State wants. 
ARMOUR a J. FLATMAN, 117, South Street, EASTBOURNE. 


Sheraton Bedroom Suite, Bedstead (four posts), Lady’s and Gent.’s 
Wardrobe, four Chairs, Bedside and Towel Rail, Washstand and 
Dressing Table, £85 the Lot. 

WILLIAM HARVEY, Dealer in Antique Furniture, 

13, Antigua Street, EDINBURGH. 


“ THE NEUK,” 26, PORTUGAL STREFT, LINCOLN’S 
E. FOUNTAINE-8RODIE, INN FIELDS, LONDON, and 288, RENFREW STRFEFT, 
CHARING CROSS, GLASGOW.—Collector of Antique Furniture, China, Silver, Sheffield 
Plate, Brass, Pewter, Jewellery, and Lace. Specialities:—Small-size Queen Anne 


Settles; Fine Jacobean Dressers and Court Cupboard ; 18th Century Bureaux, Tallhoys, 
and Chests. of Drawers, in oak aud mahogany; Tables of Jacobean, Queen Anne, 
Chippendale, and Sheraton periods; old iron Rush-light Holderand Floor Candlesticks ; 
very fine inlaid mahogany Dower Chest; fine Hepplewhite Cane-seated Settee. A 


large variety of articles suitable for Wedding Gifts. 


SET of SIX exceptionally fine 
Shield-back Chairs, carved wheat 


ears, etc., perfect condition, unrestored 


The SPINNING WHEEL 
FARNHAM :: : SURREY 


m=" KLUYSKENS & Co. 


374/378, Old St., London, E.C. 


Rare Stock of Old Dutch Inlaid Furniture and Reproductions. 


Inspection Invited. Particulars on application. Wholesale only. 


ANTIQUE FURNITURE DEALERS 


Collection of FINE OLD ENGRAVED DUTCH 
BRASS TOBACCO BOXES for sale. 


ARTHUR J. BROWN, I7, Oxford St., HARROGATE. 
Wanted to Purchase, Coloured Resist Lustre Jugs, &c. 


JOSEPH LYNCH, HAS A FINE COLLECTION OF 
Antique Dealer, ANTIQUES and CURIOS. 
St. Columcelles, Bedford Row, LIMERICK. 


Two Sheraton Sideboards; handsome old Dutch Bureau, upper part lined through 
with oak; handsome old Inlaid Marble Mantelpiece; Set ot Cromwellian Armour. 


E. HARRISON, 47, Duke Street, 
Manchester Sqa., W. (Close to Wallace Collection). 


WANTED.—Genuine Old Hunting, Racing 
and Coaching Paintings and Engravings. 


STAMPS Our Catalogue gives prices for British Colonial Stamps 
from Id. to £50 each. Sets, 6d. to £14. Packets, 2s. 
to R225 each. Post free. Bridger & Kay, 7I, Fleet St., London, E.C. 


WEAPONS & CURIOS ctoman, 77; Bricton wit, tondon, s.¥. 


SEEGIALSIN@ sil Giss 


walN Enquiry Department is conducted by ‘‘ THE CONNOISSEUR ”’’ to assist readers to obtain reliable information 
regarding all subjects of interest to the collector. 
printed upon the preceding page, and replies will either be inserted free of charge in the magazine in order of 
rotation, or sent direct per return of post for a small fee. Expert opinions can be given as to the value and 
= origin of any objects that are sent to us, for a reasonable charge, and arrangements can be made with 
authoritative experts to inspect collections in the country upon very favourable ternis. 


Queries may be sent upon the enquiry coupon which is 


As far as possible, objects sent to 


us will be returned upon the day of receipt, together with expert’s opinion. Pictures and drawings, however, are only 
examined at our offices twice a month, namely, upon the second and fourth Wednesdays, and they will be returned as soon 
as possible. Special attention is called to our ‘‘ Notes and Queries ’’ page, upon which questions difficult of elucidation are 


printed in order that our readers may assist in solving them. 


Photographs of pictures for identification will be inserted on 


this page if a fee of half-a-guinea is paid to cover cost of making block, etc. Information so obtained could be sent by 


post or inserted in a subsequent issue. All communications and goods relating to the Enquiry Department should b< 
addressed to the Enquiry Manager, 95, Temple Chambers, E.C. 8 qguiry Pp d be 


See preceding page for Enquiry Coupon. 
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MAGGS BROTHERS 


Dealers in Fine and Rare Books, 
——— Prints and Autographs, ——= 


109, STRAND, London, W.C., 


MAKE A SPECIALITY OF 


Incunabula (including Books with Woodcuts), Illuminated Missals and other MSS., 
Fine Bindings, Early English Literature, Rare Editions, Americana, Sporting and 


Catalogues in each Customers’ 


” 


‘* desiderata” searched 


Section 


(many illustrated) for and reported 


regularly issued, free of charge. 


and sent post free Arrangements can 


to all parts of be made for 


Bre ys orid ee as p Vee f . sending items on 

on application. ; A dive apan Bes en fete 

See also their in the 

advertisement on United Kingdom 
or Abroad 


another page. 


AOA ES ANT ay 
/ CEGme. |e 
€ miste pe 

— 1 


Pace FROm A XVTH CENTURY ILLUMINATED MS, IN Stock. 


They also carry one of the Finest Stocks in England of Fine Portraits and Decorative 
Engravings (chiefly by English and French Artists of the XVIIIth Century), 
Rare Sporting Prints; also Naval, Military, and Topographical Subjects 
Early Engravings by Durer, Aldegraver, Rembrandt, and other Old Masters. Modern 
Etchings by Whistler, Seymour Haden, Cameron, etc. 


Autograph Letters and MSS. of great Historic and Literary Interest. 
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Connoisseur Extra Number. Now on Sale. 
OO AEA ERS BA EIST EE Oe ee een al tM dats ihren 


NAPOLEON 


Byes ly ERB BEE BAILY ; 


Editor of ‘The Connoisseur,”? and author of ‘t Lady Hamilton,” 
‘* George Morland,’’ ‘‘ Bartolozzi,’’? &c. 
Profusely illustrated with prints of contemporary and other portraits, including 
SIXTY FULL-PAGE PLATES in photogravure, colour, and monochrome. 


Some recent Press opinions. 


‘‘ Fascinating as a vigorous and picturesque account of a great man, the work has its value enhanced 
by a wonderful collection of illustrations, many of them in colour, while the artistic form of the volume is 
” 


worthy of the source from which it comes.’’—Manchester Courier. 


‘“Mr. Baily’s work represents very extensive research, and the artistic reproductions will give it a 


permanent value.’’—Western Daily Press. 
‘*To read a graphic account of Napoleon, illustrated after the works of the greatest artists of Napoleon’s 
graf p } 
day, is to get in the most convenient manner a true and delightful picture of the real Naroleon. This is 
exactly what Mr. Baily offers us in his ‘ Napoleon.’ ’’—Daily Mail. 


Obtainable at all Booksellers, or (if 6d. for postage is sent) direct from the Publishers : 


“Ture ConnorsseuR” MAGAZINE, 
Carmelite House, Carmelite Street, E.C. 
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THE PLATE COLLECTOR’S INDIAN SCULPTURE AND 


GUIDE. PAINTING. 


Arranged from Cripps’ ‘Old English Plate” by 
PERCY MACQUOID. With numerous Illustrations. 
Large Crown 8vo. 6s. net. 


Illustrated by typical Masterpieces. With an Explana- 
tion of their Motives and Ideals by E. B. HAVELL, 
A.R.C.A., formerly Principal of the Government School of 
This volume, based on ‘‘Old English Plate’ by the late Mr. W. J. Art, and Keeper of the Government Art Gallery, Calcutta. 


Cripps, is a handbook combining a condensed history of English Plate with With Coloured and Monochrome Illustrations. Royal $yvo. 
many new illustrations and much original and useful information on certain 


subjects, such as spoons, forks, trenchers, salts, porringers, beakers, and £3 3s. net. 
castors. It will appeal as a book of rapid reference to those who are 
already conversant with the subject, and to others who desire an easy 
means of acquiring a technical knowledge of the successive styles, marks, 
and details of evolution connected with the different periods in English 
Silver Plate. The illustrations, over 65 in number, are on a sufficiently 
large scale to enable the reader to appreciate the characteristics of the 
different decorations. 


In this book Mr. Havell gives the results of many years’ study of Indian 
Fine Art, for which he has had exceptional opportunities as Principal of 
the Government School of Art, and Keeper of the Art Gallery in Calcutta. 
He deals with the subject from the artistic, not from the archzeological 
standpoint. Mr. Murray believes that this book will rank as a standard 
authority on Indian Fine Art, and take the same place in this subject as 
Fergusson’s History (of which he is about to publish a Revised Edition) 
does in Architecture. 


THE SHORES OF THE co aor 
ADRIATIC. A HISTORY OF BRITISH 


The Austrian Side. An Architectural and Archzo- WATER =-COLOUR PAINTING. 
logical Pilgrimage. By F. HAMILTON JACKSON, R.B.A. 


With numerous Illustrations from Photographs, Drawings _With a Chronological List of the Painters, with dates of 
by-the AuTHOoR, and a Map. Medium 8vo. 21s. net. birth and death, and brief accounts of their lives, &. By 


: : 3 H. M. CUNDALL, I.S.0., F.S.A. With 58 Full-page 
The Italian Side, Published in 1906. Medium 8vo. Coloured Illustrations. 4to. 215. net. ae 
21s. net. 


GREEK DRESS. A CENTURY OF ARCHALO- 


A Study of the Costumes worn in Ancient Greece from E 
Pre-Hellenic Times to the Hellenistic Age. By ETHEL B. LOGICAL DISCOVERIES. 

BRAHAMS, With Diagramsand Illustrations. Demy 8vo. By Professor A. MICHAELIS, of Strasburg. Translated 

: ye 

9s. net. into English by Miss BETTINA KAHNWEILER. With 

““Greek Dress may not sound romantic or absorbing, but the work a Preface by Professor PERCY GARDNER, of Oxford. 
itself is engrossing. It is an authoritative work of original research, With numerous Illustrations. Demy 8vo. 12s. net. 

igned f : h ad t of hist but the reader who likes to sandwich y 

s istory, af i : NY agen 

[Sa Sees useful Betpees savouries of fiction will find it repay Miss J. E. Harrison, the great authority on the subject, writes :—‘‘ A 
him liberally. . . . One wishes that essays of the kind were always as piece of work that will be of great value to all archeological students and 
interesting and valuable. The book is rich jn illustrations, and the author to the educated public generally .. . The fact that special stress is laid 
tells her story concisely and modestly.’’—Black and White. on German excavations is, as Professor Gardner notes, clear gain to us. 


A NEW EDITION OF 
CROWE & CAVALCASELLE’S HISTORY OF PAINTING. 


A History of Painting in Italy (Umbria, Florence, and Siena) from the 2nd to the 16th Century. 
By J. A. CROWE and G. B. CAVALCASELLE. With Editorial Notes by LANGTON DOUGLAS, Author of 
* opal Fra Angelico,”’ ‘‘A History of Siena,’’ etc. Six Volumes. With upwards of 200 illustrations. 
Square Demy 8vo. 21s. net each Volume. 


‘i y 4 1. IV.—FLORENTINE PAINTERS OF THE ; 
Vol. II._THE SIENESE, UMBRIAN, AND NORTH ITALIAN Vo QUATTROCENTO. dots pubhehedia: 
Be ee eee Vol. V.-LATER SIENESE AND UMBRIANS } intervals during 
Vol. I.—EARLY CHRISTIAN ART. WW iGccady published, Vol. VI—FLORENTINE PAINTERS OF THE | 1909. 
Vol. II.—GIOTTO AND THE GIOTTESQUES. J CINQUEC ua : ieee pepe 
i 4 is iti r val- This revised text of the original authors is reproduce ' 
The third volume oF Le ee Cee cabbeked (by but foot-notes have been added by Mr. Langton Douglas, wed foe see 
caselle’s History 2 1 eS ere of the early Masters of the Sienese, years has made a special study of the early Sienese Gn oe tee 
Mr. Murray. This vo Nati Schools. The learned authors have left Schools. In these notes Mr. Langton Douglas has include yieet en y he 
Umbrian, and North Ita ian a - iscri t of this volume, containing results of his own researches. but the critical opinions andt e iscoveries 
pbs akan Se See dasa. ; of the most competent critics of all the leading schools of art criticism, 
most important additions ° 


JOHN MURRAY, Albemarle Street, W. 


Drawings from the Old Masters. | James Rimell G Son 
——%— 53, SHAFTESBURY AVENUE, LONDON, W. 


isticall ot up little books are uniform in_ size with 
© Bee ace Ane Bese, aod will be found of absorbing interest by JUST ISSUED 
dent of Art. , ; 2% ; 
FIRST SERIES.—Containing sixty ee. of Drawings by Catalogue of Engraved British Portraits, 
Artists in the Albertina Gallery, Vienna. ; 
SECOND SERIES Containing enn ii acane E Dae including Kings and Queens, Statesmen, Generals, 
piece ay anes’ Artist in the British Museum, London. ee oom Fetes ee 
THIRD: GHRIES.—Containicg sixty reproductions of Drawings by Scientists, Actors, Actresses, &c. 
Dutch and Flemish Masters in the siate Ne ce hy hoe 
— ini ixty reproductions o yings p p 
ee ike ie tbe Briceh Messuirl London. Selected by Catalogues of Books on Art, Engravings, éc., 
pinecone. post free on application. 
Paper Cover, 6d. net each. Cloth, 1s. net each. 


Postage, 1d. each. 
Valuations made for Probate, &c. 


Books and Engravings of all kinds Bought for Cash. 
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GOWANS G&G GRAY, Ltd., London @ Glasgow. 
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ALL CONNOISSEURS INTERESTED IN BOOKS SHOULD BUY 


“THE BIBLIOPHILE” 


BOTH FOR ITS ADVERTISEMENTS AND EDITORIAL MATTER 


WILSON BAILY. 
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Old Enalish 
Enaravinas 


FANCY STIPPLES 
ot ut 


OLD MORLAND 
MEZZOTINTS 


oe 


FINE COLOURED 
SPORTING 
SUBJECTS 


a 


ROWLANDSON 
DRAWINGS 


IE. PARSONS & 45, Brompton Ri 


JUST PUBLISHED. 


The Edition is strictly limited to 300 copies. 


Old Rorfolk 
DOUSES om 


WITH 36 ILLUSTRATIONS IN COLOUR 


Reproduced from 
WATER - COLOUR DRAWINGS 


of many of the most important and picturesque 
of the OLD HALLS & MANOR HOUSES 
in the County, with some account 
of their history. 


IN HANDSOME LEATHER BINDING. 


Subscription Price ~~ 32/6 


(Postage and Packing, 1/-). 


“ An exceptionally valuable and interesting work. No better 
gift book could be found for anyone who cares for matters of 
antiquarian interest. Mr. Birkbeck rightly insists we should 
be interested in ‘the beauty’ of the Old Norfolk Houses.’’— 


Eastern Daily Press. 
LONDON : 
JaRROLD & Sons, 10 & 11, Warwick LANE, EC. 


Original 
Drawinas 


principally by the 
OLD ENGLISH, 
PRENGH@eDUTCH, 
SPANISH, and 
ITALIAN 
MASTERS 


on sale at moderate 
prices 


a 


Catalogue just issued 


Tet., 3036 WESTERN 


N IDEAL PRESENT FOR BOOK-LOVERS. 


The “OXFORD’ 


Sectional Bookcase 


Patented. 


The only PERFECT 
Sectional Bookcase, 
it is handsome in 
appearance, thoroughly 
practical, and sold at 
a strictly reasonable 
price. 


Made of well-seasoned 
oak, French polished, 
and fitted with sliding 
doors of polished plate 
glass, having no wood 
framing to conceal 
the end books. 


An_ illustrated Booklet, 
containing full particulars 
of sizes and prices, and 
copies of testimonials, will 
be sent free on applicaticn, 


Manufactured in their own Oxford-factory by 


Wm. BAKER @ Co., sexsi, OXFORD 


ESTABLISHED OVER 100 YEARS. 
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, Dealer in ~—<~ 
CHAR LES WORKS of ART 


_ 27 & 29, 
_ BROOK STREET, 
LONDON, W. 


ppyeeaane 


And at 
251, Fifth Avenue, 
New York. 


CARVED OAK ELIZABETHAN DINNER WAGON 


SPANISH ART 
GALLERY 
50, Conduit Street, W. 


Art Dealers and Importers 


of Antiquities from Spain. 


—— | ANTIQUE: FURNITURE EMBROIDERIES 
cea eee i BRONZES and CHINA 
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Portraits and Relics of General Wolfe 


[The following article is accompanied by a unique set 
of illustrations, many of them now published for the first 
time. It is written by a leading authority on the career 
of Wolfe, and the present occupant of the Wolfe man- 
sion at Westerham. James Wolfe was born January 2, 
1727, and this year will see the one hundred and fiftieth 
anniversary of his death and of the capture of Quebec, 


when a national memorial to his memory is to be 


inaugurated. ] 

THERE has always been, it seems to me, 
a fantastic and wholly unaccountable mystification 
about the portraits of 
Wolfe. That familiar 
to me in boyhood, the 
only one indeed I saw 
for many years, was an 
engraved profile in one 
of the popular history 
books. It fascinated me 
by its absolute zzvraz- 
semblance to anything 
human, much less 
heroic. Something of 
this seems to have been 
borne in upon the author 
of the book itself, for in 
order to account for the 
inclusion of sucha 
caricature in his pages, 
he was most careful to 
explain that “ Wolfe’s 
personal appearance was 
most unprepossessing,” 
which we youngsters, 
precociously cynical, im- 
mediately accepted as a 
euphemism to cloak a 
repulsive truth. My 
juvenile hero- worship 
must have been very 
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robust to survive that popular and perennial wood- 
cut of the hero of Quebec. 

Years elapsed, and I came across another likeness 
in profile of General Wolfe, in which the facial 
extravagances were no longer so manifest, and I 
began to perceive, with infinite relief, that the famous 
soldier might, after all, have borne a similitude, 
remote, perhaps, but genuine, to modern orthodox 
flesh and blood. Not, however, was it until I came 
to inspect a photograph of the oil portrait falsely 
attributed to Schaak, 
and began to study the 
private life of my hero, 
were my fears wholly 
dispersed. But I marvel 
as much as ever at the 
continued vogue of the 
third and fourth - hand 
presentments which do 
duty as portraits of 
James Wolfe in my 
native land —a vogue 
only to be accounted 
for by mankind’s insati- 
able love of a paradox, 
swallowing without ap- 
parent satiety all the 
racy anecdotes of 
Napoleon, George IIL. 
Goldsmith, Porson, 
Turner, or Mr. Bernard 
Shaw as if the occasional 
eccentricities of these 
personages made up the 
parcel of their workaday 
lives ! 

By this time, I think, 
we might easily be in 


OF WOLFE general agreement as to 


Wolfe’s personal appear- 
ance. We might well 
dismiss those legends of 
a visage which would 
have frightened even 
M. Talleyrand out of his 
If there 
was anything at all 


eleven senses. 


abnormal about James 
Wolfe it was the ardour 
of his patriotism, the 
loftiness of his ideals, 
his marvellous profes- 
sional aptitude, and by 
no means in the con- 
formation and disposi- 
tion of his features. 

His profile was no 
more extraordinary than 
Pitt’s or Mr. Chamber- 
lain’s. Viewed not in 
profile, his countenance, 
so far from being 
““unprepossessing,” was 
distinctly pleasing. In 
brief, there is really no 
reason why every school- 
boy in the Empire, not 
to mention the picture 
connoisseurs in King and 
Bond Streets, should not be 
able each to conjure up for 
himself James Wolfe in his 
habit as he lived. Authentic 
documents, as I shall show, 
are sufficiently abundant. Of 
the verbal descriptions ex- 
tant, far less overdrawn than 
those of the old historians, is 
that which Thackeray fur- 
nishes usin Zhe Virginians :— 

“There was little of the 
beautiful in his face. He was 
very lean and very pale ; his 
hair was red, his nose and 
cheek-bones were high; but 
he had a fine courtesy to- 
wards his elders, a cordial 
greeting towards his friends, 
and an animation in con- 
versation which caused those 
who heard him to forget, even 
to admire, his homely looks.” 

This is fairly accurate as an 
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impression, if we take the 
young soldier at one of 
his indifferent periods 
when his face was not as 
red or as brown as he 
himself, in his letters to 
his mother, tells us it 
was. Mr. Francis Park- 
man supplies us with a 
modern variant of what 
I may term the Stanhope 
tradition. ‘ Never,” he 
tells us, “‘ was the soul of 
a hero cased in a frame 
so incongruous. His face 
when seen in profile was 
singular as that of the 
great Conde’s. The fore- 
head and chin receded ; 
the nose, slightly up- 
turned, formed with the 
other features the point 
of an obtuse triangle ; 
the mouth was by no 
means shaped to express 
resolution ; and nothing 
but the clear, bright, and 
piercing eye bespoke the 
On his 
head he wore a black three- 
cornered hat; his red hair 
was tied in a queue behind ; 
his narrow shoulders, slender 
body, and long thin limbs 
were cased in a scarlet frock 
with broad cuffs and ample 
skirts that reached the knee.” 

Of course, this is less a 
description of Wolfe than of 
Hervey Smith’s pencil sketch. 
We have no contemporary 
evidence that Wolfe’s per- 
sonal appearance ever placed 
him at the least disadvantage, 
or was matter of comment 
amongst those who met him 
for the first time. I find no 
allusion to any physical draw- 
back or imperfection. On 
the contrary, the Jacobite 
belles, with whom the youth- 
ful Colonel danced so assidu- 
ously at Exeter and Glas- 
gow, apparently found him as 


spirit within. 
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attractive in person as his behaviour was gallant and 
courteous. ; 

Wolfe was over six feet tall, and bore himself, as 
befitted such a thorough soldier, with true military 


I am not of this opinion. The Highmore portrait 
is now owned by Mr. J. Scobell Armstrong, and 
hangs at Nancealverne, Penzance. It came into 
the hands of its present possessor through his 
uprightness. In his social deportment he was ever mother, a great granddaughter of the Reverend Mr. 
Swinden, Wolfe’s friend and tutor. If anyone will 
compare the two portraits, they will perceive a very 


cheerful, alert, and entertaining. He was point 
device in his accoutrements, patronising the best 
military tailor in London. Most 
particular was he about gold lace 
and lace ruffles. As long as he 
wore wigs, which was up to within 
a year of his death, he was strictly 
attentive to their quality and the 
manner in which his valet dressed 
them. 

At Squerryes Court, Westerham, 
the seat of the Warde family, the 
traditional friends of Wolfe, is a 
portrait painted by an unknown 
artist about the period of the hero’s 
first entry into the army. It has 
never been reproduced in print, 
although in Wright’s Life there is 
inserted a photograph purporting 
to be taken from the Squerryes 
picture, but which bears in reality 
little resemblance to it. Pasted on 
the back of the canvas I find the 
following inscription, yellow with 
age :— 

“This picture was painted about 
the year 1744 for his friend George 
Warde, of Squerryes, but the 
painter’s name has not been pre- 
served. The picture is an un- 
doubted original, and was stated 
to have been a good likeness. It 
was painted in a powdered wig. A 
young friend of General Warde’s 
painted red hair over the wig in 
water colours, which was afterwards 


partially removed. The natural colour of Wolfe’s marked dissimilarity. In the Squerryes picture a 
youth is shown in his first wig and the undress 


uniform of a gentleman volunteer. I take this to 


MRS. WOLFE, MOTHER OF GENERAL WOLFE BY HUDSON 


hair was red.” 

Mr. Parkman in a prefatory note to the edition of 
Montcalm and Wolfe, published in 1887, ventures have been painted in 1743. In the other ad 
upon the opinion that this portrait is not an original, sentation several years nave manifestly eas |; he 
but a copy of alikeness painted by Joseph Highmore. is in a lieutenant-colonel’s uniform, an si A 
“Tt is believed,” he adds, “that Wolfe never again gold-laced hat under his arm. The sie fo) : e oe 
sat for his portrait. After his death his mother 1s wholly different. Again, as to its a ae 
caused a miniature to be taken from the Highmore authentic portrait of Wolfe, it 1s highly un ike ee 
picture, and from this several enlarged copies were Mrs. Wolfe should herself cae se Poe teres. 
afterwards made. The portrait in the possession son, considering the intimacy and a eae = é 
of Admiral Warde, hitherto supposed to be an between them. I never doubted me sa ae 
original, now seems to be one of these copies.” portrait had really been painted for the Rev. : 


Swinden, because it 
was in the possession 
of his family. If Mrs. 
Wolfe owned it, she 
would hardly part with 
it before her death, 
when all her effects 
were dispersed, and 
she survived her cleri- 
cal friend one year. 
But there is every 
probability that Mrs. 
Wolfe possessed more 
than one portrait of 
her famous son. 

At Squerryes hangs 
a portrait of the 
General’s mother 
painted by Thomas 
Hudson, and be- 
queathed by her in her 
will to her executor, 
General George Warde, 
together with other 
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longer in her first 
youth in a dress of 
pale yellow, holding a 
rose in her hand. Her 
hair is black, and her 
features comely. ‘The 
style of painting is 
vastly superior to the 
portrait of her son in 
the same collection, 
and is an excellent 
specimen of Hudson’s 
work. It is undated ; 
but I should say it was 
painted about 1742. 
Nothing is more likely 
than that her husband, 
General Edward Wolfe, 
and hertwosons should 
have sat to the painter 
at the same time. For 
a long time I was not 
rewarded by lighting 
upon any portrait of 


memorabilia. In this the elder Wolfe; but 


she 1s depicted no james woLFE BY HUDSON OWNED BY F. BLIZARD, ESQ. no doubt existed in 


JAMES WOLFE, AS A SUBALTERN 
IN THE NATIONAL PORTRAIT GALLERY 


GENERAL WOLFE 
FROM THE PICTURE IN THE NATIONAL PORTRAIT GALLERY 


my mind that the Hud- 
son portrait of his more 
celebrated son is that 
now belonging to Mr. 
Mrameis Blizard, of 
Handsworth, Birming- 
ham. When discovered 
a few years ago the 
canvas was black with 
dirt, and only showed 
up the features when 
thoroughly cleaned and 
varnished. The fea- 
tures and colouring are 
Ehose of Wolfe in 
every detail; the hair 
is red, the expression 
rather melancholy, the 
eyes blue. He is dressed 
in the red coat of a sub- 
altern. 

There is a large por- 
trait in the National 
Portrait Gallery which 
may be of Wolfe, ex- 
ecuted by a Continental 


artist when he was on his first campaign. 
was inclined to think it either of his younger brother 
Edward, or a likeness from memory by an English 


PORTRAIT 


BY GAINSBOROUGH 
SUPPOSED TO BE JAMES WOLFE 
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(FROM THE PORTRAIT BY THORNHILL, IN THE POSSESSION 
OF BECKLES WILLSON, ESQ., OF QUEBEC HOUSE) 


Formerly I 


GENERAL WOLFE 
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"painter at the request of 


Mrs. Wolfe after her 
son’s death. It bears 
strange points of re- 
semblance to both the 
Squerryes and the 
Highmore portraits. 
It) as painted in a 
very resolute manner; 
the uniform is scarlet, 
with buff revers and 
buff waistcoat; and 
yet somehow it fails to 
eonvince. lf this be 
indeed James Wolfe, 
etat 16, then the Hud- 
son portrait belongs 
to a much later period, 
and after one of the 
young soldier’s frequent 
severe illnesses. Albeit, 
I suspect that the Wolfe 
portraits in the national 
collection are both 
posthumous _ produc- 


tions. The face of the 


life-size one may have been done from Mrs. Wolfe’s 
miniature now in the possession of the Rev. Mr. 
Streitfeild, of Westerham. 


IN THE 
POSSESSION OF MRS, HORACE PYM, OF FOXWOLD CHASE 
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PORTRAIT BY ALLAN RAMSAY 


The general impression seems to have been that 
Wolfe wore his own hair unpowdered. This was 
not the case until latterly —after the Louisbourg 
campaign. In 1752 he (then a Lieutenant-Colonel) 
writes to his mother: “If you know of a good 
servant that can or will learn to dress a wig, and 


BY COURTESY OF MESSRS. T. AGNEW AND SONS 


save me that prodigious expense in London, it will 
be a favour done to me to engage him.” 
other allusions to wigs in his letters. 


There are 


Thus, then, the Highmore portrait shows us not 
an ensign of fifteen, as Parkman rather hastily 


assumed, but a Lieutenant-Colonel of twenty-five. 


Wolfe, returned from his 
long absence in Scot- 
land, was then at home 
at Blackheath. Mr. 
Swinden was a near 
neighbour there, and 
supposing the picture to 
have been painted for 
him, it was probably at 
this time that Wolfe sat. 
The countenance is 
mature and full of 
brisknessand resolution. 
It betrays Wolfe’s cha- 
racteristic quality of 
humour—a Celtic gaiety 
of spirit, a recklessness 
—which abided with 
him until, or almost until, 
the end. 

I am not sure that 
this quality is not more 
unmistakeably shown in 
the profile portrait which, 
although a posthumous 
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one, and to that extent unreliable, and greatly lacking 
in drawing and finish, I consider on the whole the 


best and most revealing likeness of James Wolfe. 


It 


was painted for George III. by one who either had 
enjoyed the opportunity of seeing and studying the 
face of the hero, or boasted a genius for embodying 
the ideas of those who had enjoyed such opportu- 
nities. There is a tradition connecting this delineation 


with J. C. Schaak 
working from ma- 
terials supplied by 
Captain Hervey 
Smith, Wolfe’s 
aide-de-camp. If 
it wassreally 
painted by Schaak, 
itis his most note- 
worthy perform- 
ance. As to Her- 
vey Smith, if the 
pencil outline of 
Wolfe at the 
United Service 
Institution be a 
fair sample of this_ 
young man’s 
draughtsmansh 1p, 
his collaboration 
must have been 
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chiefly verbal. One 
wonders that there 
should be found room 
for such rude, fragment- 
ary, and utterly value- 
less pencil outlines as 
those of Smith and the 
Duke of Northumber- 
land at the National 
Portrait Gallery. This 
wonder is somewhat dis- 
sipated when one comes 
to understand the cir- 
cumstances under which 
the pseudo Schaak and 
other of the posthumous 
portraits of Wolfe came 
to be painted. 

The victory of Que- 
bec threw England into 
a wild jubilation, tem- 
pered by a sense of the 
national loss of a great 
hero. The name of 
Wolfe being on every- 


body’s lips, naturally there was also a desire to look 


upon his counterfeit presentment. 


For some strange 


reason none was forthcoming. Although Mrs. Wolfe 
had one and perhaps two, Colonel Warde had one, 
Mr. Swinden had one, and Miss Lowther had a 
miniature, it was stated and widely believed that 


Wolfe had never sat for his portrait. 


It was, there- 


fore, to cope with the popular demand that several 
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leading artists 
were employed. 
Amongst these 
were Reynolds, 
Gainsborough, 
Romneyand Ram- 
Saye Otthese, 
Gainsborough 
may have had 
peculiar advan- 
tages, inasmuch as 
he was at Bath 
when Wolfe re- 
turned there from 
the Louisburg ex- 
pedition, and al- 
ready a celebrity. 
There are two por- 
traits supposedly 
of Wolfe ascribed 
to Gainsborough. 
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One was sold at 
Christie’s at the 
Saunderson 
sale last July 
(fetching 
41,890), and 
the other is 
owned by Mrs. 
Horace Pym, 
of Foxwold 
Chase, near 
Westerham. Of 
these two pic- 
tures, differing 
totally, I un- 
hesitatingly 
prefer the lat- 
ter, not as an 
example of 
Gainsborough, 
but as a like- 
ness of Wolfe. 
In fact, I find 
it extremely 
difficult to be- 
lieve that the 
Saunderson 
portrait was 
ever intended 
as a likeness of 
Wolfe. The 
Foxwold Chase 


Edward Wolfe, 
proved fruit- 
less. Latelly, 
however, it 
Came sto miny: 
knowledge that 
such a portrait 
was formerly in 
the possession’ 
of the Earl of 
Lonsdale, and 
hung atPenrith. 
In the cata- 
logue it was 
described as 
“Lieut.- Gen. 
Edward Wolfe, 
father of Major- 
General Wolfe, 
the hero of 
Quebec. Early 
English 
school.” It was 
disposed of 
with others at 
Christie’s, and 
finally came 
into the hands 
of Mra: 
Hogan, who 
offered it to the 
National Por- 


portrait was eee ore Ler = Pree ieee: trait Gallery. By 
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painted forMiss this time it was 

Lowther. As to the Reynolds portrait, I have not revealed that the picture was by Thornhill, Hogarth’s 


yet identified it, although there is a French engraving 
extant marked “J. Reynolds, pznmxz.” 

As the Court painter of the period, Allan Ramsay 
was sure to have been favoured for an order for a 
delineation of the features of the hero @ Za mode, but 
whatever value his version may have had in the eyes 
of contemporaries unaware of the existence of the 
Highmore, Hudson and Squerryes Court portraits, 
it can with difficulty be reconciled with our present 
knowledge of Wolfe’s facial lineaments. Nor can I 
yet identify the portrait by Romney, who was the 
first painter to make Wolfe’s death the subject of a 
historical picture. For this the Society of Arts 
awarded him their prize, and his picture is now in 
the Council Chamber of Calcutta. Of West’s more 
celebrated picture on the same subject I will presently 
speak. 

I have said that for a long time my enquiries con- 
cerning a portrait of the hero’s father, Lieut.-General 


Io 


master and father-in-law. When I first saw the 
picture I was reminded that Thornhill occupied the 
mansion next to that of the elder Wolfe at Black- 
heath. Yet, as the picture was obviously painted 
before the elder Wolfe had reached fifty—say 1730— 
and as Thornhill died in 1734, it must formerly have 
hung on the walls of Quebec House, whence it has 
now, after nearly two centuries, returned. It was 
acquired, together with other Wolfe relics, by the first 
Earl of Lonsdale, whose sister was affianced to the 
hero, on Mrs. Wolfe’s death and the dispersal of her 
effects. 

Amongst the engravings produced while Wolfe’s 
popularity was at its height, that by Richard Houston 
enjoyed the greatest favour. Yet, judged either by 
draughtsmanship or its likeness to Wolfe, it is third- 
rate. Here the painter was avowedly J. C. Schaak, 
and this being the case supplies a strong presumption 
that the profile given by George III. to his daughter, 
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Princess Charlotte, and afterwards 
presented by the King of the Bel- 
gians to the British nation, was zo 
by Schaak. It is the bust profile 
which is most current in Canada 
and America, and in gazing upon 
it one may well observe with Park- 
man that ‘‘never was the soul of 
‘a hero encased in a frame so in- 
congruous.” The tip of the snub 
nose is almost on a vertical line 
with the lip, while the whole poise 
of the head and smallness and 
length of the neck combine to 
form a ridiculous and_ fictitious 
ensemble. As a caricature this 
Schaak-Houston portrait has merit, but it was never 
intended for a caricature. It happens to be an 
elaboration of a pencil sketch by Hervey Smith. 
It is on another such pencil sketch, not in the 
United Service Institution or in the National Portrait 
Gallery, but in Colonel Warde’s possession, presented 
by Smith, Wolfe’s aide-de-camp, to the ancestor of 
the present lord of Squerryes, that Houston based 
another engraving. It depicts Wolfe at full-length, 
as he appeared on that fateful morning on the Plains 


MRS. WOLFE 


FROM A MINIATURE 
IN THE POSSESSION OF 
J. WOLFE-AYLWARD, ESQ. 


AT SPIERS 
ESQ. 


FORMERLY 
WOLFE-AYLWARD, 


MESS CUTLERY 
NOW OWNED BY J. 
of Abraham, and is, on account of the costume, 
valuable. 

At Squerryes is a portrait by Opie of Wolfe’s 
bosom friend, George Warde, afterwards himself a 
Major-General. The hero of Quebec had been dead 
about fifteen years when Benjamin West, whose 
painting, Zhe Death of Wolfe, had achieved great 
fame, was commissioned by this General Warde to 
paint his nephew, a lad of tender years. yihen this 
picture had been sent home, it occurred to General 
Warde that he would like the companion picture of 
James Wolfe at the same age, and he therefore sent 
West his original oil likeness to serve as a model. 
The sight of this canvas threw West into some 
confusion, it being the first portrait from life he had 


If 


seen of Wolfe. He decided, how- 
ever, that it should not influence 
his own conception (or misconcep- 
tion) of the hero’s physical appear- 
ance, He confessed that.“ he 
wished he had known of the original 
before he painted his great picture ; 
but that as he had already given to 
the work his impression of Wolfe, 
a portrait at variance with it ought 
not to come from his pencil.” 
Which is, to say the least, a bold 
bid for consistency. 

By the courtesy of Mr. Wolfe- 
Aylward, a collateral descendant of 
the General’s, I am enabled to give 
a representation of a miniature of Mrs. Wolfe in her 
declining years now in his possession. For a long 
time the identity of the original was a matter of 
doubt in the family. This was probably owing to 
its being 
with an “LL” on its outer surface. 


encased in a larger gilt cover engraved 
Thiss* bis was 
supposed to signify Lowther, and the miniature was 
actually thought to be of Miss Lowther, sister of 
the first Earl of Lonsdale, Wolfe’s fiancée. But it 
is hardly likely that Mrs. Wolfe would have bequeathed 


EMBROIDERED DRESSING-GOWN 
WORN BY GENERAL WOLFE BEFORE QUEBEC 
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such a minia- 
fume wo hehe r 
son’s ~b@< 
trothed to her 
husband’s sis- 
ter. Asa mat- 
ter of fact, Miss 
Lowther, after- 
wards Duchess 
of Bolton, was 
only thirty-one 
when Mrs. 
Wolfe died at 
Bath in 1764, 
and her minia- 
ture was re- 
turned to her 
according to 
her lover’s re- 
quest. All this 
evidence is, 
however, unnecessary, as the miniature tells its own 
tale, and the likeness to her son, James Wolfe, is 
striking. 

In Mr. Wolfe-Aylward’s possession also are some 
authentic and little-known relics of the famous soldier 
There is the embroidered crimson 
silk dressing-gown which he wore when encamped 
on the banks of the St. Lawrence during his last 
illness, and in which his body was brought home 
to England after his heroic death. There is, too, 
the snuff-box which formerly belonged to his father, 
Lieutenant-General Edward Wolfe, and a set of 


of great interest. 


HALL AT SPIERS (Now QUEBEC HOUSE, AND THE RESIDENCE OF THE AUTHOR) 


knives and forks 
with which the 
hero’s parents 
had sets ip 
housekeeping 
at Spiers, now 
Quebec House, 
Westerham, a 
year before 
James’s birth. 
TheseeMr: 
Wolfe treasured 
until her de- 
cease in 1764. 
Other relics 
there doubtless 
are scattered 
about-the 
country, which 
are as yet un- 
known to me; 
for besides the articles mentioned in Mrs. Wolfe’s will, 
the whole of her effects were dispersed at a sale which 
was largely attended. As for Wolfe’s letters, of which 
there are some two hundred and fifty preserved at 
Squerryes Court, they rarely come into the market, and 
when they do so appear they command high prices. 
The most recent one sold at Sotheby’s fetched, I be- 
lieve, £38, although for Wolfe autographs of greater 
intrinsic interest as much as £100 has been paid. 

I venture to add that I should rejoice to learn 
of any letters of intrinsic importance which do not 
appear in Wright’s biography of our hero. 
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Part II. 


TuHReEE hundred and fifty years ago Exeter 
stood high in the commercial world, and her mer- 
chants were men of mark. In 1560 a charter was 
granted incorporating certain merchants and their 
successors under the title of “‘ The Governor, Con- 
suls, and Society of the Merchant Adventurers of the 
City and County of Excester, traffiqueing the Realme 
of Fraunce and the Dominions of the French Kinge.” 
Wool weaving was the staple trade in the reign of 
Edward I., while in Elizabeth’s, Exeter cloths were 
held in high repute. Exeter’s Mart in 1714 was 
said to be “next to Leeds the greatest in England,” 
as regards her woollen trade ; but this was before the 
advent of steam, and when the clear waters of 
Devonshire were still bridled. When, however, the 
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Written and Illustrated by Leonard Willoughby 


French ports were closed to English goods under 
Napoleon’s drastic régime, the industry at once 
declined, and has since ceased to exist. 

I alluded in the first part of this article to the 
old Roman Icknield Way. This is now the site 
of High Street, in which is situated the delight- 
fully picturesque Guildhall — the oldest municipal 
building in the kingdom. The first record as to the 
Guildhall appears on a deed dated 1154, but there 
is little doubt that it existed long prior to this. 
The present building dates to 1330, but in 1466 it 
was considerably altered, and, in a measure, rebuilt. 
Originally the front was occupied by a chapel, and 
services were held daily until the Reformation. In 
1593 the present portico, which extends over the 


CARVED OAK TABLE IN MAYOR’S PARLOUR 


us) 


The Connoisseur 


pavement, replaced the chapel. The hall within is 
very fine, measuring 62 ft. by 25 ft. by 375 ft. in 
height. This grand hall was wainscotted in oak 
in 1556. It has a single span timbered roof, sup- 
ported on corbels carved to represent grotesque 
figures of beasts. The massive oak door to the hall 
is finely carved and a great feature. A large four-light 
window lights the hall 
at one end, and in 
this are the arms of 
France and England 
in stained glass. 

The arms of Exeter, 
ratified in 1564, are 
party per pale gules 
and sable a castle triple- 
Cresti 7 
demt lion rampant 
gules, crowned or, hold- 
ing between the pats 
a mound banded azure 
and surmounted with 
a cross botonée or. 
Supporters:. Zwo 
pegast with wings en- 
dorsed argent, maned, 
crined, and unguled or, 


towered or. 


charged on the wings 
with three bars wavy 
By Letters 
Patent, dated 16th 
October, 1907, a badge 
and standard were 
granted to the city. 
The badge is thus 
described: “In front 
of two swords and in 
saltire, points upwards, 
or a Tudor hat gules 
embroidered gold.” 
This represents the 
three royal gifts in the city regalia. The motto, 
Semper Fidelis, was applied to the city by Queen 
Elizabeth. This motto was well merited. 

The Guildhall is now used as a Council Chamber 
for public meetings of a civic character, and by the 
Mayor for official receptions, etc. The Mayor’s 
Court is also occasionally held here. In olden times 
all the civil and judicial business of the city was 
transacted in this building. Here, cfer guatuor 
bancos gihaldie, wills were proved; here, for greater 
publicity, payments between citizens were made ; and 
here claimants asserted their title to land under the 
quaint process of production of seven turfs in open 
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Court, and proclamation duly made. On the walls 
hang several large pictures, the most valuable being a 
full-length portrait, by Lely, of Princess Henrietta, 
Duchess of Orleans, daughter of Charles I., born 
16th July, 1644, at Bedford House. This picture 
was presented by Charles II. after his Restoration. 
Another very fine picture is a full-length portrait, by 
Lely, of General Monk, 
Duke of Albemarle, 
who was a native of 
Potheridge, in North 
Devon. Hudson, a 
native of Exeter, was 
responsible for the - 
beautiful portrait of 
George II., of which 
monarch but few 
original pictures exist. 
Some old regimental 
colours of the Fourth 
King’s Own Regiment 
—once known as the 
Exeter Guards, who 
were raised in the dis- 
trict in the latter part 
of the 17th century for 
service in Tangiers— 
and the carved Mayor’s 
Chair, dated 1697, are 
the most interesting 
objects in this noble 
hall. 

Above the portico, 
at the front of the 
Guildhall, is the 
Mayor’s parlour, and 
here are hung several 
very interesting old 
pictures of Exeter’s 
benefactors, notably 
one of Hoker, the 
City Chamberlain, and one of Elizabeth Flay. 
There is also a very handsomely carved oak table, 
which is used by the Mayor. High up in the 
turret of the building hangs the old bell to which 
reference has been made, and which was used as 
the city’s fire alarm. On the bell is engraved in 
Latin, ‘‘O Queen of Heaven protect me I beseech 
thee from harm.” At the rear of the Guildhall is 
a room in which the city’s charters and documents 
are stored, and these include a complete sequence 
of the Mayor’s Court Rolls from 1263 to 1701; 
Provost Court Rolls from 1328 to 1701; also forty- 
nine Royal Charters and a large number of autograph 


Royal Letters from the reign of 
Henry VII. to George III. Not 
the least valuable of all the 
documents are the manuscript 
tomes of the History of the 
Municipality of Exeter and its 
Ancient Customs, by Jobn Hoker. 
Peeters first charter is of 
uncertain date, as also is the 
date when the city became a 
self-governing one. From the 
early part of the thirteenth cen- 
tury, however, the history can be 
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CITY SWORD GIVEN BY 
HENRY VII. 


FOUR MACES AND WROUGHT-IRON STAND 


traced with great complete- 
ness. 

The first mayor is sup- 
posed to have been created 
by King John in 1200, 
though the first document- 
ary evidence of a mayor is 
1206. The earliest exist- 
ing charter is Henry IL.’s 
(1154—1189), attested by 
‘Thomas & Becket, and this 
confirms the rights pre- 
viously granted by Henry I. 
In 1537 the city was consti- 
tuted a county within itself 
by charter of Henry MI 
The insignia consist of four 
maces, two swords of state, 
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a cap of maintenance, a mayor’s chain, a sheriff's 
chain and badge, four chains for sergeants-at-mace, 
a loving cup and a salver. The older of the two 
swords was given to the city by Edward IV. on 
the occasion of his visit in 1470, “to be carried 
before the Mayor on all public occasions.” The 
scabbard is covered with black crape, which is said 
to have been put on at the Restoration. It is 
the mourning sword of the Corporation, and was 
annually carried before the Mayor and Corporation 
when they attended the service in the cathedral 
held every year on the anniversary of the death of 
Charles I. until the year 1859, when the service 
in commemoration of his death was removed from 
the Prayer-book. 

The second sword, together with the cap of main- 
tenance, given by Henry VII. on his visit in 1497, 
after his victory over Perkin Warbeck, when “he 
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heartily thanked the citizens for their faithful and 
valiant service done against the rebels, promised them 
the fulness of his favour, and gave them a sword taken 
from his own side, and also a cap of maintenance, 
commanding that for the future in all public places 
within the said city the same should be borne before 
the Mayor, as for a like purpose his noble predecessor 
King Edward the Fourth had done.” The sword 
has a double-edged steel blade 374 in. long, with 
a wooden grip enclosing the tang, and covered with 
silver-gilt wire. The pommel of silver-gilt is flattened 


HILT OF SWORD GIVEN BY EDWARD IV. TO CITY OF EXETER 


and pear-shaped, bearing on one side an inserted 
gold coin of James I., on the other a medallion 
The quillons of the guard, 
which is also of silver-gilt, terminate in roundels with 
a Tudor rose on each side, and in the middle is 
a small shield charged with a crowned fleur-de-lys 
beneath the initials I. R. The scabbard is of wood 
covered with crimson velvet embroidered throughout 
its length with silver-gilt thread. The locket and 
chape are both of silver-gilt. The former has in 
relief on one side the royal arms and supporters of 
James I., and on the other the arms of the city. 
The latter is also adorned with repoussé work, and 
has its point fixed within the circle of a royal 
crown about 6 inches high, and wrought in silver- 
gilt. In 1634 a suitable scabbard for the Sword 


with the city arms. 
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of Justice usually carried before the mayor was 
obtained.* 

The cap, which is of great weight and resembles 
in shape those worn by the Beefeaters at the Tower 
of London, is now carried on a cushion on all 
ceremonial occasions, and is really of black beaver, 
the embroidered crimson velvet cover being added - 
about 1634. The swords are said to be the only 
existing ones of early English monarchs. The Mayor’s 
chain and badge are modern, and were presented by 
the memberssof the Archeological Institute in 1874 


HILT OF SWORD GIVEN BY HENRY VII. TO CITY OF EXETER 


in recognition of their hospitable reception during 
the congress held in the city in the previous year. 
The Sheriffs chain is also modern, and on it is 
engraved the date 1537, which refers to the institution 
of Shrievalty, when Exeter was made into a separate 
county. This was presented in 1878 by the then 
Sheriff and surviving Sheriffs. Every year the retiring 
Sheriff adds a link to the chain. 

The silver chains, however, once worn by the city 
waits, and now by the four Sergeants-at-Mace, with 
the alternate links of X and R (for Exeter), date to 
1500, and are quite charming. The silver-gilt maces 
each bear the London hall-mark for 1730-1. It 


* Jewitt and St. John Hope. 


eaalk Corporation Plate and Insignia 
of Office, etc. 
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is unknown when maces were first used; but there 
is among the city muniments an order for the election 
of four Sergeants-at-Mace (sub-ballivi) in 1263. Maces 
are also mentioned in the Compotus Roll of 1387-8 
in terms which show that they were then of some 
age, and in need of repair. New maces of silver 
were made in 1606, and probably these were recast 
to form the existing maces. These are 294 inches 
in length, and 
exactly alike, 
with arched 
crowns. The 
shafts are plain, 
divided midway, 
and terminated 
by knops. The 
mace - heads, 
which have no 
corbels beneath, 
contain the city 
arms—Rose and 
thistle, fleur-de- 
lysand harp, with 
crowns above 
each. On the 
flat tops beneath 
the crowns are 
the royal arms, 
and on either 
side the initials 
GoR; 

For the dis- 
play of the sword 
of office and 
maces near the 
person of the 
Mayor on public 
occasions, such 
as banquets or 
attending divine 
worship in the cathedral, a frame of wrought iron 
painted in colours is used. The central bar rises 
above the top rail and scroll work, and ends in an 
open royal crown. The extreme length from lowest 
point to top of ball of the crown isms. it 64 in. 
When the State Sword is placed upright with its 
pommel resting in the socket, the crown at the point 
of the scabbard is enclosed within the iron crown. 
The maces are placed upright, two on each side, 
the butts resting each in its socket. The date of 
the frame is the middle of the eighteenth century. 
These wrought-iron frames, called regalia locally, 
were provided by the new mayor annually. They 
were as a rule ornamented with his armorial bearings, 
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LOVING CUP WITH CITY ARMS AND REPRESENTATION OF CAP OF 


HANDLES IN SHAPE OF SWORD OF STATE 
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served his use in the Guildhall during his year of 
office, and when his term expired were set up in 
his parish church near his pew, where they served 
the purpose of bearing the hats and walking sticks 
of the family. This practice fell into disuse, but 
was resumed by the Mayor of Exeter in 1870, who 
was presented by a relative with a good example of 
one of these old “vegalia.” This is now fixed up 
in the Guildhall, 
and is here illus- 
trated. 

The city is 
now exceedingly 
poor in plate, 
though at one 
time the Cor- 
poration pos- 
sessed a valu- 
able collection. 
This from time 
to time was sold, 
for reasons which 
are not forth- 
coming, but 
probably owing 
to a wave of 
economy which 
occasionally 
passed over the 
country, 
which caused 


and 


many corpora- 
tions to dispose 
of their plate. 
The only piece 
of their old silver 
plate now in 
their possession 
is a stlver salver, 
originally pre- 
sented to the Mayor of Exeter in 1759 by the 
merchants of Teignmouth, which then formed part 
of the port of Exeter. This was sold by auction 
when the Municipal Reform Act of 1835 came 
into force, but was re-presented to the Corporation 
in 1898 by an alderman of the council, Mr. F. 
Templer Depree, into whose hands it had fallen. 
The loving cup was presented in 1876 by the 
surviving past mayors, and Zhe Civic Grace, framed 
in silver, by the Rev. Walker King during the year 
of his Shrievalty, 1904-5. 

The seals of the city and its officers are most 
interesting and in a fine state of preservation. The 
following are the most interesting : 
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Tapem Ott: 
Seals. —1.— 
This is be- 
lieved to be 
the oldest 
municipal seal 
in the king- 
dom. It is of 
silver, and cir- 
cular, 23%; in. 
in diameter. 
Device: large 
hall or shrine 
flanked by two 
great round 
towers with 
flags flowing 
from their sum- 
mits, and sur- 
mounted by a 
louvre or lan- 
tern and two 
streamers. On 
each side be- 
yond the towers 
is a double 
doorway with 
battlemented top and large key over. In chief is 
the sun between a star and crescent, and in base 
a fleur-de-lys between two dragons facing legend 


SILVER SALVER PRESENTED IN 


1759 


+ SIGILLUM : CIVITATIS : EXONIE. On_ the back 
of matrix is engraved + WILL’, PRUDUM. ME. 
DEDIT. CIVITATI. EXONIE. CIVIS. ANIME. PRO- 


PICIETUR. DEUS. AMN.; and on the handle, which 
is shaped like a fleur-de-lys, is inscribed ‘“ Lucas 
me fecit.” William Prudum, who gave the seal, 
is almost certainly the man who founded the 
hospital of St. Alexis in the city in 1170, and the 
date of the seal cannot be much later. The 
earliest known impression is found on a deed dated 
circiter 1209-16, 

II.—There are two other city seals. One is circular, 
1,°; in. diameter, bearing a shield charged with letter 
X and date 1531 above. Legend: sIGILLUM CIVITATIS 
EXONIE. 

I1I.—The other is also circular, 2} in. diameter. 
The device is the city arms and motto, with the 
marginal legend, siGILLUM CIVITATIS EXON OY), 

The Mayor's Seal.—Of silver, pointed oval in form, 
is 14 in. long, and bears, beneath a fine trefoiled 
and crocketed canopy, a demi-figure of St. Peter, 
vested as a pope, in albe, amice, chasuble, and tiara, 
and holding in his right hand a church, and in his 
left a cross-staff. On either side of the seal are a 
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sword and a 
pair of keys, 
and in base is 
a leopard’s 
head crowned. | 
Legend 77s 
MAIORIS CIVI- 
TATIS EXONIE. 
Date unknown. 
An impression 
is found on a 
deed of 1306. 
The seal is still 
in use. 

Bailiff’s or 
Provost's Sead. 
—This was of 
silver, octago- 
nal, 13 in. wide. 
The device is 
a tower with 
doorway and 
two windows 
over, and on 
battlements a 
lion passant to 
the sinister be- 
In base is another lion with an 
estoile above, and a wing on either side. Legend: 
+ Ss’ PREPOSITURUM CIVITATIS DE EXONIE. Date 
unknown. The seal is lost. The photograph is 
of an impression attached to a deed in the City 
Muniment Room of date 1297. The Provost Court 
still exists. It is very ancient, and is believed to 
have had an unbroken existence since the Roman 
occupation. 

The Seal of the Exe Bridge—The first bridge 
over the Exe was founded in 1250 at the instance 
of Walter Gervys, or Gervase, thrice mayor of the 
city. A seal of the Exe Bridge was struck, and is 
still in existence. The first impression of it is found 
on a deed of the year 1256. 

The Stlver Seal of the Statute Merchant is circular, 
+? in. diameter, bearing a crowned bust of 
Edward I. between two castles with lion of England 
in base. Legend: *s’ EDW’ REG’ ANGL’ AD RECOGN’ 
DEBITOR’ APUD EXONIA. The counterseal is now lost. 

There is still preserved among the city muniments 
the charter of Edward I. granting to the Mayor the 
custody at will of this the King’s Seal for sealing 
recognisances of debts acknowledged. 

Seals of the Hospital of St. Mary Magdalen, Exeter, 
founded for lepers 1161-84. Date of the later seal 
1568. Date of the earlier seal unknown. 
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Seals in early days were of great importance, as 
few people could then write. In fact, it was almost 
infra dig. fora gentleman to know how to write. The 
mere fact of being able to do so was considered clear 
proof that the individual was scarcely a gentleman! 
Hence it was that most men, instead of signing their 
names, used seals. One curious old document still 
preserved at Exeter is a parchment covered with 
numerous seals, names and marks and crosses of 160 
well-known Devon men, who formed themselves into 
a bodyguard to Elizabeth to protect her against 
Jesuitical plots or attack. Many of the names 
attached are those of ancestors of Devon’s leading 
county families to-day. 

Among other sights of Exeter I must mention a 
portion of a fine sixteenth 
century ceiling, consisting of 
panels with floral insets and 
a coloured frieze showing 
birds and bosses, which can 
be seen in its original setting 
at 38, North Street. When 
alterations were made in this 
building, the other portion was 
acquired by the Rev. Baring 
Gould, who has it now in his 
residence at Lew Trenchard, 
Devon. 

I cannot conclude this article 
without referring to one delight- 
fully quaint old custom which 
still exists in the city. On the 
third Tuesday in July, a huge 
white-stuffed glove, decorated 
lavishly with flowers, is hung 
on the front of the Guildhall. 
This is significant that the great 
Lammas Fair is on. The day 
this fair commences this glove 
is placed on the end of an im- 
mensely long pole, and carried 
round to the site of each of the 
four city gates, to the sound of 
fife and drum. After this it is 
hoisted on tothe Guildhall where 
it remains for three days. But 
where is now this ancient fair? 
Alas! nothing is to be seen of 
it nowadays. ‘The many booths 
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STUFFED GLOVE USED AT TIME OF 
LAMMAS FAIR 


which once blocked from end to end the venerable 
streets of the city are gone, and the crowd which 
jostled good-humouredly, or fought as the case may 
be, are no longer to be seen. Only the old white 
glove! the last remaining link of those early days 
when Exeter’s trade was very different from that of 
to-day. But Exeter has indeed much to be proud 
of—in her possessions, her history, her cathedral 
and many beautiful buildings, streets, shops and 
gardens, and her surroundings. Those who once 
visit this ancient and loyal city will assuredly not 
fail to retrace their steps again and yet again to 
this fascinating spot, which Freeman describes as 
being ‘‘a typical English city, alike in its greatness 
and its practical fall from greatness, but more than 
English city in its direct con- 
nection with two states of 
things more ancient than the 
English name in Britain —the 
city alike of Briton, Roman, 
and Englishman. Others 
can boast of a fuller share of 
modern greatness ; none can 
trace up a life so unbroken 
to so remote a past.” Above 
all, Exeter has ever been loyal ; 
in this she has not only been 
true to her Sovereign in weal 
or woe, but true also to her- 
self. 

Her honourable motto, “‘ Ever 
Faithful,” conferred centuries 
back by a grateful and appreci- 
ative monarch, has been fully 
lived up to by the honest citi- 
zens of Exeter, and in this they 
have set an example — one 
worthy to be followed by some 
more densely populated towns, 
whose histories such as they 
possess are modern and far less 
deserving of notice than the 
glorious record of unblemished 
fame which so rightly belongs 
to “Hair Exeter.” 


‘‘ Unblemished let me live or die 
unknown ; 

Oh grant me honest fame, or grant 
me none.” 
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‘The Years of Walnut Part IV. 
By Haldane Macfall 


WirH Queen Anne came into the English 
home a type of furniture, particularly of chairs, so 
markedly different from the William and Mary 
furnishments, that one wonders how, until a few 


years ago, there could have 
been so much confusion 
between the two. It was 
an evolution, it is true, but 
so rapid that it produced 
what at first sight seems 
almost a complete usurpa- 
tion. 

But before dealing with 
the Queen Anne chair in 
detail, I would hark back 
to the last few years of 
William the Third’s reign— 
those two or three years 
that opened the seventeen 
hundreds—for there was no 
particular reason whya 
sudden change should come 
in with Queen Anne any 
more than with the mere 
year of 1700. 

It will be remembered 
that in dealing with the last 
phases of the years of 
William the Third, I gave 
as an instance of the de- 
velopments of the later 
dates the passing of the 
“recessed stretcher” of 
ECarolean sor ““Sinart” 
type into the “recessed 
stretcher ” of smooth type. 
I now give a cane-backed 
chair fashioned on almost 


1.—Orange-Stuart Chair, made for Elizabeth, 
Duchess of Lauderdale, who died in 1698 
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Queen Anne Walnut (1702-1714) 


precisely the same model as the handsome velvet- 
backed and velvet-seated late Orange-Stuart cabriole- 
legged chair in the last article (with the exception 
of minor details), differing in the very significant 


fact that its stretcher is the 
‘recessed smooth stretcher ” 
of about 1700. 

Beside it may be seen an 
elaborate Orange-Stuart 
cane-backed chair, heavily 
carved, showing the earlier 
“recessed carved stretcher” 
of Carolean tendency of 
William the Third’s early 
and mid reign; whilst a 
third chair on the same 
page shows a particularly 
heavily carved but unusual 
chair with recessed smooth 
stretcher broken into ornate 
whirls, the back legs taking 
on a Queen Anne form, and 
the elaborate caned back 
trending now towards the 
smooth splat down its cen- 
tre. This smooth splat of 
1700 1s to become a very 
characteristic feature of the 
Queen Anne chair. 

The “smooth splat” is 
therefore a most important 
detail. There seems to be 
very considerable difference 
of opinion as to the date 
of the appearance of this 
smooth and very distinctive 
Dutch splat into the back of 
the English chair. But after 
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1l.—Orange-Stuart cabriole-legged Chair, 
with “ recessed smooth stretcher” of 1700 


* T1l.—Ovrange -Stuart cabriole- legged 
Chair, with “recessed semt-Carolean 


stretcher” of 1695-1700 


the most careful search and weighing of evidences 
founded on inventories, bills of sale, and the like, 
here and in the American colonies, I am convinced 
that no smooth splat-backed chair is known before 
1700. And I would add that the new smooth 
cabriole leg, with its club foot, is not only not 
known before 1700, but I can find no scrap of 
witness worth consideration which places the smooth 
cabriole leg in its typical club-foot form before the 
year 1705. Let us go back to the Orange-Stuart 
cabriole. So far we have seen nothing quite like 
the Queen Anne cabriole leg and club foot. 

The earliest example of the smoothening and 
simplifying of the cabriole leg known to me is to 
be seen on a somewhat eccentric-looking chair from 
the Miniature Room at Ham House, that belonged 
to Elizabeth, Duchess of Lauderdale. It bears her 
coroneted monogram; she died in 1698. The 
- chair is therefore obviously before that date. But 
it belongs to a princely house, and is therefore 
before the fashion by two or three years at least. 
It will be noticed, on looking at this Lauderdale 
chair, which is lacquered in an Oriental fashion, 
that the whole general effect of the piece is markedly 
Oriental in its general appearance, though it is 
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1V.—Orange-Stuart cabriole-legged Chair of 
about 1699 


absolutely made for European use. ‘The legs in 
particular are smooth, and of markedly cabriole line. 

Now the earliest type of Queen Anne chair, both 
as regards the “ smooth splat back” and the “ smooth 
cabriole leg,” is the kind of transition cane-back of 
1700 to 1705, owned by Mr. Horatio Fenner, still 
employing the “ recessed smooth stretcher ” of 
William the Third’s two or three last years, but 
with a smooth Queen Anne cabriole and with a 
smooth Queen Anne straight splat down the centre 
of its caned back. 

But the ordinary carved splat of the back of the 
Orange-Stuart chair also became smooth at Queen 
Anne’s coming to the throne, the so-called smooth 
“< fiddle-back” splat, as it is somewhat roughly but 
conveniently called. The earliest example I can 
discover of a smooth fiddle-back splat is on a chair 
which I have sketched, made in the American 
colonies about or shortly after 1700, in which the 
back is clearly an attempt to make the more 
elaborately carved Orange-Stuart splat in more 
homely fashion. It is a transition Dutch chair, 
which shows the Dutch back combined with the 
Spanish base, including the bulbous Portuguese rail. 

This smooth splat quickly swept into wide fashion, 
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V.—Early Queen 
smooth cabriole-legged Chair, with 
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Anne Transition 
smooth splat, 1702-1708. (By kind 
permission of Horatio Fenner, Esq.) 

and was soon almost universal where English was 

spoken in the home. At the same time it must ever 
be kept in mind that the Orange-Stuart forms and 
details also persisted for some time largely alongside 
of it well into Queen Anne’s reign—such as the 
rail-back chair with early Queen Anne cabriole leg, 
which shows the (It should 
be said that the seat of this particular chair is 
upholstered in modern embossed leather, and that 
the whole is a somewhat fancy affair, made of five 
different woods. 


“stretcher of, 5708.” 


It was a fashion to make a present 
to an heir, on his coming into his estate, of a cabinet 
or other furnishment made from each kind of timber 
growing upon his lands.) 

The next development of the transition smooth 
splat (shown in the above American colonial chair 
of 1700) is seen in the chair made of oak with the 
plain fiddle-shaped Dutch splat, and the turned 
stretcher which still holds marked relation to the 
‘“bulbous Portuguese rail stretcher.” Here we have 
absolutely the Queen Anne forms which are not 
found upon chairs before her coming to the crown, 
though the outer uprights of the back and the crest 
of the back both display their Orange-Stuart pedigree. 
It will be seen in Mr. Fenner’s second early Queen 
Anne caned chair that, whilst the back might still 
belong to the end of Orange-Stuart days, the legs 
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Transition Chair, showing 
Dutch influence, about 1700 
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Spanish and 


VIl.—Queen 
Chair, with straight splat, about 1705 


Anne rail-back cabriole-leggea 


are the smooth early Queen Anne cabriole, with the 
ridge running down the front of the leg, and ending 
now in a foot that foreshadows the club foot. It 
will be noticed that the turned stretcher is now so 
far developed that it might almost pass for the 
“plain turned stretcher of 1705,” at which we are 
nearly arrived. Particular attention should be paid 
to the smooth cabriole leg, as it is the immediate 
forebear of the typical Queen Anne cabriole with 
club foot that is soon to oust all others. 

The Queen Anne double-seat next given is typical 
of the ordinary chair of Queen Anne that now came 
into the English home. Here we have the “plain 
stretcher of 1705 ”—the smooth cabriole leg with 
the tendency to the ridge down the front—ending 
in the club foot. The uprights of the back are flat 
and shaped to the back of the sitter, and as they 
sweep round to meet the top of the two splats, they 
show the early transition lines and groovings from 
the Orange-Stuart days. The shaped smooth fiddle- 
shaped splats are now in complete possession. 

Forthwith sthe smooth cabriole leg with the club 
foot and the smooth “ Dutch” (or fiddle-shaped) 
splat usurped all other design in the English chair. 
For well-nigh half a century they dominated English 
design, and from it the mahogany took for its first 
half-century of vogue its whole intention. It is 
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VIIIl.—Early Queen Anne Dutch splat Chair, of oak, 
of about 1702 


therefore necessary for the collector and ‘the student 
to pay most careful attention to its details. First of 
all, let us note the conditions which determine the 
Queen Anne chair as against the conditions of the 
chairs of the century that went before. The Orange- 
Stuart chair, as we have seen, had this marked 
characteristic in its making—that the back was shaped 
to the human form by long curves, showing a very 
distinct difference therein from the straightness of 
the backs of Stuart chairs before Dutch William’s 
coming to us. In Queen Anne’s day this tendency 
was still more pronounced. In Dutch William’s 
years the squareness of the top corners of the 
back of the chair had been rounded off as though 
more in accordance with the human shoulders ; in 
Queen Anne’s day the shape became even more 
shoulder-like, as though to support the shoulders of 
such as leaned back in them. But there was added 
to all this increasing sense of comfort (most marked 
by the smoothness of the Dutch splat and the 
uprights, both of which now no longer galled the 
back with disturbing carvings) a new feature which 
still further increased the comfort of the chair—a 
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1X.—£Zarly Queen Anne caned cabriole legged Chair, showing turned 
stretcher of 1702-4. (By kind permrission of Horatio Fenner, Esq.) 


comfort we little realise until we attempt to lean 
back the head first against an Orange-Stuart hand- 
somely carved cresting, and then against the smooth- 
topped Queen Anne chair. It will be noticed in 
this double-seat of 1705 of which I speak, and in the 
generality of chairs henceforth made in Queen Anne’s 
reign, that at the top of the chair, above the splat, 
there is a smooth downward curve as though to fit 
the nape of the neck when, leaning back, one drops 
the head against it to rest. 

No one can have looked upon the forms of these 
chairs without being struck by this fact. In other 
words, the chair, from being a stiff formal sign of 
a man’s position in the world, has come to be a 
comfortable place for him to sit in. The chair 
has become his friend, and not his mere bowing 
acquaintance. 

The seat, too, 1s broader—whether, as the wags 
have it, owing to the greater width of beam of the 
Dutch, from whom it came, is no great affair; at 
any rate, we English folk took to it kindly enough. 

When the top of the cabriole leg—the thick upper 
part—is joined to the seat by a slender portion known 
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X. —The Ponsonby-Fane Double-Seat, with two smooth Dutch splats, and cabriole legs with club jeet and “ plain stretchers of 1795’ —in maple 


as a “capping,” it is the sign of an early Queen Anne 
chair ; but the setting of the stout, thick knee directly 
under the seat came in very early, being found to be 
stronger as regards joinery. 

Another feature of the early Queen Anne cabriole 
leg is the club foot. This came in before the claw- 
and-ball foot, though the claw-and-ball would, at 
first thought, be the more likely development from 
the Orange-Stuart “Spanish foot” or “hoof foot ” 
of the previous reign. 

A very important part of the early Queen Anne 
cabriole chair with the smooth Dutch splat is the 
plain turned stretcher of 1705. All early Queen 
Anne chairs have stretchers. And this plain stretcher 
of 1705 persisted for about five years—until 1710. 
We may take it as a rough-and-ready law that the 
cabriole leg without stretchers did not come in till 
about 1710. ‘Therefore, if you should find a smooth 
cabriole-legged Queen Anne walnut chair with 
stretchers, you may take it that it was made between 
1705 and 1710. If the stretcher, instead of being 
the plain turned “stretcher of 1705,” should be a 
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smooth, waving, “recessed stretcher,” you may put 
down the chair to the years of 1702 to 1705. 

Our double-seat, then, from its plain stretcher of 
1705, from its smooth cabriole leg and club foot, 
from its plain Dutch splat, shows 1705 to have been 
the earliest date possible for its making ; on the other 
hand, the “transition” type of the cresting of the 
back, and the ridge down the front of the cabriole, 
together with the general early appearance of that 
cabriole, prove it to have been made no later than 
1705. 

The most beautiful specimen of the pure Queen 
Anne. chair of 1705 known to me, I am fortunately 
enabled to show here—it is in the possession of 
Major Raymond Smythies, and was made for the 
then Lord Craven, whose coronet and arms it bears 
in the inlaid: reserve on its smooth Dutch splat. 
This is a perfectly proportioned early Queen Anne 
chair—the balance of the whole creating a most 
graceful effect. This is, in fact, the earliest pure 
Queen Anne pedigree chair that I have come across. 
It is interesting as showing the occasional lingering 
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X1.—The Craven Chair, walnut, Queen Anne, with cabriole eg 
and Dutch splat, showing “ stretcher of 1705." 
(By kind permission of Major Raymond Snythies) 


employment, in small “reserves,” of the seaweed 
marquetry in its decay—marquetry having gone out 
of the fashion at the death of William the Third. 
The front rail of the chair shows also a pendant 
or dropping curve at its centre, relic of the Orange- 
Stuart fashion. It will be noticed that the knee of 
this cabriole leg has a graceful scrolled ridge along 
its upper inner edge sweeping round the top, and 
curving in a V-shape down the knee’s centre and 
up again. This is always the sign of an early Queen 
Anne chair. The leg is very fine in form and 
proportion, and the club foot, with its circular pad, 
is also very fine in modelling. The stretcher is 
that of 1705. 

In the next chair, from an old house 
made about 1705 to 1708, the ridge on the inside 
of the knee, ending in its little curl, is still there ; 
but it no longer sweeps round and down the front 
of the knee as in the Craven chair—the knee is 
now rounded and smooth. ‘The carved shell appears 
at the top of the splat, where it was to become a 
very favourite decoration; and it will be noticed 


that the edges of the splat in their upper part are 
This carving was to become 


at Ipswich, 


carved in low relief. 
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XIl.—Queen Anne Walnut Chair, cabriole-legged, showing carved 
shell and carved edges to Dutch splat, 1705-1708 


a very beautiful enhancement to the Queen Anne 
chairs; also to the mahogany chairs made after her 
death. The covering of the seat is, of course, 
modern. 

The Verney chair is a slightly later development 
of the early Queen Anne chair, in which the ridge 
along the inner edge of the knee of the cabriole has 
disappeared, though the inside is shaped in an earlier 
form still. ‘The cabriole is smooth and rounded. 
The top of the back shows an unusual ridged decora- 
tion; the back is shorter, and the splat shows the 
developing tendency to have a more ornate edge cut 
into its smooth form. 

This brings us to the typical walnut chair of Queen 
Anne’s mid-reign (1708 to 1710), with its claw-and- 
ball feet, the knee of its cabriole being carved with 
the favourite shell, its stretcher being of 1705 ; its 
much shorter back is hooped at the top of its outer 
uprights—the uprights are “ broken” in their upward 
sweep instead of being straight ; the shell is again 
carved at the top of the splat ; and the shaping at 
the edge of the splat is becoming ever more elabo- 
rate. Here is the so-called “ Hogarth chair” of 
the old writers on furniture—a somewhat vague term 
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XIIL.—The Verney Chair, mid-Queen Anne, 1707-1708 


which they also applied to any Chippendale chair 
if it had a claw-and-ball foot, “broken” uprights, a 
rounded seat, and a little carving upon it. The 
“‘claw-and-ball foot” appeared about Queen Anne’s 
mid-reign; but I shall have more to say of this 
later. 

Up to 1700 the seats of chairs had been square 
at the corners; the seat of the Queen Anne chair 
early became rounded at the corners to fit the top 
of the cabriole leg. It should be noticed that the 
caning of Queen Anne chairs was exceedingly fine 
in mesh. And with the year 1705, that brought in 
the plain stretcher and the true ‘Queen Anne 
smooth cabriole-leg chair with stretchers,” the arms 
of armchairs sweep out sideways in a sort of bow, 
instead of straight from the back as 
heretofore, 


coming 


The upholstered easy-chair, which became the 
popular seat known as a “grandfather chair” in 
later days, we have seen come into the palatial 
house in Orange-Stuart years ; but it was rare. With 
Queen Anne’s coming to us it began to be popular, 
and by the time of her mid-reign was widely used, 
being covered with the handsome needlework so 
largely made by ladies of that time. I give a sketch 
of a love-seat, or seat for two, made about 1705 


X1V.—Walnut Chair typical of Queen Anne's mid-reign, 1708-1710, showing 


the * 


‘ stretcher of 1705," claw-ana-ball foot, and shell ornament 


to 1708, which has been stripped of its original 
needlework, of “ fine stitch” made of silk and wool. 
The arms on these love-seats,‘‘ grandfather chairs,” 
and such-like upholstered furniture, were of the 
scrolled shape of the upholstery of the day. This 
chair has the “plain stretcher of 1705,” with the 
smooth cabriole leg and club foot. 

This love-seat and the double-seat (or two chairs in 
one) obviously came in to seat two people; but they 
probably had a second reason besides, and perhaps 
more important than that—the huge skirts worn by 
the ladies from about the middle of Queen Anne’s 
reign, as well as the elaborate full skirts of the coats 
of the men of fashion, would be shown off by the 
wearer to far greater advantage in these love-seats 
and double-seats without crushing their splendour, 
and they came into vogue together. 

At the end of this article is shown a little Queen 
Anne stool made between 1705 and 1710, probably 
nearer 1705, judging by the earlier tendencies of its 
design and details. 

Mr. Percy Macquoid, to whose research is due 
an immense amount of new knowledge concerning 
the walnut years, particularly as to marquetry and 
lacquer, and who has solved many problems that 
seemed almost hopeless ten years ago, has settled, in 
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XV.—Queen Anne Walnut Love-Seat, upholstered, stripped of its original needlework, with the ‘plain stretcher of 1795 4 


my opinion at least, the date of the coming of the 
“plain stretcher” as 1705. This is of vast importance 
in fixing Queen Anne dates. He has also attempted 
to settle an even more important date—the disap- 
pearance of the stretcher altogether from between 
the cabriole legs of the Queen Anne chair. ~ He 
places it at 1708. We may accept this date as 
being the earliest ; but I think that Mr. Macquoid’s 
wide knowledge and experience of what I may 
call ‘princely pieces” make him inclined to a 
somewhat too early date for the appearance of the 
stretcherless cabriole-legged chair in the ordinary 
well-to-do English home. I feel certain that 1710, 
a couple of years afterwards, is a better date. And 
my experience of pieces in the American colonies, 
for which we have the evidence of inventories and 
bills of sale and advertisements in the old news- 
papers of that time (as regards the shipments and 
the arrivals of new batches in those colonies), leads 
me to the conviction that 1710 is the earliest 
date to which the stretcherless cabriole chair can 
be assigned. In any case, it is an easier date to 
remember ; and we need very convincing evidence, 
which it would be most difficult to find, to set the 


date down so exactly as 1708. 


With the disappearance of the stretcher from 
between the cabriole legs we come to a most vital 
development in the evolution of this most important 
form of furniture, which I shall trace in great detail 
in the next article. The end of Queen Anne’s 
reign leads to the end of the dating and naming 
of the fashions of furniture after the names of the 
sovereigns of England; for at Queen Anne’s death 
we have the rise of the great cabinet-makers— 
craftsmen whose names are a part of the glory of 
the national achievement of the seventeen hundreds. 

We may take it as a law that, if a walnut cabriole- 
leg chair with the Dutch splat has stretchers 
between the legs, it was made before 1710. And I 
think the collector will find the rules that I have 
given him such a guide to the dating of chairs 
(between Queen Anne’s accession to the throne in 
1702 and the end of her mid-reign, about 1710) as 
will enable him approximately to date a piece by 
searching for the relation of the style and details of 
the chair—whether it belong to the transition style 
at the early end of the period, or to the typical style 
of the 1705 period, of which Major Raymond 
Smythies’s “Craven chair” is so fine and graceful 
a specimen ; or to the more squat, fully developed, 
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and ornate claw-and-ball stretchered piece so typical 
of the last stage of the stretchered Queen Anne chair, 
which had so wide a vogue, and of which so large 
a number were made towards 1710. 

We may divide the Queen Anne cabriole chair, 
then, into two chief groups, each with its own evolu- 
tions and development of details—the “ stretchered 
cabriole” from 1702 to 1710, and the “stretcherless 
cabriole” from 1710 to 1715, the year after Queen 
Anne’s death. ‘lhe sofas (which took the place of 
day-beds), the love-seats and the double-seats, and 
the “grandfather” or upholstered easy-chairs, all 
developed as to their legs upon the same lines, 
and took the same forms as the ordinary chairs 
made in the same years. Nor should it be forgotten 
that upholstered chairs without arms were also made 
during the whole of this period, covered with the 


very fine-stitch needlework in silk and wool so 
beautifully wrought by the ladies of the time, or 
with Mortlake or other tapestries — these chairs, 
however, belonged to the houses of the rich; and 
the beautiful needlework upon all upholstered furni- 
ture of Queen Anne’s years is rarely to be found. 
The collector, however, should always examine the 
covers of such old and genuine chairs as he comes 
across—the few old pieces of such needlework as it 
bas been my own good fortune to find have nearly 
always been sewn up within a more modern covering; 
and in this case they are better preserved than when 
left to wear and tear and the onslaughts of the 
grub of the moth—the worst enemy to the beautiful 
needlework of the English ladies of Queen Anne, 
as it was aforetime to the work of the hands of the 
Penelopes of more ancient days. 


XVI.—Early Queen Anne Stool, 1705-10 
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The Story of a Picture 


“Tp is by Hogarth.” “Are you sure?” 
“ Quite sure ; there is a lithograph of it in the Crace 
collection at the British Museum.” “Can you get 
a copy of that?” “It will be difficult because there 
were only a hundred copies printed; but I will 
try.” Such was the conversation that took place 
soon after the new acquisition had been sponged, 
framed, glazed, and hung on my wall. It certainly 
seemed that luck had come my way, for in less than 
two weeks afterwards my informant, the son of my 
friend the late Mr. Nield of Great Russell Street, 
again appeared, bringing with him the lithograph 
(an impression of which may be seen in Kensington 
Palace), which seemed to be an exact copy of the 
painting the story of which is here told. 

To identify an old oil painting which is devoid of 
either signature or date is no easy task, and the 
difficulty is increased if the picture bea landscape. By 
the infallible expert, of course, every artist of any note 
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By H. Selfe Bennett, M.B. 


can be recognised through style, technique, or other 
occult signs, so that “the skilled witness” has no 
hesitation in giving a dogmatic opinion, which has, 
nevertheless, been known to be upset when the 
painter has happened to be not safely dead, but 
inconveniently alive. In the case, however, of a bit 
of Old London, with the towers of Westminster 
Abbey in the distance, to fix the subject was easy, 
whilst the costume of the figures in the foreground 
gave some guide to the period, but “ Who was the 
painter?” The picture in question was said to have 
been in the keeping of the father of the man from 
whom it was purchased long before the seller was 
born, at least so he had been told by his widowed 
mother. Father and son had been in the business 
(established in 1790) as printsellers near Leicester 
Square for many years ; the canvas, undated and 
unsigned, had never been framed, and had only 
“lately been brought down from upstairs.” This was 
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ROSAMOND'S POND 
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all the information to be obtained about it there and 
then. The next step was to identify, if possible, the 
“artist unknown” of what was rightly described as 
A View of St. James’ Park, but was also recognised 
by the buyer as a representation of Rosamond’s Pond. 
It was, in fact, this knowledge which first attracted 
attention to the picture—a knowledge acquired in 
the attempt to “Grangerise” a copy of Zhe Life of 
Thomas Sydenham, by Joseph Frank Payne, M.D., 
the learned Harveian librarian of the Royal College 
of Physicians. (London: Fisher Unwin, 1900.) 
Herein a story is told of Sir Hans Sloane, President 
of the Royal Society and of the College of Physicians, 
who in early life was a disciple of Sydenham’s, living 
for a time in his house, and frequently accompanying 
him in his favourite drive to Acton. 

“On one occasion Sloane took the opportunity of 
consulting Sydenham about his project of a voyage 
to Jamaica for the purpose of studying plants. 
Sydenham kept silence till the coach stopped in the 
Green Park, where Sloane alighted to walk home, and 
then burst out: ‘No, you must not go to Jamaica ; 
you had better drown yourself in Rosamond’s pond, 
as you go home.’ [Rosamond’s pond was a piece 
of water in St. James’s Park, a favourite place for 
suicides.]” Loc. cé¢. (p. 91). Sloane, however, did 
not take the advice, and did go to Jamaica, as 
physician to the Duke of Albemarle, in 1687. 

To illustrate this passage a view of Rosamond’s 
pond or an early print of the Park was a desirable 
ornament, and as a consequence indexed and en- 
graved on a mental tablet, though without any 
expectation of success. Shortly afterwards, however, 
the fates were kind, and the tailpiece to a chapter of 
Ainsworth’s Mrser’s Daughter, etched by George 
Cruickshank, provided the illustration required ; this 
being in effect a miniature drawing of the oil paint- 
ing, led to the immediate recognition of the subject 
thereof. 

Now to add to this curious chapter of coincidences 
in what is, not in its malicious sense, but otherwise, 
a Ben Trovato story, the purchased lithograph had 
attached to its right hand corner a small printed 
label bearing these words: “Only one hundred 
impressions of this print were taken. An unauthorised 
copy on a reduced scale purporting to be from a 
design by George Cruickshank is introduced in the 
first number of Aznsqworth’s Magazine, published the 
first of February, 1842.” Thus, then, I became the 
fortunate possessor of an oil painting, an “ unauthorised 
copy” by George Cruickshank, and the authorised 
lithograph (by F. Ross) lettered thus: “ View in 
St. James’s Park shewing Rosamona’s Pond. From 
the original picture by William Hogarth. In the 


collection of Henry Ralph Willett, Esq., of Merly 
House, in the County of Dorset. London: Pub- 
lished for the Proprietor, December 25th, 1840, by 
W. & G. Smith, 24, Lisle Street, Leicester Square.” 
But—there was amart aliquid in the sweet cup of 
joy in possession—it was plainly stated in gratuitous 
addition that the size of the original painting was 
5 ft. x in. by 3 ft. 33 in., whereas my picture was 
only 27 in. by 19% in., ze. roughly only half the 
dimensions of that of Ralph Willett, Esq. It was 
clear, then, that there were two paintings in oil of 
the same subject. Was the smaller one merely a 
subsequent copy of the larger? No! for the follow- 
ing reasons. On comparing the picture with the 
lithograph (the size of which is 17? in. by 11} in., 
as stated in A. Dobson’s Catalogue of Prints), 
although the whole scheme was substantially the 
same, certain minute differences were detected; be 
it noted, however, that all of these, with only one 
exception, were against the smaller painting, 7.e., the 
lithograph, which was presumably an exact copy of 
Ralph Willett’s picture, contained certain figures not 
depicted in that obtained from the neighbourhood of 
Leicester Square, notably some small dogs in the 
foreground, which were, however, indicated in the 
etching by George Cruickshank. 

A closer study revealed other minute distinctions : 
in the lithograph there were six ducks in the water, 
the painting had only three; in the first there is a 
figure on the sidewalk, looking into the water, also, 
(in the left corner) there are two figures reclining, 
which are not in the painting ; altogether there are 
more figures (especially on the further side of the 
pond) in the lithograph, although the arrangement of 
all those which are in the painting is the same; the 
solitary exception of increased detail in the painting 
not to be found in the lithograph lies in three tree 
trunks on the extreme left of the picture. The 
smaller painting, therefore, was evidently not a 
slavish imitation of the larger one, whereas it is not 
conceivable that the lithograph does not accurately 
represent that which was in the collection of Ralph 
Willett, Esq., of Merly House, in the county of 
Dorset; at first glance, the two are identical, 
and it~ was only the deliberate statement of the 
dimensions of R. Willett’s painting that led to the 
discovery of difference between it and my purchase. 
What is the fair inference to be drawn as to the 
discrepancy ? Why should the larger excel in detail 
the smaller painting? The general arrangement and 
the position of the majority of the figures is the same 
in both, but, as already stated, there are fewer of 
these in the smaller painting ; the etching by George 
Cruickshank, published in 1842, was stigmatised as a 
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copy of the lithograph published in 1840; both 
contain the little dogs in the foreground, not 
found in the smaller painting, which, if also a copy, 
would surely have corresponded in every respect. 
The “sketch ” preliminary of an artist in oils differs 
from that of one in water colours in being more 
finished ; Hogarth is known to have duplicated in 
different size more than one of his subjects, e.g., 
Before and After; the “second edition ” of an oil 
painting frequently contains additional detail and is 
of larger size ; copyists imitate, but do not alter; he 
would be a bold man who ventured to think he could 
add to, or subtract from, the master’s work with 
advantage to himself or his art. The colouring of 
the figures is quite in “ Hogarth’s manner”; the 
blues and reds are as fresh as those of a modern 
painting. It would certainly be interesting to com- 
pare the acknowledged picture which “ Belonged to 
S. Ireland; afterwards to Messrs. Gwennop, Col- 
naghi, and Willett, now in possession of Louisa Lady 
Ashburton (604 in. by 394 in.),”—of. cit. “Paintings 
of Uncertain Date ”—with that reproduced for our 
readers, especially with regard to the colour, not only 
of the figures but of the landscape, but this has not 
hitherto been possible. Notwithstanding the risk of 
being included by Mr. Austin. Dobson amongst 
owners of a “picture proclaimed to be Hogarth’s 
by its over sanguine possessor” (preface, p. ix.), as 
at present advised, I profess my belief in its being 
an earlier production of the artist who undoubtedly 
painted the larger picture; but unlike that only in 
size, minute detail, and in never having travelled 
further from Leicester Fields than Mr. Parker’s shop 
in Panton Street. The small alterations in the 
larger picture I regard as additions of a /ater date, 
i.é., as ‘second thoughts” or embellishments. Finally, 
my hope and trust is that the reasons for the faith 
that is in me will also appeal to and carry weight 
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Note on Hogarth and Leicester fields. 
According to the authorities, the latest of which 
is that charming draughtsman of eighteenth century 
vignettes already quoted so often, Hogarth during, 


and for many years after, his apprenticeship lived 
with Mr. Gamble in Cranbourne Alley. To Leicester 
Fields he came in 1733, and here, with occasional 
absences at his ‘‘ Villakin ” at Chiswick (now preserved 
as a museum), he resided till his death. ‘The house 
he occupied (the last but two on the east side) 
was what was afterwards the northern half of the 
Sablonitre or Jaquier’s Hotel, which has now given 
place to Archbishop Tenison’s School.” * There is 
a view of this house in its hotel days published in 
that mine for Grangerisers the Huvopean Magazine. 

“Essentially metropolitan in his tastes, there is 
little notable in the London of his day of which he 
has not left us some pictorial idea. He has painted 
The Green Park, The Mill, and Rosamond’s Pond. 
He has shown us Covent Garden and St. James's 
Street, Cheapside and Charing Cross, Tottenham 
Court Road and Hog Lane, St. Giles’s.” (Op. cit, 
p. 7, Introduction.) It is remarkable, however, that, 
with the exception of the first three pictures herein 
named, including Rosamond’s Pond, it is the human 
interest that ever predominates in the work of 
Hogarth; the outdoor presentation of the other 
scenes is altogether subsidiary, for the artist’s motto 
might have been that of the philosopher, “ Nihil 
humani alienum a me puto,” and it is by the satire 
of his kind, as shown alike in his interiors and street 
views, that Hogarth excels; it is by these, and not 
by his landscapes or portraits, that he made and 
maintains his reputation. There is a human story in 
the majority of his paintings to which the details of 
scenery are only accessory. 

It was the nature of men and women in cities that 
he depicted in his handiwork ; of nature as seen in 
the country there is said to be only one representa- 
tion from his brush, of pure landscape without any 
figures but one example ; this, however, unlike most 
such paintings in his day, was not a composition. 
Fidelity, not poetry, was his aim and object. 

Hogarth was a realist, not an idealist, in Art. 


* William Hogarth, by Austin Dobson. 
Low & Co., i891. 
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Some French Line Engravers: Gerard Edelinck 


By W. G. Menzies 


Amoncst the great masters of the graver 
during the seventeenth century none had a greater 
influence than Gerard Edelinck, whose work now 
ranks almost upon the same level as that of Robert 
Nanteuil. When the schools of engraving in the 
Low Countries fell into decline, it was such men 
as Edelinck who helped France to establish a 
school of engraving which did not decay until the 
Revolution. | 

Gerard Edelinck was a native of Antwerp, in 
which place he was born in 1640. In his native 
town he became a 
pupil of Cornelis Galle, 
with whom he remained 
until about his twenty- 
fifth year. Then, like 
Pieter van Schuppen, 
Vermeulen, and others, 
he went to Paris, where, 
in 1666, he entered the 
studio of that eminent 
French engraver Fran- 
cois de Poilly, from 
whom he acquired 
much of that elegance 
which is such a cha- 
racteristic of his work, 
with which, moreover, 
he combined the 
vigorous execution in- 
stilled into him by his 
first master. 

Working with zeal 
and energy, he soon 
established a claim to 
be considered an emi- 
nent engraver, and it 
was not long before 
he entered the service 
of Louis XIV., from 
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whom he received a pension and apartments at the 
Gobelins. The year 1675 saw him a naturalised 
French subject, and two years later he was received 
into the French Academy, at the same time being 
knighted. 

Unlike some of his contemporaries, Edelinck 
worked without exception with the graver, executing 
his plates in a regular, bold, and finished style. 

“His style,” says one biographer, ‘‘is more delicate 
than that of Bolswert and Pontius, without being less 
picturesque. His plates, though exquisitely finished, 
display nothing of 
labour or littleness.” 

That he was an 
earnest and steady 
worker is evinced by 
the number of his 
plates, and though, 
during his years of 
activity, he executed 
between three and four 
hundred plates, in none 
is any careless or hur- 
ried work apparent. 

Like some of the 
engravers of the eigh- 
teenth century English 
schools, Edelinck often 
improved upon the 
work from which he 
was working, and under 
his hand many por- 
traits are imbued with 
qualities in which they 
are really lacking. 

Edelinck did far less 
original work than Nan- 
teuil, largely reproduc- 
ing the paintings of Le 
Brun, Rigaud, Philippe 
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Some French Line Engravers 


de Champaigne, Bonet, Le Févre, and other painters 
of his day. 

In Dumesnil’s Le Peintre-Graveur Francais, nearly 
340 engravings by Edelinck are described, of which 
over half are portraits. 

In addition to engraving the work of contemporary 
masters, Edelinck also executed a number after the 
old masters, and one of his finest achievements 
is Zhe Holy Family, after the picture by Raphael 
in the Louvre, which was presented to Francis I. 
by Pope Leo X. Others are after paintings by 
Guido, Pietro da Cortona, and Maratti. 
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PHILIPPE DE CHAMPAIGNE 


It is, however, as an interpreter of such masters 
as Le Brun, Rigaud, and Philippe de Champaigne 
that most of Edelinck’s fame is due, and, as has 
been rightly said, “the pictures of Le Brun under 
the graver of Edelinck appear to have been the 
works of an accomplished colourist, and assume 
are really deficient.” 
his subject pictures he is 
scarcely so successful, his portraits more nearly 
approach the brilliance of those by Nanteuil than 
any other engraver of his time; his powerful 
technique, though always present, being subservient 
to form and harmony. 

Almost all the notable personages of the French 
Court were made subjects for his graver, and of the 
king himself he engraved no fewer than fourteen 
portraits. One of these, after J. B. Corneille, is a 
simple bust portrait on a pedestal ; another, after 
Bonet, depicts the king on horseback with a group 


qualities in which they 
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of eminent men of his reign; and another, after 
Le Brun, also an equestrian subject, shows the-king 
with Providence hovering over him and his, enemies 
overthrown at his feet. This latter print, like a 
number of others, is of considerable size, being 
engraved on two sheets. is 
Amongst LEdelinck’s male portraits the more 
notable are those of Nanteuil, John Dryden, Charles 
Le Brun, Colbert, Jean-Baptiste Lully, Charles 
Mouton, and Pierre Simon, whilst one of :his; most 
effective female studies is the Penitent Magdalen 
Renouncing the Vanities of the World, after Le Brun, 
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BY G. EDELINCK 

in which the beautiful Duchesse de la Vallitre is 
depicted as the Magdalen. This latter plate in 
certain states is of exceptional rarity, the scarcest 
being the first, which is without the inscription, 
whilst the next best is with the border. Very few 
years ago a copy of the first-mentioned state realised 
no more than six guineas. 

A print of considerable interest is Afoses with the 
Tables of the Law, after Philippe de Champaigne. 
It was commenced by Nanteuil, and after his death 
was finished by Edelinck. 

Edelinck died in Paris, 1707. 

There are two other engravers of this name who 
worked at the same time as Gerard—Jean, his 
brother, who predeceased him in 1680, and Nicholas, 
his nephew, who lived until 1767. Both executed 
some good work, which cannot, however, be com- 
pared with that done by Gerard. 

Like the work of most engravers of his school, 
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the engravings of Edelinck have increased in value 
to a remarkable extent during the past year or 
two, and portraits such as those of Philippe de 
_Champaigne and the Old Pretender, certain states 
of which at one time could be picked up for twenty 
or thirty shillings, cost as many pounds. 

In a list of prices published less than ten years 
ago, few of Edelinck’s prints are priced at more 
than £5, while the majority ranged in value from 
15s. to about 43. At the Lawson sale last year 

no fewer than ten realised sums ranging from £10 

to as much as £53. 
Even in the old days, however, exceptionally rare 
states reached high figures, and one of Zhe Holy 
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Family, after Raphael, a proof before letters prior 
to the cross hatchings on the sky, stated to be one 
of the two proofs known to exist, made £73 108, 
Of this latter print there are a number of states, 
to all of which is affixed a different value. ‘Ihe 
first is before the arms of Colbert, the second is 
with the arms, and the third has the arms effaced, 
while the frame in which they were inscribed remains. 

Those, however, who wish to study the various 
states of Edelinck’s prints are referred to Dumesnil’s 
exhaustive catalogues. 

In the following list are included some of the 
more notable prints by Edelinck sold at the recent 
Lawson sale. 
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Charles, Duc de Berry 

Louis, Duc de Bourgogne 

Louis, Duc de Bourgogne 

Philippe de Champaigne : 

Jean Baptiste Colbert, on two plates 

Nathaniel Dilgerus ... ; 
Jacques, Prince de Galles, “The Old Pretender ” 


Louis XIV., small oval 
Louis XIV., small oval 
Louis XV, an oval with large emblematic figures, 
l’Eglise,” on two large sheets 

Louis XIV., on horseback, ‘‘ La These de la ae 
Francois de Médicis Boa : 2 te 
Francois de Médicis ... 

*Charles Mouton 
Charles Mouton “ eh 
Philippe V., Roi d’Espagne, when Duc d’ Anjou... 
Moses with the Tables of the Law ‘ ae 
Etienne d’Aligre, life-size head 
Jean de La Fontaine : 
Jean de La Fontaine 

~ Jean Racine 


Francois de Neufville, Duc de Villeroy 
Jeanne d’Autriche, after Rubens 
Jeanne d’Autriche, after Rubens 
Jean Baptiste De Blye 

Jean Baptiste De Blye 

Jean Baptiste De Blye 

René Descartes aE 
Barthélemi d’Llerbelot 

Charles d’Hozier 

Madame Helyot 

Pierre Huet 

Francois Mansart 

Jules Hardouin Mansart 
Claude de Saint Georges 

Jean Baptiste Santeuil 

Israel Silvestre 

Pierre Simon ... 

Pierre Simon... 


“ Triomphe de 


on two large sheets 
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STATE DUMESNIL’Ss | =Prich, 
List. + | 
fy oa, 
only state 147 ets. 
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between Dumesnil’s Ist and 
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* There are three later states of this plate. 


The illustrations are reproduced from prints kindly lent by Mr. John Mallett, 
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of whose collection they form a part. 
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Breton Caps, Old and New 


A DEEP interest, not only historic and 
esthetic, but psychological, attaches to the cap of 
the Breton woman, the various forms of which reflect 
in a remarkable way the hereditary idiosyncrasies of 
their owners. As soon as a girl child is born into the 
world, her little head is enclosed in a cap, and the 
tiny confection of cotton or of muslin and lace is 
looked upon as by no means the least important item 
of her outfit. It is handed down from generation to 
generation, and is now and then turned to account 
as a votive offering ; for in the recesses of a wood 
near Morlaix, on a moss-covered rock from which 
issues a sparkling spring, there used to be not long 
ago a weather-worn statue of the Virgin with a lofty 
pyramid of babies’ caps on its head, the lower ones 
almost falling to pieces with old age, the upper still 
fresh and new-looking, but all doubtless the gifts of 
grateful mothers whose little ones had been healed 
by the water. 

Although, unfortunately, in eastern Brittany the 
levelling influences of up-to-date civilization have 
already all but eliminated distinctive costume, it is 
still an accepted tradition in the western districts, 
known as Bretagne bretonnante, 
where the people still cling with 
pathetic devotion to the tradi- 
tions of the past, that from the 
cradle to the grave no modest 
girl or woman should be seen 
in public without her cap, which 
she wears even in the privacy 
of her own home. It is to her 
the symbol of her self-respect, 
and to remove it in the pre- 
sence of a man would appear 
to her the first step on the 
downward path of moral degra- 
dation. Breton literature is full 
of suggestive allusions to this 
strong feeling, and no descrip- 
tion of a heroine is considered 
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complete without some reference to her coif. In his 
masterpiece, 4u Pays des Pardons, Anatole le Braz, 
a Breton of the Bretons, who knows his fellow- 
countrymen as do few other living authors, often 
calls up in a few vivid sentences a picture of the 
head-dresses of the devotees at the religious functions 
he describes so eloquently, as, for instance, when, in 
his account of the Pardon des Chanteurs, he says 
that in the service in Rumengol Church ‘the light 
played caressingly on the white caps of the kneel- 
ing worshippers. Douarnenez caps with their dainty 
stitchwork, Carhaix caps with their flat lappets, 
Concarneau caps with frills like those of freshly 
caught ray fishes, Chateaulin caps with palpitating 
wings, Léon caps lke rounded vases, with slim 
delicately moulded handles.” Pierre Loti, too, who 
in his beautiful Pécheur d’/slande brings out with 
almost painful force the deep undercurrent of melan- 
choly in the Breton character, takes care to describe 
minutely the coif of the girl-bride Yand, which, he 
remarks, was of the shape of a shell coming low 
down upon the forehead, part of the flat rim resting 
on it, and the remainder rising up in two long loops 
so as to display the thick plaits 
of hair, coiled spirally above 
the ears. “A cap,” he adds, 
“the peculiar form of which 
has been handed down from 
very ancient times, preserving 
to the women of Pampoil of 
to-day a certain old-world air.” 

Again, in Horace Vachell’s 
charming romance, Zhe Face of 
Clay, the plot turns on the 
disastrous consequences of 
Liczenn’s having been per- 
suaded by Michael, first to re- 
move her coif, and then to pose 
forthe figure. After the terrible 
death of the poor girl, who was 
murdered by her lover in a fit 
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Breton Caps, Old and New 


of jealous fury, the artist feels 
that the brand of Cain is on his 
forehead, and it is not until he 
has rescued another Breton 
maiden from repeating Liczenn’s 
fatal mistake that the cloud 
dividing him from the woman 
he loves is removed. That 
woman is herself of Breton 
origin on her mother’s side, and 
shares the deep feeling of her 
fellow -countrywomen for the 
sacredness of the coif, and 
when one of her artist admirers 


circular bonnet, with two goffered 
wings rising up from the tem- 
ples, became very much the 
mode. It was from these four 
styles that the infinite variety of 
caps now worn in western 
srittany — of which there are 
several hundred, every district, 
and in some cases every village, 
having its own distinctive type— 
were ultimately evolved. The 
bonnet en ceur, sometimes with 
and sometimes without a collar 
depending from it, may still be 


VITRE CAP 


angrily exclaims that “the girls seen at Guemené, Pontivy, and 
of Pont-Aven are fools for refusing to remove it,” she elsewhere. In certain inland districts the bonnet du 
eloquently defends them, declaring that her father, hennin is to this day the most important detail of 
though an Englishman, never asked a Breton girl to the ornate “otlette de fete of the young girls of Con- 
pose for him bare-headed, adding, carneau and Douarnenez, whilst 


“‘ Shall I tell you why? He mar- 
ried a Bretonne, and he under- 
stood us. Speaking for my sex 
here, I tell you that any attempt 
to take from these simple girls 
what their natural modesty im- 
poses, would be regarded by every 


modifications of the coiffe adournée 
and the close-fitting donnet are 
numerous in the recesses of the 
Montagnes Noires and Montagnes 
d’Arrée. 

During a recent tour in Brittany 
of many weeks’ duration, I had 
man and woman who knows any- plenty of opportunity of studying 
thing of our race, as little short of 
sacrilege.” 

It is impossible to determine 
exactly when the coif was first in- 
troduced into Brittany ; but there 
is no doubt that it was originally 
a modification of the head-dresses 
worn in medieval times by the 
ladies of the French court that 


the coifs in vogue, especially at 
Vannes and Quimper, to which 
places on market days the women 
of the commune flock in great 
numbers dressed in their best ; at 
Locronan, where I had the privilege 
of being present at the Grande 
Troménie of St. Ronan—a pardon 
that takes place once every seven 


were imitated by the bourgeoisie, years only, at which the women 
. . . DOUARNENEZ CAP f : tt weit ever ae of 

who, in their turn, set the fashion rom pretty we yp 

to their peasant sisters. Two chief forms were in the province were represented ; and at Plougastel, a 

vogue in France in the early twelfth century, one a secluded sea-board village near Brest—a true strong- 

kind of loose hood known as the donned en cvur, the hold of conservatism, where the people still wear 


costumes very like those of the 
sixteenth century. The coifs of 
the older women resembled the 
hoods of nuns, with wide, droop- 
ing lappets, whilst those of the 
girls—even infants in arms—were 
close-fitting caps tied under the 
left ear with coloured ribbons, 
some in cheap cotton, others in 
silk or velvet richly embroidered 
with gold or silver beads. More 
over, in the Keriolet Museum at 
Concarneau, that was presented to 


other a lofty pyramidal structure 
stretched on a frame called the 
bonnet du hennin, against the 
extravagance of which French 
preachers used to launch anathe- 
mas in vain. About the middle of 
the fifteenth century these two 
primary types were supplemented 
by a third, called the coiffe adournée, iy 
that consisted of a long tapering fi if 
tube closed at the top with a flat 
or pleated crown, and early in 
the eighteenth century a kind of ST. BRIEUC CAP 
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the department by the Princess Narisch- 
kine in 1893, I was able to examine 
the unique collection of ancient and 
modern coifs, with the aid of which the 
evolution of existing forms can in many 
cases be traced back to their origin. 
There, for instance, may be seen the five 
distinctive head-dresses of the Canton of 
Lesneven; the medieval craguze, the 
later cornette of embroidered tulle worn 
at pardons and weddings at Lesneven, 
Le Folgoét, Guisseny, Plondaniel, etc. ; 
the Jenose of quilled muslin with a tulle 
border, the ancient square coif of 
embroidered net enriched with silver 
or gold braid, donned on féte days at 
Kerlouan, Kernones,and Plouneour-Trez; 
the ornate Chouquen, of which there are three 
varieties, one in coloured stuff for everyday wear, 
called the Koef-drisés, one in white muslin and lace 
for the sotlette de féte, and one in plain muslin for 
mourning. There are also specimens of the quaint 
Perou Sardine of the Crozon Peninsula; of the 
Grande Cotffe of Morlaix, worn only by a few 
ancient dames, and not now made; of the beautiful 
Pagane of Roseoff, the Chicoleden of the Isle de Batz, 
the eight varieties of St. Pol de Léon, the six of 
Baud, the beautiful and elaborate Coiffe Ancienne 
of Chateaulin with the five modern modifications of 
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it; and of the complicated but not 
altogether pleasing Bigoudenn -laset of 
Pont L’Abbé and elsewhere, that con- 
sists of five distinct parts: the so-called 
cef-bleo or hair coif that fits the skull, 
and over which the hair is arranged 
with the aid of bands of cotton 
material known as vozéres, an embroid- 
ered square of linen called the tal-leden, 
which hides the rozéres, two squares of 
stuff, generally black velvet embroidered 
with gold, called the /nté argauts, from 
which depend long lappets of muslin 
or ribbon, and a pyramidal or conical 
structure of white linen muslin or 
embroidered net, resting on a narrow 
black velvet frontlet. 

No less than a hundred forms of caps from 
Morbihan are also shown at Keriolet ; but the other 
three departments of Brittany are not yet represented, 
though the enthusiastic curator hopes ere long to be 
able to complete his collection with specimens of 
the comparatively few varieties still surviving in 
eastern Brittany, where the ornate head-dresses of 
the past are generally replaced by the so-called coi/ 
Polka, the smallest cap of France, which consists 
of a mere square or triangular bit of net kept in 
place by two bands of black velvet fastened under 
the back hair. 
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Objects of Art in the Borghese Collection By Ettore Modigliani 


NEXT in importance only to the grand 
collections of paintings and sculpture —the latter 
much reduced by Napoleon I.— formed by the 
princely House of Borghese in Rome, was their 
collection of objects of art. Tapestries and minia- 
tures, china and bronzes, arms and _ ivories, stuffs 
and furniture, formed part of the marvellous gather- 
ing which, begun by Paul V.’s nephew, the Cardinal 
Scipio Borghese, had been added to by successive 
generations of this noble and powerful family, until 
all their town palaces and country houses were filled 
with objects of art which witnessed to a splendour 
which may have been equalled but not surpassed by 
other Roman patrician families. 

But when dark days dawned upon the Borghese 
family, these treasures, collected with so much loving 
care, had to leave their homes, one by one, to be 
dispersed over the world. Many European collec- 
tions reaped the benefit. Only the works that had 
been made heirlooms in 1833 by Prince Francesco 
Borghese, and were therefore unsaleable, remained 
in the possession of the family. These were the 
works which form to-day the Borghese Museum and 
Gallery, acquired by the Italian 
Government in 1go1 for £144,000, 
and which comprise mostly paint- 
ings and statuary. Only very few 
of the productions of the “ minor 
arts” were included among the 
entailed treasures, and only these 
few became the property of the 
nation. 

Locked up in three cupboards in 
one of the first floor rooms of the 
Borghese Museum, which was 
“ constructed—as Manilli wrote in 
1650—as a retreat for the Prince,” 
they have, for some unknown 
reason, always been kept hidden 
from the sight of visitors, until a 
few months ago the directors have 
finally exhibited the precious ob- 
jects to public view. They consist 
of a small ebony altar with sculp- 
tures in silver, a relief and two 
statuettes by F. Duquesnoy, and a 
wax relief representing the Cvwc- 
fixion. The little altar is 40 in, 
high by 18 in. wide, and is deco- 
rated all over with silver reliefs, 
statuettes, friezes, and incrustations. 


EBONY ALTAR WITH SILVER SCULPTURE 
BORGHESE GALLERY 


49 


This wonderfully fine work is held to be German, 
of the beginning of the seventeenth century, though 
some of the reliefs would suggest Italian work of 
the same period. ‘The three largest plaques in the 
middle represent the Assumption of the Virgin, the 
Prieta, and the Last Judgement. All around these are 
a series of very small plaques, about 7 in. square 
each, with Scenes from the life of Christ and from 
the Passion. Below, in niches, are the figures of the 
Annunctation, and still lower, on the basis, some 
more small plaques with the four Lvangelists and 
their symbols. Numerous statuettes of Saints, 
Prophets, and Virtues are at the sides of the altar, 
those nearest the central relief representing Aai‘ and 
Charity. 

Francois Duquesnoy, known as “il Fiammingo,” 
the sculptor of the Bacchanal and of the statuettes 
here reproduced, was born at Brussels in 1594, but 
lived a long time in Italy, where he formed a friend- 
ship with Nicolas Poussin, where he worked in the 
school of Bernini, and where he died in 1643, probably 
from poison. Bellori, his contemporary, tells us that 
Duquesnoy studied eagerly, particularly the putti of 
Titian’s Worship of Venus, which 
was then in the Villa Ludovisi in 
Rome, and is now at the Prado in 
Madrid, and that he acquired from 
Titian “the beautiful style of the 
putti which made him so famous in 
sculpture.” He then describes a 
relief of some putti pulling a goat, 
which was given by Cardinal 
Francesco Barberini to Philip IV. 
of Spain. 

A group of putti similar to the 
one described by Bellori is the 
one in black stone on lapis-lazuli, 
24% in. by 18fin., in the Borghese 
Gallery. A group of putti have 
caught hold of a goat, and are 
trying to mount it, are sporting 
about the vine branches which 
form a pergola—playing, romping, 
and dancing. The joyfulness of 
Donatello’s and Della Robbia’s 
putti, more even than of Titian’s, 
seems to have fired the seven- 
teenth century sculptor, who, if 
he does not maintain in his com- 
positions the severe propriety of 
the two great Florentines, drew, as 
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they did, his inspiration from nature, and, though 
baroque in spirit, knew how to avoid the conven- 
tional forms and the exaggerated sentiment and 
movement that occur so frequently in the art of his 
time. In this respect he appears a true precursor of 
Francois Boucher. The work was probably done for 
the Borghese family, since the frame shows the eagle 
and the two winged dragons of the Borghese arms. 
For the same heraldic reason it may be assumed that 
the two statuettes were executed for that princely 
family. Both the negroes hold an eagle in one hand, 
and in the other a lion and lioness on a chain. 

Of even greater interest is the low relief of the 
Crucifixion, wrought in wax on a slate ground, and 
measuring 272 in. by 18 in. It is enclosed in a large 
architectural frame of ebony inlaid with precious 
stones. This wax was evidently intended for casting 
in bronze by the ctve perdu process, but for some 
unknown reason was preserved in its original state. 
The rarity of such waxes and its perfect state of 
preservation are not the least reasons of its great value. 
But its chief value rests upon the artistry displayed by 
‘ts unknown author—an artistry so great that the wax 
was for a long time ascribed to Michelangelo. Yet 
st is certain that it is not the great Florentine’s work. 
That giant’s terrible genius, in which depth of thought 
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is ever accompanied by a sense of unsurpassed 
grandeur, would have been unable to apply his spirit 
and hand to a work that excites admiration for its 
minuteness and fineness, for the loving care bestowed 
upon the details, and for the delicate technique with 
which it is wrought. But this relief must certainly 
be given to one of Buonarroti’s best followers—to a 
mind who felt all the nobility of the master’s art, and 
was genuinely inspired by it without translating it into 
formulas or letting it degenerate into mannerism. 
The relief, which is rather bold in the first plans, 
becomes very shallow towards the background, so 
that the last figures which move about the foot of the 
crosses are raised so slightly that the shadows of the 
draperies are created by letting the black of the slate 
ground appear through the wax. The modelling is 
vigorous ; the movement is intense and well balanced, 
in spite of the somewhat scattered composition ; and 
the feeling for the antique is clearly pronounced in 
many details—in the gestures of some figures, in the 
movement of the horses, in the costumes and arms, 
and in some heads that seem to be derived from 
antique coins and medals. It will be sufficient to 
point out the horseman and horse near the cross 
on the left, and the beardless profile head near the 


central cross. 
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Notes and Queries 


[Zhe Editor invites the assistance of readers of 
THe Connoisseur who may be able to impart the 
information required by Correspondents. | 


UNIDENTIFIED ENGRAVING, 

Drar Sir,—By the courtesy of the authorities in 
the Department of Prints and Drawings at the British 
Museum, I have recently been enabled to identify 
the engraving, of which a reproduction appears in 
your issue for December, as an anonymous copy by 


This, while it bears a strong resemblance to my 
engraving, is apparently that of a younger man. 
Yours very faithfully, 
Jno. MALLETT. 


UNIDENTIFIED MINIATURE. 

Sir,—With regard to the unidentified miniature 
of a young man of the Cavalier period in the 
November ConnoisseuR, I beg to throw out the 
suggestion that sit represents the Earl of Craven. 
My reasong are: (i.) The name “ Craven” is easily 
to be made out from the monogram. (ii.) The “B” 


UNIDENTIFIED PORTRAIT 


a contemporary engraver of the lower portion of a 
fine print of Zhe Mazivity, by Giorgio Ghisi (1520-82), 
after Bronzino. 

Yours very faithfully, 


Jno. MALLETT. 


UNIDENTIFIED PORTRAIT. 

Drar Sir,—I should be grateful if you or any 
of your readers could aid me in identifying the 
author of the line engraving of which I forward you 
a reduced copy. The size of the engraved portion 
of the plate is 133 in. by 163 in. To the authorities 
of the British Museum I am indebted for the follow- 
ing information, which should afford an adequate clue 
to the engraver’s identity :—‘‘ The arms are those of 
Neufville de Villeroi, and it is probable that the 
individual portrayed is Camille de Neufville, who 
was born in 1606, was Archbishop of Lyons in 1663, 
and died in 1693.” Portraits of Camille de Neufville 
by (i.) Grignon, (ii.) M. Lasne, 1655, (iii.) Gerard 
Audran, (iv.) E. Picart, 1670, and (v.) Gautrel, 1679, 
are recorded, but only the last is in the Museum. 


at the end of the word may possibly have something 
to do with his attachment to the Queen of Bohemia. 
(ii1.) The coronet chosen also must have something 
to do with princely rank. It certainly is not English. 
(iv.) The motto above would be very appropriate for 
the Earl of Craven. (v.) The period seems correct. 
(vi.) The miniature certainly bears some resemblance 
to a reproduction of a portrait of the Earl of Craven 
at the National Portrait Gallery, which shows him 
later in life. 

The above is merely a suggestion, and I give it 
for what it is worth. 

Yours faithfully, 
FREDERICK DULEEP SINGH. 


Wax MODELLING ILLUSTRATION. 


DEAR SirR,—I should be glad if some reference 
could be made in your columns to any picture 
illustrating the making or melting of wax images used 
by sorcerers to injure persons at a distance—some- 
times made of clay. It is surely a subject not missed 


by artists. , 
Yours faithfully, W. Hanna (CoL.). 
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One of Paul Lamerie’s chefs-d’oeuvre in the Winter Palace, 


St. Petersburg 


THE ever-increasing prices obtained for the 
silver plate of Paul Lamerie, the most prominent of 
the large band of French silversmiths who settled 
in England in the eighteenth century, recalls the 
curious but undeniable fact that the most sumptuous 
and magnificent pieces wrought by him are not to 
be found in the country of his adoption, but in 
far-off Russia. It was the privilege of the writer 
early last year to examine and photograph all the 
historical plate of the Czar of Russia preserved in the 
Winter Palace at St. Petersburg, and in the Treasury 
of the Kremlin at Moscow. Four splendid and 
unique specimens of Paul Lamerie’s work were then 
brought to light. For the present it is proposed to 
describe only one of these—a wine cistern of great 
size and weight. As will be observed from the 
accompanying illustration, many of the decorative 
features are French in character, as is appropriate 
from the hands of a silversmith of French extraction. 
A bold and finely-modelled female mask is the chief 
embellishment in the centre of each side above an 
ornamental shield supported by two winged figures 
in high relief. The two handles, formed of winged 
terminal figures and scrolls, are finely modelled. The 
cistern rests on four large scrolled and ornamented 
feet. It has the London date-letter for 1726-27, with 
Paul Lamerie’s mark. Its dimensions are: height, 
35 in.; length, 53 in.; width, 334% in. 

The old inventories of the Winter Palace afford 
no information as to the origin of this piece. But 
the presence of the engraved arms of Evelyn Pierre- 
pont, second duke of Kingston, combined with 
well-known historical facts, plainly suggests that the 
cistern was in all probability left behind by the 
notorious Elizabeth Chudleigh, duchess of Kingston, 
as a gift to Catherine II. 

Though it is not intended to give the whole history 


By E. Alfred Jones 


of this remarkable woman in these pages, yet her 
connection with this superb piece of plate renders 
some brief details of her romantic past necessary. 
Born in 1720, her unquestioned beauty at an early 
age brought her many suitors. In 1744 she was 
secretly married to the Hon. Augustus John Hervey, 
who succeeded his brother as earl of Bristol, still 
retaining her office as maid-of-honour to Augusta, 
Princess of Wales, to whom she afterwards divulged 
the secret of her marriage. Her immodest conduct 
at a masked ball in the character of Iphigenia in 
1740 called forth Horace Walpole’s remark that she 
was “so naked that you would have taken her for 
Andromeda.” At about the age of thirty-nine she 
became the mistress of the duke of Kingston. Her 
parties at this time were the most fashionable in all 
London, and were invariably crowded with dis- 
tinguished people, ambassadors, and others. During 
her visit in 1765 to Berlin, the duchess emptied 
two bottles of wine and staggered as she danced, 
nearly falling on the floor. After the dissolution of 
her marriage with Hervey, she married the duke 
by special license on the 8th March, 1769, and later 
was presented to the King and Queen. The duke 
died within four years, leaving his wife the whole 
of his personalty on condition that she remained a 
widow. Shortly after his death the duchess started 
on a yachting trip to Italy, and received much 
attention from Clement XIV. It was at this time 
that the duke’s nephew instituted a charge of bigamy 
against her, and on hearing this she forthwith decided 
to return home immediately. Her departure was 
considerably delayed by the refusal of the banker 
in Rome to advance her sufficient money on the 
security of the jewels deposited with him. With 
characteristic determination she loaded a pistol and 
threatened to instantly shoot the banker unless he 
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WINE CISTERN BY PAUL LAMERIE 


relented. This threat brought forth the money, and 
the duchess left for England. Her influential friends 
prevailed upon the Lord Chamberlain to forbid the 
play, 4 Z7rip~ to Calais, in which she was ridiculed, 
under the character of Kitty Crocodile, by Foote 
the comedian. The play was, however, produced in 
an altered form in the following year with a changed 
title, Zhe Capuchin. Meanwhile the duchess was 
found guilty of bigamy, and after the trial she left 
this country in an open boat for Calais, where she 
was robbed by Dessein, the proprietor of the then 
famous hotel. 

In 1777 she bought and fitted up a ship, and set 
sail for St. Petersburg. Her anxiety to procure a 
good reception upon her arrival there induced her 
to despatch two of the late duke’s pictures as a gift to 
Count Chernicheff. Discovering after their despatch 
that one was a Raphael and the other a Claude 
Lorrain, she endeavoured, though unsuccessfully, to 
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persuade the count to accept others of less importance 
in their stead. 

In her strange will, made in France 7th October, 
1786, the duchess (who should now strictly be called 
the countess of Bristol) asserted that the pictures 
had merely been sent to the count for reasons of 
safety. Catherine II. seems to have paid her much 
attention, and not only repaired her injured ship, 
but also gave her an estate. She herself bought 
an estate for £12,000 near St. Petersburg, which 
she named “Chudleigh” after her own family name, 
and there established a manufactory for brandy. It 
was then that the duchess, no doubt, gave the wine 
cistern to the Empress Catherine. Her natural 
restlessness resulted in her departure from Russia, 
leaving her property there in charge of an English 
carpenter whom she had fancied. Her romantic 
career came to an end in Paris on 26th August, 
1788, after a life of self-indulgence and dissipation. 


re sai 


rey ; i 
Dike? 0 iP Paar 
Ag <hr os/ 
a & 
in | i ai 
dG i = _ 
* - 
; ' 7 
au 
a au 
‘ Q 
: . 
a 
‘ 
» 
a 
a. | 
: 
‘ 
- 
’ 
* 
‘ 
a - 
\ 
‘ 


-ORTRAIT OF ARING A PIC 


oa 


Tue slip-ware dish illustrated has nine crowned 
heads on it, and is in this respect believed to be 
unique. At the Holmer Vicarage 
(Hereford) sale this spring, one was 
sold having five crowned heads, which 
was then thought to be a record. This one is 
17 in. diameter, 2? in. deep, and weighs 73 lbs. It 
is by Ralph Toft, but in signing it this artist repeated 
the “A L” in Ralph, so filling up the space that he 
was compelled to leave out the “F T” in Toft, 
making it read “ Ralalph To.” 

In the Hereford dish by Thomas Toft there was a 
somewhat similar blunder, by which there was only 
room for the “T O,” but in that case the “F T” is 


Slip-Ware 
Dishes 


BY RALPH TOFT, 1670-1680 


SLIP-WARE DISH 
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added on the inside or hollow part of the dish; but 
on this one, the centre being so crowded with Royal 
heads, there is no room for the addition. 

The dish signed “S. M.” is also 17 in. diameter, 
in good preservation, well coated with brilliant glaze. 
A similar one is in the Dublin Museum, with the 
letters ““S. M.,” and dated 1726. There is also its 
counterpart in the British Museum, No. D39, only 
that one has a trellis border, like those made by the 
Tofts, while the one here illustrated is dragoon-edged 
outside a chain of medallions. They were made by 
S. Mier, at the Cockpit Pottery, Derby. It will be 
noticed that the artists had become more skilful than 
those of the Toft period fifty years previous. 


BY S. MIER, 1726 


SLIP-WARE DISH 
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A HIGHLY interesting collection of relics of J. M. 
W. Turner has recently been lent to the Tate Gallery 
for a period of ten years by Mr, 
C. Mallord W. Turner, a descendant 
of the great artist. 

In a case in Room XI. are models 
of ships which were once in Turner’s house in Queen 
Anne Street, and for which he painted a sea and 
background. In Thornbury’s Zife of Turner it is 
stated that in the artist’s house, Sandycombe Lodge, 
Twickenham, where he lived from 1814 to 1826, “‘there 
were several models of ships in glass cases to which 
Turner had painted a sea and _ back- 
ground. They much resembled the 
large vessels in his sea pieces.” 

A large table case contains a copper- 
plate from the “Liber Studiorum” 
series, the subject being /xverary Pier, 
Loch Fyne, Morning. ‘The plate was 
etched and mezzotinted by Turner and 
broken up after printing. The relics 
include also a pocket-book with cakes 
of water-colour used by the great artist 
for sketching, a japanned box from his 
studio, together with colours, brushes 
and palette, the colours being partly 
contained in bottles in a state of 
powder and partly in bladders, such 
as were used before the introduction 
of squeezable tubes. 

A letter from Turner to his father 
refers in all probability to the two 
pieces of canvas, measuring 3 ft. by 
4 ft., on which were painted the nine 
pictures, Nos. 1993-2001, now in the 
Tate Gallery. Several books which 
were in his possession throw a great 


Turner Relics 
at the 
Tate Gallery 


deal of light on his foreign travels, and 
show that his powers as a linguist were 
He annotated his 
guide books freely, and among the 
marginal sketches is one of Quzllebauf, 
an oil picture of which, painted about 
1833, was exhibited at the Franco- 
British Exhibition. 

His remarks on Raphael’s 7yans- 
Jiguration, to the effect that it is “ un- 
questionably one of the finest pictures 
inEurope,”read rather curiously to-day. 
The MS. of two of the lectures he gave 
as Professor of Perspective at the Royal 
Academy, a post which he occupied 
from 1808 onwards, is here preserved, 
together with a manuscript volume of 


distinctly limited. 


BAROMETER 
BY S. E. CHIPLEY, 
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his own poems, the first of which bears the title, 
“The Origin of Vermilion, or the Loves of Painting 
and Music.” 

The most interesting of all the relics is, however, 
the large and imposing colour cabinet containing 
sixteen bottles of dry pigment in a state of powder. 
One is thus led to dispute the conclusions arrived at 
in Cosmo Monkhouse’s Life of Turner to the effect 
that ‘‘ both father and Son were very saving and eccen- 
tric in their ways,” and “lived in dirty discomfort.” 
Although Thornbury also stated that in Turner’s house 
‘everything was of the modest and unpretentious order, 
two-pronged forks and knives with large 
round ends for taking up the food,” and 
“the table-cloth barely covered the 
table,” it is quite evident that at least 
at one part of Turner’s career no ex- 
pense was spared in the appointments 
of the studio.—M. W. BROCKWELL. 


Tue old glass illustrated supplies 
an interesting link between Hook’s 
combination of baro- 
meter and thermo- 
meter in separate 
tubes, the freezing point of water being 
equal to zero, and the stem being 
graduated from minus 70 to plus 130, 
exhibited in 1667-8, and Fahrenheit’s 
thermometrical scale of 1714. The in- 
strument is a combination barometer 


Notes on an 
Antique Glass 


(Magnum Barometrum) and thermo- 
meter (spelt “thermoneter”) bearing 
the maker’s name, Samuel Edward 
Chipley, and the date “ London, 
March the 2oth, 1720,” whiclris prior 
to Fahrenheit’s visit to England. 

The capillary tubes are 2 ft. 7 in. 
long, the barometer bulb and tube 
being filled with mercury, and those 
of the thermometer with red-coloured 
alcohol. The tubes are fastened to a 
board 3 ft. in length by 8 in. in width, 
on which are pasted printed directions 
and scales behind each stem. The 
barometer scale is divided into 36 de- 
grees (the odd numbers being on one 
side of the tube and the even on the 
other) and seven meteorological con- 
“ditions, which are described in English 
-and Latin as follows : Procedla, storm, 
1 to 4°; copiosa pluvia, very rainy, 
5 to 10°; Pluvia vel ventus, rain or 


1720 wind, 11° to 16°; ¢empus inconstans. 


Notes 


GROUP : TWO PUNCH BOWLS circa 1770? 


A sounp and comprehensive book on this sub- 
ject has long been wanted. This work, it may be 
said at the outset, will fulfil that 
Sheffield Plate want. Old Sheffield plate, as all 
By H. N. Veitch 
(George Bell 
& Sons), 1908 
25s. net 


collectors know, was first invented 
by one Thomas Bolsover, of Shef- 
field, in or about 1742, but it was 
not for some few years after that 
vessels for domestic use were made by this process. 
Before treating the different periods, Mr. Veitch 
deals exhaustively with the process of manufacturing 
the plate. As he points out, the earliest domestic 
utensils—those made between 1750 and 1770—are 
the most interesting and certainly the most difficult 
to find, especially in moderately good condition. 
The period when Sheffield plate reached its highest 
level in design was undoubtedly from 1770 to 1790 
—a time when the artist and architect, Adam, was 
exercising a profound influence in English art. 
Sheffield plate, like pewter of earlier times, was 
stamped with imitation silver marks from 1750 to 
1773. The author has included some hints as to 
detecting spurious examples. This is not the least 
valuable feature for collectors, in view of the vast 
quantities of “faked” old Sheffield which may be 
seen in numerous shop windows in London, and 
particularly in the ancient towns of England, not to 
say New York. A long list of the makers’ names 
in the town of Sheffield, beginning with the inventor, 
from 1742 to 1857, is added. From that Yorkshire 
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town the process spread to Birmingham, where the 
well-known Matthew Boulton began to manufacture 
plate at his celebrated Soho factory in or about 1762. 
A list of other Birmingham makers with their dates 
is included. It was not until 1776 that old Sheffield 
plate was made in London. A considerable list of 
makers, with their addresses and dates, has been 
added to the volume. It would seem that at a later 
period, in the early part of the nineteenth century, 
it was produced at another provincial town, Notting- 
ham; in Scotland, at Edinburgh and Glasgow ; and 
in Ireland, at Dublin.» Mr. Veitch has not confined 
himself entirely to old Sheffield made in the country 
of its invention, England, but has also written a 
brief chapter on that made in France, Holland, 
Russia, and Poland. In the former country, the 
English system was not apparently followed. 

The Dutch makers, however, not only copied the 
English process, but also the designs—a circumstance 
largely due to the large importation of English pro- 
ductions into Holland. Russian “old Sheffield” 
was first introduced early in the nineteenth century, 
and would seem to have followed contemporary 
English designs. At Warsaw, in Poland, there were 
no fewer than ten factories, employing about 2,000 
workmen. It is unfortunate that Mr. Veitch should 
have omitted an account of the old Sheffield plate 
produced in America. The specimens seen by the 
writer of this notice were as admirable in design 
and execution as much of the silver plate wrought 
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over there during the same time. It may be seen 
in goodly quantities with some of the interesting 
Colonial furniture in such old places as Salem, in 
Massachusetts. A highly lucrative trade in making 
spurious old Sheffield is carried on near New York. 
We venture to think that the inclusion of the 
illustration of several old Irish potato rings is some- 
what misleading. The natural assumption is that 
they are old Sheffield plate (and there is nothing 
in the text to indicate any other conclusion), whereas 
they are in reality old silver, and the same illus- 
tration appears in Mr. E. Alfred Jones’s article on 
the Old Plate at the Dublin Exhibition last year 
in THE ConnotssEuUR for December, 1907. There 
are seventy-five half-tone illustrations of many choice 
taken from an 
1800 by a 


specimens, including a number 
illustrated catalogue issued prior to 
manufacturer, probably Nathaniel Smith & Co., of 
Sheffield. The prices then charged for the pieces, 
which are marked thereon, are not without interest. 


It is evident that Mr. Veitch has spared no 
pains to render his book complete. We cordially 
commend the book, which will no doubt be the 
standard work on the subject for a long time to 
come. 


A CHARMING series of fine art calendars for 1909 
have just been issued by Messrs. E. W. Savory, Ltd., 
' Bristol, entitled ‘The Connoisseur 

Fine Art Calendars.” Six varieties 

have been sent us, each consisting 
of four leaves, upon which are mounted favourite 
pictures after Morland, beauties of the eighteenth 
century, hunting and coaching pictures, sacred 
pictures, and child subjects. 

For wall-decoration they are admirably suitable, and 
when exhibited at the Franco-British Exhibition their 
excellent get-up obtained for them the highest possible 
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Art Calendars 


award. 


HOT-WATER JUG 


circa 1770 
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‘ Or the many delightful prints en- 
graved by Charles Turner those after 
the paintings of 
Masquerier were 
singularly success- 
ful, as instance the 
portraits of the dancer, Mademoiselle 
Parisot, and Mrs. Rosoman Mountain, 
one of the leading singers of her day. 

The latter, which we reproduce, was 
first published by Turner on January 3rd, 
1804, at Warren Street, Fitzroy Square, 
and republished later by John P. 
Thompson, Gt. Newport Street. The 
first state has the names of the artist 
and engraver in open upright and lower 
lettering, the title in large fine script 
lettering, and the publication line in 
fine italic upper and lower lettering ; 
the second has the script lettering of 
the title strengthened, so as to become 
thick and thin; and the third is that 
of Thompson, which bears his publica- 
tion line. 

In Turner’s diary there are two en- 
tries regarding this plate. On March, 
1803, we read: “ Finish’d Mrs. Moun- 
tain and Paid for Aquatinting the 
Border, tos. 6d.,” and on August 16th 
of the same year there appears ‘Mrs. 
Mountain, new plate.” We are enabled 
to reproduce this print through the 
courtesy of Messrs. Knoedler & Co. 


Mrs. Mountain 
By C. Turner, after 
J. J. Masquerier 


Notes 


RARE FULHAM MUG 


Tue Fulham mug illustrated, in common with the 
Fulham family, is of drab salt-glazed stoneware, 
coloured a rich brown, the whole 

al pena being decorated in applied relief, with 
e a subject probably depicting pursuit 
of the fugitive Charles II. after the battle of Worcester 
(1651). The head of Charles is seen in Boscobel oak 
with pigeons above, and hounds at trunk; also 
figures of halberdiers, cavalry, grenadiers, trees, 
houses, church, and inn, etc. On the rim is inscribed 
eee well Height, 


The subject is possibly 


in script the name and date 
g# in.; diameter, 7% in. 
taken from a print. 


We have received from Messrs. Jarrold & Sons, 
Norwich, a copy of a new work by Mr. Geoffrey 
Birkbeck, R.B.A., on Old Suffolk 
FHfouses, illustrated with thirty-six excel- 
lent reproductions in colour. Messrs. 
that long expected work on 


Two New 
Books 


Macmillan also send us 
French prints from the pen of Mr. Ralph Nevill—a 
work which should prove of such inestimable value to 
the ever-growing circle of collectors of prints engraved 
by the great French craftsmen of the eighteenth 
century. 

Both these works will be the subject of an extended 


review in our next number. 


Tue bust of William Cowper, author of that uni- 
yersally appreciated story, The Diverting History of 


D 


6r 


John Gilpin, is produced in Egyptian basalt. 


It 
presents fine workmanship, and the expressive sad- 
ness of the face is in accord with the 
character of the man whose imagina- 
tion pictured him as pre-ordained to 
everlasting punishment, and whose profound fits of 
melancholy had a withering effect upon his life. The 
modelling of head and bust is perfect, as are the 
folds in the turban-like headdress and in the en- 
circling drapery ; but beyond all praise is the graceful 
proportion of the supporting pedestal, which—unlike 
the many statues and statuettes of modern times that, 
standing on ugly square blocks, are by them dwindled 
almost into obscurity — presents a sufficiently sub- 
stantial appearance without any sign of heaviness. 


Bust in 
Black Basalt 


A SINGULARLY fine example of the work of Thomas 
de Keyser, of Amsterdam, is the Portrait of a Young 
Woman, which we reproduce in the 
present number, from the Rodolphe 
Kann Collection. The portrait, the 
pendant of which, representing her 
husband, was bequeathed to the 
Louvre by Rodolphe Kann, is an excellent instance 
of De Keyser’s simple, serious, impeccable work, 
The drawing and modelling are alike irreproachable, 


Portrait of a 
Young Woman 
By Thomas de 
Keyser 


BUST OF COWPER BLACK WEDGWOOD 
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the colouring is deep and rich, and the handling fat 
and mellow, and in spite of the prominence given to 
the accessories the importance of the sitter is well 
maintained. At one time this portrait was in the 
Secretan collection. 


Ropert Graves, an example of whose work we 
reproduce in the present number, takes a high place 
amongst the engravers of the 
nineteenth century, a period when 
the art had few exponents of any 
note. From the time of his 
election as an Associate Engraver 
of the Royal Academy, in 1836, up to his death in 
1873, he executed an unbroken series of plates, 
many being used in the then popular “ Amulet,” 
“Keepsake,” and “ Forget-me-not” class of work. 
Refinement and delicacy are characteristics of his 
work, though there is an absence of vigour of line. 


The Princess 
Amelia, by 

R. Graves, after 
Sir T, Lawrence 


La Cruche Cassée, by Debucourt, is a companion 
print to Zes Bazsers, which was reproduced in our 
last number, and is generally 
acknowledged to be amongst the 
most charming of all the great 
French engraver’s prints. It forms part of the 
private collection of Mr. Joseph Duveen, through 
whose courtesy we are enabled to reproduce it. 


La Cruche Cassée 
By Debucourt 
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Niederlinaische 


IF the early autumnal sales are rarely of a sensational 
character, they at all events frequently include some 
few things of note, 
and since August a 
variety of more 
less important pictures 
have changed hands. 


or 


Three portions of the 
extensive stock of the 
late Martin Colnaghi 
have been dispersed, 
although, is usual 
with a dealer’s stock, 
most of the best pictures purchased at public and 
private sales had already found new homes without 
much difficulty. It will be more convenient if we 
group the three Colnaghi sales together their respective 
dates being October 22nd and 23rd, November 5th and 
6th, and 19th and 2oth, the auctions in each case being 
held by Messrs. Robinson, Fisher & Co., at Willis’s 
Rooms. Taken in the order of sale, there were :— 
Early German School, Our Saviour in the Garden of 
Gethsemane, on panel 49 in. by 36 in., 100 gns. ; Sir (P: 
Lely, Portrait of the Duchess of Cleveland, in yellow 
satin dress, pearl necklace, seated, holding some flowers, 
50 in. by 40 in., 300 gns. — purchased in 1901 for 
420 gns.; Rembrandt, Portrait of the Artist, in black 
dress and cap, gold neck chain, holding a_ scroll, 
33 in. by 26 in., 185 gns.; J. Backer, Group Listening 
to St. John the Baptist Preaching, 88 in. by 67 in., 
signed and dated, 180 gns.; F. Hals, The Mish Seller, 
35 in. by 29 in. 120 gns.; De Koninck, Pird’s-eye 
View over a Hilly Country, with figures and sheep, 
44 in. by 33 in. 240 gns.; Van Beyeren, St// Life, 
fish, &c., on a table in a market, with a view 
through a doorway, signed, 50 in. by 43 in., 105 gns.; 
D. Teniers, /uterior of a Tavern, with figures and 
still life, man and woman seated at a table drinking, 
34 in. by 25 in., 125 gns.; C. Jansens, Portrait of 
Lady Falkland, in \ow black dress, with lace collar 
and cuffs, pearl necklace, 30 in. by 25 in., 120 gns. ; 
Canaletto, Courtyard of a Palace, with portrait of the 
artist and other figures, 47 in. by 34 in, 120 gns.; 


as 
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J. Ruysdael, Zhe Bleaching Ground at Haarlem, signed 
with initials, 15 in. by 14 in., 190 gns.; J. Netscher, 
The Lace-maker, an interior with lady dressed in white 
satin seated at a table making lace, panel, 15 in. by 
12 in., 150 gns.; Van Beyeren, St// Life, fruit and gold 
and silver vessels on a table, signed and dated, 47 in. 
by 44 in., 220 gns.; A. Watteau, The Garden Party, 
39 in. by 33 in., engraved, exhibited at the Guildhall, 
1902, 250 gns.; Simpson’s small whole-length copy of 
Lawrence’s Portrait of Pope Pius VII., 130 gns.—this 
was inaccurately described in the sale catalogue as 
“the finished sketch for the large picture at Windsor 
Castle”; Raeburn, Portrait of Lord Viscount Melville, 
Governor of the Bank of Scotland, in robes, standing 
by a table, 520 gns.—the original picture is in the 
Bank of Scotland, and was engraved by G. Dawe; 
Rembrandt, Portrait of the Artist, in fur-trimmed cloak 
and large hat with feather, 30 in. by 25 in., 440 gns.; 
Raeburn, Portrait of Mrs. Mercer, née Magdalen 
Wilson, in white dress and powdered hair, 26 in. 
by 22 in., 170 gns.; W. Dobson, Portrait of James 
Stanley, Earl of Derby, in armour, 48 in. by 35 in., 
100 gns.; A. Van der Neer, River Scene by Moonlight, 
with boats and figures and cloudy sky, cattle in the 
foreground, signed and dated, 53 in. by 38 in., goo 
gns.—1,400 gns. at the Duke of Fife’s sale in 1907; 
F. Goya, Portrait of Dona Maria Amalia de Sajonia, 
wife of Carlos IL. in pink dress with lace mantilla, 
holding a book, oval, 43 in. .by 31 in., 260 gns.; 
Landseer, /ocko, 50 in. by 40 in., painted in 1828, 
engraved by T. L. Atkinson, 200 gns.; and Prof. 
L. C. Miiller, Zhe Arab School, 50 in. by 30 in., 1881, 
320 The three Colnaghi sales comprised over 


700 lots. 


gns. 


date the first important picture sold during 
the autumn was a fine portrait by Romney of Stratford 
Canning, third and youngest son of the first Stratford 
Canning, and father of Lord Stratford de Redcliffe. 
This three-quarter length, on canvas, 50 in. by 40 in., 
ainted in or about 1782, the price which Romney 
gns.; it shows Canning seated in a 
with dark-blue velvet coat, buff 
It remained in the family 


In point of 


was Pp 
received being 40 
dark-red armchair, 
waistcoat, and lace frills. 
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until the contents of Lord Stratford de Redcliffe’s resi- 
dence were sold on Oct, 26th to 30th, by Messrs, E. J. 
Carter and Banks; the Romney sold for £850. 

A miscellaneous sale at Messrs. Robinson, Fisher & 
Co.’s on Nov, 12th included an example of Miereveldt, 
Portrait of a Lady, in black dress and large lace ruff 
and cap, signed and dated 1630, which realised 155 gns. ; 
and on the same day, at the dispersal of the Cokethorpe 
library and collection of old masters at Messrs. Knight, 
Frank & Rutley’s, an important example of Angelica 
Kauffman, R.A., was offered—an allegorical group of 
the artist herself hesitating between the Arts of Painting 
and Music, three whole-length female figures, 58 in. by 
86 in., painted at Rome in 1794, and presented by the 
artist to Bernini; it realised 650 gns. There were also 
C. Jansens, Portrazé Group of a Nobleman and his 
Family, in a landscape, 67 in. by 86 in., 157 gns.; and 
Jan Fyt, Dead Game, 47 in. by 60 in,, 155 gns. 

Messrs. Christie’s first sale of pictures was held on 
Nov. 21st, and comprised modern works from a number 
of sources. Only two pictures reached three figures: 
Vicat Cole, Harvest Time, 37 in. by 59 in,, 1860, 195 gns. ; 
and T. S. Cooper, Suany Afternoon, four cows in a 
landscape, 29 in. by 4t in, 150 gns. On the following 
Wednesday (25th), Messrs. Foster sold at 54, Pall 
Mall, the small, but choice, collection of the late Mr. 
Ascherson, of Pett Place, Charing, among which were 
the following drawings: S. Prout, 7%e Jnterior of Sé. 
Pierre, Caen, 19 in. by 15 in., 105 gns.; and Birket 
Foster, Zhe Pedlar, Toledo, signed with a monogram, 
54 in. by 3fin., 65 ens. Pictures: David Cox, Landscape, 
with figures and cows, 8 in. by 9 in, on panel, signed 
and dated 1847, 160 gns.; P. Naysmith, Ze Zhames at 
Battersea, 5 in. by 9 in,, signed and dated 1823, 70 gns.; 
and Vicat Cole, Harvest Zime, Abinger, Surrey, 19 in. 
by 29 in., 130 gns. Messrs. Christie’s second sale 
(Nov. 28th) also included modern works from many 
sources, notably six pictures by R. W. Macbeth, R.A, 
the property of the artist, who is retiring from the 
Royal Academy. The highest price was paid for When 
Jove makes Hay with the Weather, 52 in, by 74 in, 
exhibited at the Royal Academy, 1901, §4 gns. A few 
pictures sold by order of the executors of the late Sir 
Isaac Holden, Bart., including R. Ansdell, Ploughing 
in Spain: Noonday Rest, 34 in. by 78 in,, exhibited at 
the Royal Academy, 1857, 92 gns.; G. Cole, A Corn- 
field, Surrey, 41 in. by 59 in., 1874, 130 gns.; and 
Erskine Nicol, Au/d Lang Syne, 39 in. by 31 in, 1875, 
220 gns, 

A remarkable series of 166 oval miniature portraits, 
the property of the late Mr. Dick Radcliffe, came up for 
sale at Mr. J. C. Stevens's rooms on Nov. 24th. These 
miniatures, which are in g/vseé/e, on copper and tin, 
each 3 in. by 24 in. were all by one artist, and are 
evidently derived from engravings of celebrated portraits 
of Dutch and other celebrities. 
Alton Towers, the residence 


They were for long at 
of the Earls of Shrews- 
bury, and formed lots 506 to 513 in the sale at Alton 
Towers in 1857, and then realised a total of 196 gns. 
The collection now fetched £200, 


” 
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Tue valuable and in many respects important library 
formed by Mr. C. W. Cowan, of Dalhousie Castle, 
Midlothian, was sold 
by Messrs. Sotheby on 
November 2nd, and 
realised very nearly 
£1,800, though the 
catalogue contained 
but 253 entries. 
Nearly all the books 
in this collection were 
essentially English in 
character, the familiar 
names of A’Beckett, Ainsworth, Cruikshank, Dickens, 
Egan, Rowlandson, Smedley, Marryat, and others 
occurring with great frequency. Mr. Cowan’s fine col- 
lection of Dickens’s Works (Lots 72 to 105), uniformly 
bound in olive mor. super ex. by Riviere, was sold 
en bloc for £215, and practically all the books illustrated 
by Cruikshank had also been rebound in the same 
lavish style. ‘These, however, were sold singly, some 
noticeable prices being realised for many of them. 
Thus Zhe Humourist, 4 vols., 1819-20, 8vo, brought 
£34 (mor. super ex.); Grimm’s German Popular Stories, 
2 vols., 1823-26, 8vo, £30 (¢b7d.); and Ireland’s Life 
of Napoleon, 4 vols., 1823-8, 8vo, £51 (mor. ex.). 
The scarce Sporting Repository, 1822, 8vo, containing 
19 coloured plates by Alken, in mor. super ex., sold for 
£38, as against about £80, the value of a copy in the 
original boards. As often explained, it does not, as a 
rule, pay to rebind collector’s books, unless they need 
rebinding, and in that case expense should not be 
spared. Mr. Cowan had conformed to this rule, with, 
on the whole, satisfactory results, though the cost 
incurred must have been very great. 

Mr. Cowan’s collection contained, however, some 
works of unusual interest in themselves. These com- 
prised Burvs’s Poems, 2 vols., 1793, several of the names 
being supplied in the handwriting of the poet, £20 
(orig. hf. cf, defective); Zhe Busy Body, or Men and 
Manners, edited by “ Humphrey Hedgehog, Esq.,” 
4 vols., 1816-18, 8vo, £16 ros. (mor. super ex.) ; Captain 
Gronow’s Reminiscences and Recollections, 4 vols., 8vo, 
1889, with the illustrations in duplicate and about 230 
portraits and plates added, £22 10s. (2b¢d.); Kenilworth, 
first edition, 3 vols., 1821, with a quarto page in the 
handwriting of Sir Walter, 411 (mor. super ex.); 
Walton’s Compleat Angler, edited by Sir Harris Nicolas, 
2 vols., 8vo, 1836, 413 (zb¢d.); a set of Shoberl’s 
The World in Miniature, 42 vols., 8vo, 1822, in their 
differently coloured cardboard covers, £14 I5s.; and 
Qualified Horses and Unqualified Riders, engraved leaf 
of text and 7 coloured plates, with Sporting Discoveries, 
or the Miseries of Shooting, 7 coloured plates, together 
2 vols., oblong-folio, 1815-16, £24 (hf. mor.). The 
highest amount realised at the sale, if we leave sixty- 
seven original letters from Sir Walter Scott to Charles 
Kirkpatrick Sharpe, which realised £155, out of the 
reckoning, was £147 for 24 India proof illustrations 
to the Fairy Library, with Cruikshank’s autograph 
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presentation inscription on each, but to these were 
added eight of the original drawings in water-colours. 

The library of the late Dr. John Newton, of Liverpool, 
though small, was of an important and varied character. 
The sale occupied Messrs. Sotheby one afternoon only, 
but resulted in an accession to the estate of more than 
£1,700. A fine large copy of the Aypnerotomachia, 
printed by Aldus Manutius at Venice, in 1499, measuring 
12% in. by 8§ in, sold for £159—a record price, the 
nearest approach being #151 for the Ashburnham 
example in June, 1897. Those who happen to have 
this work, or the recently published facsimile of it, 
will note that it is divided into 38 chapters, and that 
when the initial letters of each are tabulated in order, 
they will be found to give the legend, “ Poliam frater 
Franciscvs Colvmna peramavit.” From this it has 
been concluded that its author was Francisco Colonna 
or Columna, a Dominican Friar who died at Venice 
in 1527. Who Polia was is unknown. To continue 
the list in the order of the catalogue, the following 
printed books are of exceptional interest :—Dialogus 
Creaturarum Moralizatus, printed at Gouda by Gerard 
Leeu in 1482, £59 (mor. ex., several blank leaves 
missing); Dorat’s Les Bazsers, on Holland paper, 1770, 
8vo, £41 (contemp. mor.); Glanville’s De Proprietatibus 
Rerum, the French edition printed at Lyons in 1485, 
£17 (old cf., leaf missing and some leaves stained) ; 
St. Jerome’s Zpzstole, Ferrara, 1497, £72 (mor. ex.); the 
Hore, printed at Paris by Simon Vostre, about the year 
1500, £36 Ios. (mor. ex., the cuts illuminated) ; a fine 
collection of some of Milton’s earliest and scarcest prose 
pieces, including Ax Apology for Smectymnus and The 
Reason of Church Government, 1641, in one volume, £53 
(cf.); Paradise Lost, with the second title-page according 
to Lowndes, 1667, £115 (russ., slight defects) ; and the 
Speculum Humane Salvationis, 1471, probably the first 
of Gunter Zainer’s woodcut books, £44 (modern mor., 
first 9 folios in fac.). The highest price realised at this 
important sale was £440, obtained for a very fine and 
rich French Hore secundum usum Romanum of the 
15th century. It was on 192 leaves of stout vellum, 
measuring 8} in. by 5{in., and written in Gothic letter. 
The Calendar contained miniatures of the months and 
the signs of the Zodiac, while the 16 large miniatures 
and 9 smaller ones appearing in the body of the book 
were very beautifully painted and illuminated. 

Messrs. Hodgson’s sale of November 4th and two 
following days, which realised more than £2,000, com- 
prised a large number of works on Natural History, 
early printed books, Americana, and miscellanea. A 
complete set of Zhe Botanical Cabinet, by Loddidge, 
20 vols., small 8vo, 1817-33, realised £14 (hf. cf.); the 
- Botanische Zeitung, vols. 1 to 64 and 15 numbers of 
vol. 65, with General Register, by Dr. Aderhold (1895), 
small 4to, 1843-1907, 443 (58 vols. in bds., 2 sewed, 
and the remainder in numbers) ; Andrews’s Geraniumis, 
2 vols. in 1, 4to, 1805, £21 (hf. mor.); and many other 
highly esteemed books of a similar kind. The chief 
feature was, however, the complete series of 430 highly 
finished original water-colour drawings to Naumann’s 


Die Vogel von Mittel-Europa, published in Dresden 
between the years 1896 and 1904. These drawings, by 
Keulemans, Bruno Geisler, Reichert, and other artists 
of repute, realised £250, while an extensive series of 
Ichthyological drawings made by Col. C. Hamilton 
Smith, in 15 atlas 4to volumes, went for £106 (hf. mor.). 
Among Americana, Peter Martyr’s History of Travayle 
in the West and East Indies, 1577, small 4to, realised 
£10 (cf., 3 leaves repaired); and An Jimpartial History 
of the War in America, 1780, 8vo, containing 13 engraved 
portraits, one of Washington, £15 ros. (contemp. cf.). 
Among the works in old English literature three are 
especially noticeable. These comprised a copy of the 
original edition of Burton’s Anatomy of Melancholy, with 
the four final leaves, ‘‘ The Conclusion of the Author to 
the Reader,” and the leaf of Errata, 1621, 4to, £28 (some 
leaves stained); Gudliver’s Travels, on large paper, the 
earliest issue of the first edition, 2 vols., 1726-27, with 
the inscription underneath the portrait instead of round 
it, and each part paged separately, £85 (old cf., two maps 
missing); and Smollett’s Hstory of an Atom, 2 vols., 
1769, in the original grey wrappers, £13 (second issue 
with the date corrected from “ 1749”). A Book of Hours 
in English, and two other pieces in the same volume, 
sold for £46 (cf., title to the first piece missing). This 
volume comprised Prymer in Englyshe and Laten, 
Paris, 1538; Savonarola’s An Exfosicyon upon the 
5rst Psalme, 1538, printed with the same type; and 
Here begynneth the Pystles and Gospels, 1538, in smaller 
lettering. We cannot leave this sale without mentioning 
three highly important manuscripts which realised sub- 
stantial amounts. One was Za Sfera of Gregorio Dati, 
a 15th century MS. on 24 leaves, with maps and 
plans in the margins. This Poem is attributed to 
Leonardo Dati in the British Museum catalogue, but 
seems to have been by his brother Gregorio, as stated. 
The first printed edition appeared in 1478, and the Poem 
is also found in the 65th vol. of Daelli’s Biblioteca 
Rara, 1875, besides having been reprinted several times 
before and since. This MS. realised £28 10s. The 
remaining MSS. consisted of two Navigation Charts, one 
by Petrus de Roselli, dated 1468, and the other by 
Baldassore Maiolo, dated 1605. Both were on parch- 
ment scrolls, and sold for £46 and £21 respectively. 

Messrs. Sotheby’s miscellaneous sale of Noy. roth 
and two following days realised £1,643, most of the 
books going for comparatively small sums. The follow- 
ing, however, realised substantial amounts :—Book Prices 
Current, from the commencement to 1904, 18 vols., 
£10 10s. (buckram) ; 25 vols. of Piranesi’s Works, Paris 
impressions, £45 (bds.) ; Scot’s Model of the Government 
of East New Jersey, Edinburgh, 1685, 8vo, £42 (hf. cf., 
one leaf from the second issue inserted); Wilkins’s 
Concilia Magne Britannia, 4 vols., 1737, 419 Ios. (old 
cf.); the ore, printed at Paris in 1549, 4to, £35 (hitscts)s 
La Galerie du Luxembourg, Paris, 1809, the 25 plates 
printed in colours, £27 Ios. (cf.)5 Westmacott’s The 
English Spy, 2 vols., 1825-6, £24 10s. (hf. mor.) ; 
Dresser’s Birds of Europe, with the supplement, 9 vols., 
1871-96, £45 (hf. mor., uncut); that scarce work, 
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Heideloff's Gallery of Fashion, Vols. 1. to VI., 1794-1800, 
4to, £38 (orig. russ.) ; and the first edition of Apperley’s 
Life of a Sportsman, with 36 coloured plates, 1842, 8vo, 
£19 (cf.). The earliest issue of this celebrated book 
was bound up in blue cloth, and a good copy in that 
condition is worth nearly £40. 

On November 23rd and two following days Mr. 
Alexander Dowell, of Edinburgh, sold the library from 
Aldbar Castle and other properties. This was an im- 
portant collection, as it contained a large number of 
books of somewhat infrequent occurrence, as for example 
Sir William Fraser’s History of the Carnegies, 2 vols., 
4to, 1867, £16 (as issued); O’Conor’s Rerum Hibernt- 
carum Scriptores Veteres, 4 vols., 4to, 1814-26, £9 15s. 
(hf. russ.); and Zacharie Boyd’s Last Battell of the 
Soule in Death, a perfect copy of the edition of 1628 
(? 1629), £29 (mor.). With these and a few other ex- 
ceptions, however, the prices realised, though high 
enough, were not sufficiently so for our special purpose, 
though many of these books if valued by reference to 
their intrinsic merits could hardly be passed over. Such 
an one is the Catechisme of Peter Canisius, Paris, 1588, 
16mo, which realised £3 10s. (orig. cf., table missing). 
This book is not often met with in any condition. Leaving, 
therefore, this sale, we approach four others, which 
brought the month of November toa close. Two were 
held at Sotheby’s, one at Hodgson’s, and one at Puttick’s, 
all three firms of literary auctioneers being thus repre- 
sented, the sale at Messrs. Hodgson’s being perhaps 
the most noticeable. This included some exceptionally 
interesting books, excellently catalogued, including a 
very rare old play by William Fullonius, known as The 
Comedy of Acolastus, printed by Berthelet in 1540, 4to. 
This realised £49 (orig. cf.). Other copies have been 
sold, though not at all recently. That belonging to 
David Garrick brought £14; and then we have the 
Hayley copy, 422 Is.; that belonging to Jolley, 
419 19s.; and the Corser copy, £26. The Zditio 
Princeps of Homer, 2 vols., folio, 1488, sold for £250 
at this same sale; the Decretales of Gregorius IX., 
printed at Mayence in 1473, folio, £25 10s. (pigskin); a 
fine series of Gould’s Ornithological Works, 32 vols., 
folio, £230 (mor. ex. and hf. mor) ; and a very interesting 
copy of King Glumpus, 1837, £148 (orig. yellow wrapper). 
There never was any doubt that the illustrations are 
Thackeray’s, but who contributed the text has always 
been a vexed question. On February 23rd, 1907, a letter 
appeared in the Atheneum, ascribing the authorship to 
John Barrow, and this may now be taken as authentic, 
for an inscription written on the fly-leaf of this copy read 
as follows: “ Written by — Barrow, son of Mr. B., 
Secretary of the Admiralty, and acted by George Elliot, 
the Barrows and other young people, when all living 
together at the Admiralty.” There is very little doubt that 
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Barrow was also the author of “The Exquisites,” another 
very scarce piece formerly attributed to Thackeray. 

Among many other books, printed or in manuscript, 
sold during the month, and particularly on the occasions 
mentioned above, the following are worthy of special 
notice: A manuscript by Burns, entitled “An Apostrophe 
to Sylvander,” 34 lines, was sold for £25 10s., while 
another document, equally if not more interesting, sold 
for £50. This was the original assignment from Keats 
to the |publishers, Taylor & Hessey, of the copyright 
in his Poems and “Lamia” for the sum of £100. 
Berlinghiertts Geographia, the rare first edition printed 
at Florence in 1481, went for £32 (hf. roan, imperfect) ; 
a set of the lora Danica, in 54 vols., folio, 1761-1883, 
£68 (hf. cf.); Schiitz & Ziegler’s Collection de Vues de 
la Ville de Vienne, 1785, folio, with 66 coloured plates, 
£160; Janscha’s Vues du Rhin, 1798, folio, with 50 
coloured plates, £84 (hf. bd.); a folio of 47 coloured 
plates of Costumes of the Austrian Army, Vienna, 1803, 
£81 (hf. russ.) ; the Seigneur de Beaulieu’s Les Glorieuses 
Congquestes de Louis le Grand, 2 vols. in 4, folio, 1680, 
£48 (old mor., with arms of Madame de Pompadour) ; 
and Cauvet’s Recueil d’Ornemens a Tusage des jeunes 
artistes, 1777, folio, £66. 


THE art sale season proper opened on November 2oth 
with a sale of Oriental porcelain and decorative furniture 
at Christie’s, though a number of sales 
of minor interest had been held at 
other West-End rooms during the 
month. As a whole, however, the month’s sales were 
exceptionally dull, and few items at any of the rooms 
call for mention. 

At Christie’s initial sale only one lot attained the 
dignity of three figures, this being a Chinese service 
enamelled with arms and crest, which made 130 gns. ; 
while at their sale on the 24th the chief lots were a watch 
in Louis XIII. enamel case, £126; and a Limoges 
enamel plaque painted with the Incredulity of St. 
Thomas, £115 10s. 

Old silver occupied the King Street rooms on the 
26th, but a Queen Anne caster by Colin McKenzie, 
Edinburgh, which at £8 tos. an ounce made £51, is the 
only lot which calls for mention. 

At Christie’s first sale of engravings a fine first state 
of Lady Caroline Montagu as “Winter,” by J. R. Smith, 
made the notable sum of £141 15s.; and fair average 
prices were obtained for a number of Morland prints. 

Of. the coin and medal sales held during the month, 
that of Messrs. Glendining & Co. on the 19th and 2oth 
was the most notable, a number of excellent prices being 
obtained. The chief lot proved to be a Victoria Cross, 
which, together with a silver flask, realised £50. 


Miscellaneous 
Sales 


Special Notice 


Enquiries should be made upon the 
coupon which will be found in the advertisement 
pages. While, owing to our enormous correspondence 
and the fact that every number of THE CONNOISSEUR 
is printed a month in advance, it is impossible for us 
to guarantee in every case a prompt reply in these 
columns, an immediate reply will be sent by post to 
all readers who desire it, upon payment of a nominal 
fee. Expert opinions and valuations can be supplied 
when objects are sent to our offices for inspection, 
and, where necessary, arrangements can be made for 
an expert to examine single objects and collections 
in the country, and give advice, the fee in all cases 
to be arranged beforehand. Objects sent to us may 
be insured whilst they are in our possession, at a 
moderate cost. All communications and goods should 
be addressed to the “ Manager of Enquiry Dept., 
Tue ConNoIssgeUR MAGAZINE, 95, Temple Chambers, 
Temple Avenue, E.C.” 


ANSWERS TO CORRESPONDENTS 


Books. — Thompson’s Works, 4 vols. — A468 
(Derby).—You do not give the date of your copy, but your 
description does not lead us to suppose that you possess one of 
the valuable editions. 

Dobson’s ‘‘ Life of Petrarch,’”’ 1799.—A494 (Horn- 
dean).—The value of this work does not exceed about Ios., 
while Zhe J/alian Mercury (1789) is worth less than half. 
Your volumes of Byron and Watts are practically of no value. 

Wright’s Illustrated Bible, etc.—A529 (King’s Lynn). 
—Your illustrated Bible has no market value. Volumes of the 
Illustrated London News do not fetch more than about Is. 6d. 
each, and your two small volumes of The Ladies’ Cabinet 
Fashion and Romance are worth about Ios. 

Works of Henry Fielding, 1762.—A54! (Cheltenham). 
—This book is worth about £2 2s., and Lezgh’s New Picture 
of London, and Rowlandson’s Characteristic Sketches, 1819, 
about £1 Is. if the plates are coloured. 

«¢ Gil Blas,”’ 4 vols., 1822.—A573 (5. Woodford).—This 
small edition is not worth more than about 10s. or I5s. Your 
Apochrypha Bible is probably of small value, though we do not 
quite understand the reference to John Gower. 


Coins.—Edward I. Pattern Groat.—A534 (Wat- 
ford).—There are many forgeries of this coin in existence. 


fine genuine specimen is worth about £3 Ios. to £4. 


Engravings.— A Steeple Chase, by H. Alken. 
—A472 (Richmond).—If your colour prints are old impressions 


of good quality, the set is worth about £10. 
William IV., by David Lucas, after Bowyer.— 
A475 (Congleton).—This print is worth about £1. The private 
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plate of Pascoe Grenfell, Esgre., by Samuel Cousins, after Sir 
M. A. Shee, commands about 30s. Your four Morland plates 
are not worth more than about 5s. each. We cannot value your 
water-colours without inspection. 

Prince Charles of Brunswick and Lunenburg, after 
J. G. Quisenis, and Princess Augusta of Brunswick 
and Lunenburg, after J. Reynolds, engraved by 
J. McArdell.—A482 (Stockholm).—As your copies of these 
engravings are cut, the utmost value is about £2. L’ Amour 
fixé is only worth about Ios. 6d. 

‘ Samuel,”’ by Cousins, after Sant.—A488 (Chard). 
—This engraving is worth about £1; but the others in your 
list are of quite trifling value. 

Views of London, by R. Benning.—A537 (Arbroath). 
—-From the short description you give, we should think your 
prints are only worth a few shillings, but we can only speak 
definitely by inspection. t 

‘‘Guess My Name,’’ after D. Wilkie. — A535 
(Coventry).—This engraving belongs to a class for which there 
is only the smallest demand, and 5s. would be a good price to 
obtain for it. 

Roman Views, after Caracci.—A532 (Sydney).—The 
engravings you mention, despite their interest, are of extremely 
little value. 


Objets d’Art.—Elizabethan Riding Boots.— 
A554 (Birmingham).—Your question is too vague for a satis- 
factory answer. The value of the boots depends upon the 
quality of the boots and the social standing of their owner. 
Presuming them to be very fine examples of 16th century work, 
they may be worth from £8 to £10; but this is merely an 
approximate opinion, subject to inspection of the articles. 


Pottery and Porcelain.—Salopian.—A523 
(Dover). — Your cream jug, so far as we can judge without 
seeing it, is probably Salopian, and its value would be about 
25s. to 30s. As we have sent you back your sketch, we cannot 
give you an opinion on your earthenware plate. 

Mason Plates.—A506 (Thirsk).—From the description in 
your letter, we should judge your plates to have been made by 
Mason, of Lane Delph, Staffordshire, early last century. They 
are only worth 3s. or 4s. each, however. 

Nantgarw Dessert Service.—A185 (Bath).—The mean- 
ing of the various letters of the alphabet on these pieces of 
Nantgarw is not known for certainty. If all the pieces are 
painted by the same hand, the initials cannot refer to the 
painter. If, on the other hand, there is a difference of treat- 
ment or skill apparent on examining the pieces (which would 
not be visible in a photograph), it might be assumed that they 
represent painters’ marks. It is possible, too, that if they have 
been scratched on the unbaked clay, they may refer to successive 
batches of plates prepared for firing. The letters ‘“C. W.” are 
usually considered to stand for “‘ China Works,” but a theory is 
held by some collectors that they are really ‘*G. W.,” standing 
for George Walker, Billingsley’s son-in-law, who assisted in 
establishing the Nantgarw factory. Assuming that the service 
shown in your photograph is quite genuine (that is, really 
decorated at Nantgarw), it might realise from £150 to £200. 
We should advise you, however, to confirm this by sending up a 
few specimens for our expert’s inspection. 
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CONDUCTED BY A. MEREDYTH BURKE 


Special Notice 


YEADERS of “The Connoisseur” who desire to have pedi- 
grees traced, the accuracy of armorial bearings enquired into, 
paintings of arms made, book plates designed, or otherwise to 
make use of the department, will be charged fees according to 

the amount of work involved. Particulars will be supplied on application. 


VVhen asking information respecting genealogy or heraldry, it is 
desirable that the fullest details, so far as they may be already known 
to the applicant, should be set forth. 


Only replies that may be considered to be of general interest will 
be published in these columns. Those of a personal character, or in 


cases where the applicant may prefer a private answer, will be dealt 
with by post. 


Readers who desire to take advantage of the opportunities offered 
herein should address all letters on the subject to the Manager of the 
Heraldic Department, at the Offices of the Magazine, 95, ‘Temple 
Chambers, Temple Avenue, E.C. 
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The Connoisseur 


A Great Opportunity 


that comes but once a year, 


HAMPTONS’ Gront Annual 
CLEARANCE SALE 


Monday, January 4th 


Saturday, January 30th 


HAMPTON & SONS have such exceptional facilities for procuring the most 
rare and interesting Antiques that they have no hesitation in saying that their 
present stock is absolutely unique and at this particular moment has been so priced 
as to afford readers of the “‘ Connoisseur” and all lovers of Antiques a most Se - 
tional opportunity for acquiring the finest specimens to be seen in London at Ne 
most reduced prices, as is strikingly evidenced by the examples shown below. 


Antigue Furniture. 


CHESTS & COMMODES.  aiccccupr 


Ol Old Mahogany “Tallboy” Chests 
3-ft. 8-in. wide x 6-ft. 2-in. high (see SHAAN, aia ee Die ee ‘A , 15 0 
02 A Fine Old Marqueterie Chest, lower part forming a 
cupboard (see cllustration, page 3), POTAL a LOUO ... Clearing at 9.15.0 
03 A Fine Old Marqueterie Chest of 3 long drawers, ; 
4° ft long 222) 10m On. ce a Ae ... Clearing at 16.10. 
O4 A Fine Old Mahogany Commode, inlaid with brass lines, 
having 3 long drawers and marble top, 425. 10.0 ... Clearing at 18.10 
O05 A Fine Red Lacquer Chest of 12 Drawers, with raised 
gold decorations, 3-ft. 4-in. long, £435 -0-0 =. ©.) Clearing at 25 0% 
O6 A number of Jacobean Oak, Mahogany, and Walnut 
Chests of Drawers will be sold at greatly reduced prices. 


GRANDFATHER CLOCKS, 


O7 Old Oak 30-hour Grandfather Clocks, in thorough 
going order (see 2lustration, page 2) sia Clearing at, each 5.15.0 


Oo oO O 


O8 An 8=day Old Lacquer Grandfather Clock, with 
aa mo a Clearing at 8.10.0 


arch-top brass dial, £12 . 12. 0 
O9 An 8=day Old 

Oak Grandfather 

Clock, inlaid with 

mahogany bands, painted 

dial, £13-13-0 Clearing at 9. 


OM, £4.15-0 COFFERS, 


010 Oak Panelled 
Oak Coffers (see 7/us- 
tration) 

Clearing at, from, each 1. 


DRESSERS AND SIDEBOARDS. 


Old Oak Dressers, fitted with drawers (see 7//ustration) Clearing at, from, each 


Old “Welsh” Dressers, fitted with drawers and plate racks (see illustration) 
Clearing at, from, each 


4 

7 

Old ‘“‘Welsh” Oak Buffets, fitted with cupboards, etc. (see tllustration ' 
8 

4 


Clearing at, from, each 


fitted with cupboards below and plate rack above. 
Oe nf Ae ep as ... Clearing at 
with moulded drawers and cupboards in lower part, an 
Fe in =i ... Clearing at 1 
*” Sideboard, with 2 cupboards 
as a . Clearing at 25. 


An Old Mahogany Dresser, 
ff 1-in, wide x 7-ft. high, 411.15-0 

“Jacobean” Oak Dresser, 
te rack above, 5-ft. long, 418 . 18,0 ee ~. 

A Fine Old Inlaid Mahogany **Sherato 
1 4 drawers, 6-ft. 9-in. long, LGES Or @ ny 


TABLES. 


Old Oak Circular Tables (sce illustration) oa Clearing at,each 1. 
Old Oak “ Cromwell” Tables, fitted with drawers (see illustration, page 2) 
Clearing at, from, each 


“Games” Table, on pillar and claw_feet, 
£8.15.0, Half Price 


7-in, wide (see @ustration, 


Old Oak “Refectory” Tables, 5-ft. 9-in. long x 2-ft. ; 
: ae . ate Be see ie ae Clearing at, from, each 


ye 3) ee en oo 
HAMPTONS Pann 
LONDON 


An Old Decorated Lacquer 


a - WN 
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Anti que Furniture — continued. 


~ \oyeal Finely-decorated Reduced Sik py 
Harewood Box, on gilt stand, * “© 
Moan TO. 0 Ch Half Price 6.15.0 


O22 Finelyscarved Oak 
Table, with marble top, 2-ft,10-in, 
by 2-ft,3-in, (see Alees/ration, page 3), 
ALY, 10. 0 oo Half Price 8.15.0 


O28 An Old Marqueterie 
Shaped Front Table, on 
cabriole legs, fitted drawers, 
FTOK TORO Rs Clearing ac 7.15.0 


O2% A Fine Old Parque= 
terie “Bonheur=du-jour” 
Writing Table (see M/ustvation, 
page 3), £25 .0.0 Clearing at 9.10.0 


O2 Two Old Mahogany 
Inlaid Sheraton Spinets, 
fitted for writing, 5+ft. 6-in, long, 
Yaa. 10.0 Clearing at, each 15.10,0 


O26 A number of Old Mahoge 
any Pole Screens, with 
banners, will be cleared from, each O.15,0 


Wardrobes. 


O27 Old “Welsh” Ward- 
robes, upper part fitted for hanging, 
lower part fitted drawers (see ¢//ustra- 
tion) ... Clearing at, from, each 7.15.0 


O28 AnOld Mahogany 
Hanging Wardrobe, 
3-ft. 2-in, wide by 6-ft, 4-in. 
high, £10.15.0 

Clearing at £&7.15.0 


O2 A Fine Old 
Mahogany Chippen- 
dale Gent’s Ward=- 
robe, with fret frieze and 
finely carved cornice, 
445..0.0 

Clearing at £27.10.0 

O80 Several Sets of Old 
“Team” Bells, suitable 
for gongs (see ¢//estration) 
Clearing at,each 2.5.0 

O81 A number of Chips 
pendale Period Elm 
Chairs, with wood seats 
(see tllustration) — Clearing 
at, from, each ©O. 8. 6 

O32 Old ‘* Windsor” 
Arm Chairs (see 
tllustration) Clearing at 


from, each £O . 12 . 6 


O38 Old Elm Arm 
Chairs, with loose seats | 
upholstered in tapestry, |“ 
Clearing at, from, each 


£1.18.6 


O3+ Several Old Mahog= ] 

any Arm Chairs, 

upholstered in tapestry, _/ 

Exceptionally wide and 

comfortable, £8. 10.0 ; 

Half Price,each®4.5.0 O18, £ 
O85 11 Old Marqueterie Chairs, inlaid with 

birds and flowers (see rV/ustration, page 3), £8. 10.0 

Clearing at, each 4.15.0 

O36 A Fine Old Easy Chair, with cushions form- 

ing a chair bed, as shown, £12. 10.0 ... Clearing at 7.15.0 
O87 Set of 2 Small and 1 Arm Chairs, 

Louis XVI. design, upholstered in silk (see #//ees- 

tration, page 3), 415.10.0 ... Clearing at, the set 10. 0.0 
O38 An old Chippendale Arm Chair, with 

finely carved back, and loose seat in damask, £16. 16.0 


Clearing at 12.10.0 


O 80, £2. Liao 


: Ha™ PTON 


Antique Furniture—continued. 


0389 A high-back Chippendale 
Arm Chair, with upholstered 
seat and back, on carved mahogany 
cabriole legs, 4-ft. 5-in. high, 
435.0. 0 Clearing at 

Half-price, £17,.10.0 


O40 An 18th Century 
Sedan Chair, with finely 
decorated panels, 485.0. 0 

; Clearing at £65.0.0 


Settees G Settles 


O41 Old ** Jacobean” 
Oak Benches (se 
illustration) Clearing at, 


from, each £3.15.0 


O42 An old panelled 
Oak Box Settle, 
4-ft.6-in. long, £9.10.0 
Clearing at &7.10.0 


082, £o . i 


velvet, 4-ft, 8-in. 
long, £14.10.0 

Clearing at Half 
Price, £7.5.0 
O41, £43 15m 


O44 Oldcarved 
Box Settle 
6-ft, 2-in, long 
tllustration) 
Clearing at, e 

£8.1 


O 45 Old mahog 


Settees, cove 

intapestry. Clear 

at, from, each 
£ 


long (see tUlustration), £18. 10.0 
Clearing at 12.15.0 


Mirrors. 047 A large old Mahogany 
Cheval Glass, £4. 18.6 Clearingat&2.10.0 

O48 A_ number of old Chippendale and 
Queen Anne Wall Mirrorsand Toilet 
Mirrors will be cleared at great reductions. 


Bookcases, Cabinets & Cupboards. 


O49 Small old painted Cabinet Book= 
shelves (see t//ustration) Clearing at, from, 
each £3.15.0 

O50 An old Mahogany Open Dwarf 
Bookcase, with marble top, 6-ft. 2-in. long by 
104-in. deep, £7.15.0 Clearing at 4.15.0 

O51 Old Lacquer Corner Cupboard, 
on stand, 6-ft. 6-in. high, 48. 15.0 

Clearing at £6.10.0 


049, £3. 15- 
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Antique Furniture—continued§ 


Old Oak *“Court’? Cupboards, 4-ft. [0-in. 4 s. 4. 
x 4-ft. 8-in. high (see #lstration) 
Clearing at, from, each 8.15.0 


An Old Mahogany Bookcase, upper 
with glazed doors, lower part consisting of a cup- 
d fitted with shelves, 2-ft. 9-in. wide x 7-ft. high, 
- £0... © : RAP Clearing at 9.15.0 


Old Mahogany Bookcase, 3-ft. 2-in. wide 
-ft. 11-in. high (see 2//zstration), £12.10.0 
Clearing at 9.15.0 


055 Old Lacquer Cabinet, 
on stand, interior fitted shelves, 
2-ft. 9-in. wide x 4-ft. 9-in high, 
418.18.0 Clearing at £12.10./0 


056 Old Miniature China 
Cabinet, exceptionally fine mar- 
queterie, 2-ft. 6-in. wide x 3-ft. 6-in. 
high (see 2//ustration), £17 .10.0 

Clearing at £12.10.0 


O57 Old Oak China Cabinet, 
on stand, 3-ft. 4-in. wide x 6-ft. 8-in. : 
high, £18. 18. 0 § pet : 

Clearing at?! &12.10.0 O 62, £19. 10.0 @ 058, £14.5.0 


O58 Finely Carved Oak Cupboard, on stand & arte nts 
(see illustration), £28 .10.0 Clearing at Half Price 14. 5,0 


059 2 old Sheraton Dwarf Bookcases, with 
brass grille doors, 3-ft. wide x 3-ft. high, 418. 15.0 
Clearing at, each 14.10.90 


060 Old Mahogany Bookcase, upper part 
fitted glazed doors, lower part with cupboards, 4-ft. 
wide x 8-ft, high, 418. 18.0 .. ... Clearing at 14.10,0 


061 Queen Anne Walnut Fall-front Sec- 
retaire Cabinet, interior fitted numerous drawers, 
3-ft.7-in. wide x 5-ft.2-in. high, £18. 10.0 Clearing at 14.10.0 


062 Old Oak Gun Cupboard, upper part fitted 
racks, lower part drawers and cupboards, 5-ft. 104-in. 


ide x 6-ft. Ll-in. high (sce 2/ustration), £26.10.0 
see Fas Clearing at 19.10.0 


O 37, 
EIOln Ol, OirBe set 


O22) 48a 15). 2 
©5475 49. 15.0 
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The Connoisseur 


: Modern Furniture. 
HAMPTON & SONS having purchased on most advantageous terms the Stock of Modern Furniture of a high-cl 


Firm of Upholsterers and Cabinet Makers, they are able to offer the same at prices considerably below the actd 
cost of production. The following are typical examples of the Bargains that can be secured. 


Cl Mahogany Um-=- 
brella Stand, withtile 
back and copper panel over 
Usual Price £2.16. 


Clearing at £1.10.0 
C2 Oak Hall Stand, 


3-ft, wide, circular glass in 
back 

Usual Price £7. 5.0 
Clearing at £4.15.0 


C3 Oak Hall Cup=- 
board, enclosed by 
doors with moulded panel, 
3-ft. 8-in. wide x 6-ft. 6-in. 
high 
Usual Price £12. 0.0 
Clearing at £7.10.0 


C4 5-ft. Mahogany 
Sideboard, glass in 
back, drawer and cupboard 

f Usual Price £12.15.0 

See S | Clearing at £6.10.0 


C5 6=ft. Oak Side=- 
board, glass in back, 
fitted drawers and cup- 
boards 
Usual Price £24. 0.0 
Clearing at £9.15.0 


C6 5-=ft. Oak Sideboard, 
glass back, drawers and cupboards 
Usual Price £8.10.0 
Clearing at£3.15.0 


C7 5=ft. Oak Sideboard, 
with drawers and cupboards 

Usual’ Price’ 412), 0. 0 

Clearing at £6.10.0 


C10. .6=ft. Mahogany Chip= 
pendale Side Table, with 
finely-carved legs, 2 long drawers, 
and brass rail back 

Usual Price £24.0.0 
Clearing at £12.0.0 


Cll 10=ft. x 4=ft. 6=in. 
Oak Extending 
Dining Table 
Usual Price #11. 10.0 
Clearing at £6.15.0 


C12 12=ft. x 4=ft. 6=in. 
Mahogany Extend- 
ing Dining Table 

Usual Price £16.10.0 
Clearing at£9.10.0 


C13 6=ft. x 3=ft. 6=in. 
Mahogany Inlaid 
Extending Dining 
Table 

Usual Price £7. 10.0 
Clearing at£3.15.0 


C15 6-ft.x 3=ft. 6-in. Mahogany Oval Dining Table 
Usual Price £6. 10.0 Clearingat£4.0.0 


C16 4-ft. 6=-in. Oak Carving Table 
Usual Price 12.0.0 Clearing at £5.15.0 
C17 Mahogany Finely-carved Chippendale Cabinet, 

3-ft. 6-in. wide (as 2lliustrated) 

Usual Price £25.0,0 Clearing at £9.10.0 
C18 Finely=-carved Mahogany Cabinet, with shaped 
front, 2 glass doors above, 4-ft. 8-in. wide x 7-ft. 6-in. high (as 7//us- 
trated) Usual Price £42.0.0 Clearing at £15.10.0 


4 Haw! PTON Se 


NEXT" NATIONAL GALLERY BO) NO DLO) 


C6l 24, 2=ft. Mahogany Inlaid Bureaux, with 3 drawers 


C62 18, 2-ft. 6-in. Mahogany Bureaux, 4 drawers (as 


C62a 15, 2=-ft. 6-in. Ma- 


C63 4 Mahogany Bureaux 


C75 28, 3=ft. 3-in. Book= 


C26a Fine Sat 
wood Con 
mode, with shajf 
front, 3 drawers, 
wide (as tllustral 


net, glass doors 
top part and d 
below Us) 
Price £17. 10 
Clearing at 
£8.1 


C28 <A number § 
Rush-seat@ 
Chairs, from 4 


(as tllustrated) Clearing at£1.19.6 


zllustrated) Clearing at£2.18.6 


hogany Bureaux, with 
drawer and cupboards 


Clearing at£3.10.0 


Bookcases, 2 moulded glass 
doors in top part, 2 drawers in 
lower part, on reeded legs, 2-ft. 
3-in. wide x 6-ft. 3-in. high 
Usual Price £35 020 
Clearing at£6.17.6 


cases, made in solid oak through- 
out, wood moulded and glass doors == 


Clearing at£3.17.6 | 


C75, 15 Oak Bookcase 


space under, and 2 wood pa 
led doors below, 3-ft. 6: 


Clearing at£5.187 
C76 9 Oak Bookcase 


enclosed by 2 glass doors @ 
2 wood panel doors at botte 
4-ft. wide x 7-ft. high 
Clearing at £7.18} 


CYEIN, /O5 5 eh @ C6l, Zu a10. 
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Upholstered Furniture. 


1g purchased the stock of a high-class firm of upholsterers on exceptional 

antageous terms, we are able to offer same at less than half the a 
ses. Some of the coverings are slightly soiled, but in other respects the 
ds are equal to new, and the workmanship and materials are of the best. 


Dining Room Furniture, Etc. 


Sl An exact reproduction of one of Clearing at 
Chippendale’s Mahogany ee 
Ribbon=back Arm Chairs, 
in morocco. Suitable for large hall. (4s 
illustrated) Usual Price £13. 10.0 

S2 Aditto Sines Chal, to match 

a sual Price £12, 7.6 5. 5.0 

SSA pair of Chip=- Clearing at : 
pendale Single 4 = 4. 
Chairs (exactrepro- 
ductions), in green silk 

‘ damask (as 2//utst7ated) 
i, £6.15.0 Usual Price £12.12.0 
é the pair 6. 6.0 
A pair of Walnut Queen 
nne High Back Chairs, with 
ose seats, in red velvet 
Usual Price £8.15.0the pair 4. 7.6 § 
2 Mahogany Stuffed = back 
hairs, fitted with mirrors, adjusting 
om back, upholstered in tapestry 
Usual Price £6 .19.0 cach 2.10.0 


6.15.0 


ining Room Chairs, consisting of 6 single and 2 arms 
match, upholstered in morocco 
S7 9 Oak Stuffed-= 

back Dining Room 

Single Chairs, with 

twisted columns, uphol- 

stered in morocco (as 

illustrated) ; 

Usual Price £1.18.6 each 18.6 


S8 5 ditto Arm 
Chairs (as tlustrated) 
Usual Price 43.5.0 each 1. 


9.9 Sih Mos) 


oni) 18,6 
Chesterfield Settees, Sofas, Couches, Etc. 


7 A Satinwood Settee, with Wedgwood placque, Clearing at 


pholstered in the best manner and covered in. striped silk : 


Usual Price £13.10.0 6. 9.0 
S A 6-ft. 6-in. Chesterfield Sofa, on satinwood 
egs, upholstered all hair, with 2 down cushions 
Usual Price 14.0.0 6.12.6 
9 Reproduction of an Old Oak “ William G 
Mary’ Settee, covered with crimson damask 
Usual Price £12. 10.0 


0 3 only Settees, upholstered all hair and covered with 
ini Usual Pricet{8.0.0each 4.15.0 


6. 5.0 


ining 

1 10, 6-ft. 
Chester= 
field Sofas, 
Jeep sprung 
seats, all hair 
stuffed and cov- 
sred with good 
-apestry 

(as illustrated) 
Usual Price 
£9.5.-0 each 
Clearing Price 

£7.18.6 

32 lLonly 8- ss 
ft. Chester= . Sol £77 18-6 
field Sofa, deep sprung seat, upholstered all hair, and cover- 
ed in pink cretonne, slightly soiled Usual Price 412. 15-0 
ss A Corner Fitment, 5-ft. by 4-ft, 9-in. enamelled 
white, upholstered all hair and covered in a cream brocade, 
value 17/6 per yard; with an oval door, corner cabinet, and 
shelves above. Slightly soiled. Usual Price £34.10-0 Clearing at 14.10.0 
39 An Enamelled White Angle Seat, up 
holstered in velvet we *, int ane sa ey an on) 
70 14, 6=ft. Chesterfield Sofas, withoneend adjustable, 


upholstered all hairinvarioustapestries Usual Price £8.15.0¢each 


8.10.0 


7.15.0 


: AMPTONS 
: LONDON 


Bedroom Furniture. 


The following are but a few typical examples of the 
extraordinary values in Bedroom Furniture of every 
kind to be procured during the sale. 


HAMPTON’S 5-ft, 6-in. Wardrote 
“STUDLEY ” 3-ft. 6-in. Dressing Table 
SUITE. 3-ft. 6-in. Washstand 


2 Chairs 


A well-made refined MAHOGANY “ADAMS” Clearing at 
SUITE ; Wardrobe, two thirds hanging, one-third fitted S. 
drawers and shelves. [Exceptional value... 508 sen, PAK Led) 8) 
3-ft. 6-in. Painted White Suites, with fret-cut and 
silk panels; Hanging Robe, enclosed with one mirror and one 
panel door, drawer at base; 3-ft. 6-in. Dressing Chest, with 
4 drawers and nick-nack cupboard; Marble-top Washstand, 
with boot cupboard under; 2 Chairs Usual Price £16.10.0 13.10.0 
4-ft. Oak Suites, inlaid boxwood and ebony; Hanging 

Wardrobe, with bevelled-plate door and drawer; 3-ft. 6-in. 

Dressing Chest, 3-ft. 6-in. Washstand, 2 Chairs. Exclusive - 

design a Dae ape Usual Price £16.15.0 14. 5.0 
4-ft. Mahogany Suites, inlaid zebra-wood bandings; 

Wardrobe, with oval bevelled mirror and long drawer under; 

3-ft. 6-in. Dressing Table, with 2 long drawers, large oval 

glass, and jewel drawers; Washstand, with rouge marble 

top and back, drawers, and cupboard; Towel Rails and 

2 Chairs aes ie a Usual Price £18.10.0 15.10.0 

Fumed Oak Suites, comprising 5-ft. Hanging Ward- 

robe, with centre glass door, 9 drawers at bottom; 3-ft. 6-in. 
Dressing Chest, with 4 good drawers, landscape glass, and 
fitted with our special sliding top for ladies’ use; 
3-ft, 6-in, Washstand; 2 Rush-seat Chairs 
Usual Price £19. 10.0 16.10.0 

A VARIED AND LARGE 

SELECTION OF 

SHAVING STANDS, 

CLEARING AT VERY 

LOW PRICES—SOME AT 

LESS THAN 

HALF COST PRICE. 


Mahogany Shaving 
Table (as tlustrated) 


3-ft. 6-in. Colonial Wal- 
nut Suites, inlaid with 
ebony; Hanging Wardrobe, 
with drawer and mirror door; 
Dressing Table, with landscape 
glass and 2 long drawers; dove- 
colour marble top and back to 
Washstand; 2 Chairs. Very 
quiet and good taste. Two 
Suites only. 

Usual Price 21.0.0 17. O. 


° 


HP IU oikS 
Solid Oak Inlaid Suite, as AbOVel eel On 
5-ft. Mahogany Shaped Top Suites, inlaid satin- 

wood lines; Wardrobe, with large roomy hanging compart- 

ment and 2 good drawers at base; 3-ft. 6-in. Dressing Chest, 

2 long and 2 short drawers; 3-ft. 6-in. Washstand, with 


° 


One only. 


cupboards; Towel Horse and 2 Chairs, Specially suit- 

able for guests’ rooms Usual Price 425.0.0 20. 10.0 

Very Effective 6-ft. Mahogany Inlaid Suites, 
with fret-cut and silk panel doors; Wardrobe, two-thirds 
hanging compartment, one-third fitted with drawers and 
shelves; 3-ft. 9-in. knee-hole Dressing Table, with 4 drawers, 
large landscape mirror, and jewel drawers; 3-ft. 9-in. Rouge 
Royal Marble-top Washstand, with cupboards and towel 
rails; 2 Chairs ee we Se oa ee Be: 


PALL MALL 
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China and Glass Department. 


IN THIS DEPARTMENT there will be found EXCEPTIONAL BARGAINS in all kinds of both USEFUL and ORNAMENTAL CHINA and GLA 


Hampton G Sons’ Special Reductions in Tea Services. 


Tad ‘ie re 
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The ‘“‘Louise,”’ 40 Pieces, 15/6 
The “LOUISE” Tea Set (as illustration), fine Staffordshire 


China, decorated natural coloured flowers and gold finish. Clearing at 
15/6 set. 40 pieces, suitable for 12 persons, Great Bargain. 

Tea Sets. Hamptons’ large and varied stock of Tea Sets, which include 
productions of the best English and Limoges manufactures, will be greatly 
reduced in price to clear. Examples:— 

Usual Price 17/6 19/6 27/6 20/6 43/- 59/6 72/6 95/- 
“Sale Price 13/9 14/11 24/. 24/9 32/6 45/6 £3/6 67/6 

Tea Sets. About 200 useful Tea Sets in various designs, good china, 

Clearing at, from 12/6 per set. 


Tea Cups and Saucers. A large variety of Tea Cups and Saucers 
will be cleared in lots of 6, 8 and 12, at less than manufacturers’ prices. 


Household Ironmongery. 


BELOW WILL BE FOUND A FEW ONLY of the REMARKABLE BARGAINS to be OBTAINED IN THIS DEPARTMENT. 


Dull Copper Kerb Suites, in exclusive designs, in any size from 3-ft. to 


5-ft. Complete. Usual Price 38/6 Clearing at 30/- 


Our special design Pierced Brass Kerb Suite, complete, in sizes from 2-ft. 
9-in, to 4-ft. 6-in Usual Price 45/- Clearing at 37/6 
Club Kerbs, with stuffed leather and pegamoid seats, in sizes from 4-ft. to 
6-ft. long. To be cleared at prices ranging from £3.10.0 to £20.0.0 


SPARK 

GUARDS. 

9 Rough Bright Iron 
Spark Guard (sce 


zllustration C) 


Usual Price 22/6 
Clearing at 17/9 


Spark Guards in Brass 
(see tllustration WD) 
Usual Price 13/6 | 
Clearing at 10/9 4 


TOILET SETS. gaa 


The “Arundel.” 


Single Set of 
5 Pieces . Ly 


Double Set of 
11 Pieces . 24/1 1 


The ‘ARUNDEL’ 
Toilet Set 


(see tllusty gp is” 
by ‘‘ Minton,” 
decorated dak r “i 
and green on ivory 
ground. These are 
exceptional bargains. 


Trinket Sets. 


Large collection of fine 
china and cut glass Trinket 
Sets greatly reduced. 

Usual Price 10'- «ra/it 17/9 25/6 34/6 42/- sS4/6-ame 
Clearing at 7/3 9/- 11/9 18/11 26/9 29/6 38/9 42 


Vases and Figures. Very fine collection of Vases and Figures 

TTT Royal Worcester, Royal Doulton, Royal Cro 
Derby, Coalport, etc., will be greatly reduced in price to clear. 

AN OFFER.~— A limited number of Royal Worcester Vases and Figu' 

will be cleared at Half Cost. : 2 

of Usual Price, 19/- 25/6 4 
Hxampic, Folandtte at 9/6 12/6 ay 2¢ 
Morning and Afternoon Tea and Coffee Sets will be clea 
at prices greatly reduced. 
Orders by Post.—In view of the fact that many of these Goods are being Clea 
at an actual sacrifice, Hampton & Sons desire to point out that it is impossible 


send same on approval, but all Orders shall receive special attention, and 6 
selections and values sent. 


' 


= 4 


FIRE DOGS. 500 pairs of Fire Dogs, in Brass, Black and Bra 
and Back and Copper. From 5/- to 7O/- pair. 


COAL BOXES.—Dull 
Copper Coal Box to match 
(see tllustration A) 

Usual Price 25/6 . 
Clearing at 18/6 Ee... 


Brass Pierced Coal Box, with 
lining (see ¢//estration B) 

Usual Price 286 

Clearing at 21/- 


Usual Price 5 
Clearing at 3 


i | PILLAR LAMPS. Brass Pillar 
Lamps, with cut glass containers and 
burners (sce ¢//us/ralion C) 
Usual Price 27/6 
Clearing at 19/6 


TABLE LAMPS. Wrought-iron 
Table Lamps, with duplex burner and 
globe (see *l/ustratjon D) 

Usual Price 13/6 
Clearing at 9/9 

Unique Show of Rough Bright Iron. and 
Copper Hanging Lamps, Standard Lamps, 
and Table Lamps at less than Half : 
Price. € 


SPECIAL NOTE. 
HAMPTONS will forward free, on request, a copy 


their Illustrated Sale Catalogue of 68 pages, several « 
the illustrations being in colour. 


Black Coal Cauldron, complete, with Tongs 
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PRICE SIXPENCE. z 3 


For Yolume XU 


y ladies Salt Tithe ‘Page: to Volume xxi, R) Seon 
1 THE CONNOISSEUR,” - for Sept. to Decy 
8 Bais 1908, is now ready, and may he obtained through: 
ei any Bookseller, Newsagent, of Ratlway Bookstall, or it = 
= pill be sent Post Fees: bythe Publishers; 2, Carmelite. : 
~~ House, Carmelite: Street EG on receipt = Ste 
“pence in stamps. 


“Gorvow’ & Goren, 136, pues ee ——— = . 
»News: “MOENCY, Jobsonesbure, ; 1 BEM RO fs E'S. 


SoerAEAeta os rey ve pie — ad Vike He - 
oUTH AFRICA. - ee 
e Town: and Branches. ae +4 
1] Art Calendars L 
— =FOR 1910 = 


=: } , Mount Road, Madras. 
Sag “UNITED |» at arEs= a 

see: INTERNATIONAL. Sexe Co. Duane ‘Street, 
5 New: York. Sees Py 


es Seautltcl series of Pictures” 
: artistically mounted ; especially : 
, suitable for High-Class. Trade 
Houses. 


| i, Front ‘Street 
g Chambers, 


a “Sorontor = zoe 

tmperiaL News Co; 10; “Adetnide ‘Street 
sa Bast. Toronto, = —. 

MONTREAL NEws: Soe 886, St dames” 


Street; MontTREAL.-—- a ee ; 
BE J, Roy, 81, Queen Street West, Toronto.” PRICE ists $ AND SPECIMENS ‘ON. APPLICATIO 


see a ae Lae eee Street, 2 4 
Tor | Bemrose & Sons Lid., 
“MIDLAND PLACE. DERBY, 


4 SNOW HILL, "LONDON, B.C. 
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See Seine ‘experienced 
E. CONNOISSEUR,” 


ais i kindly. ee ise with the Manager, 
= eed Depts aaa House, London, 


By RALPH NEVILL 


_Proaey Ildstrated. “Including Forty Full-page Plates in Cour ae Sa . 
PRICE oye am 
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“Paper | Covers sae ee - Five ‘Shillings 


Cloth “Seven Shillings and Rigi dare < cers 
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By 2 >. ‘HERBERT ‘BAILY 


With Sixty Prints. AS Contemipokaey. and. ‘thee Ports 
Ceca iB Pep Orrhtts Colour, and. Monochrome” 


: Price - = Ten Shillings and Sixpenc 
vee Every Purchases of the Napoleon Book, A an. additional _ ye ny Eee : os 
payment of 5/-, can obtain a beautiful mezzotint of. Napoleon, — (a 
“engraved by Cousins after Lefevre. Size 28+ i ins, hy 21 i eet 


engraved’ surface, 103 ins, by 94 ins. For further. particulars, 
"gee advertisement page XII. in this number Ee 


“.) Fone? 
me 


Xe 


Fi rom. all. Booksellers and Newsagents, or, if fam the Pabiopers, 
6d. extra for. Postage must be sent aia 


Publishers : ¢ 
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